LNy bENY Ty R

— [ A% — - "= F—)V] IZRD BRI —
K H - 2

L BHIC

BAMH A VI REEBOFBMEIZ7 70 —F 4 B2, BLE/ES % 55
FTLIEDNBLL R > TETVL, &I, AR 2 BLE FEEO LT
HHN) Ty FEIZLT A1) BT, 1960FE 0N RMEEE DI, BAZ
THAMDOTA ) T4 ORZORNGRETHIZEANER L, BEIX X 71 7,
IAZYT A, Vxy =1 EOEHEEE G ORA R 2 U ZE O EE 2
BHODL L)kl FH) Vo ImNDEIS, N Ty FEEICH 27z H
ERAERANDA A=V ~NOBLOET VNS L L) 12BN D,

ZOF =BT BT AGE L TR T A L 2 A K. Mgk
AU L LS, Ny FELE OO HARR HARAOFEG 1L R
BICEASND E2AHDKREV, KFFERFIZEL ETORHRITSTEL
ELTC, BBEOELZIRY K-> TAHATH, HROWY FIFsiick & %4t
BRONL, T, TA)HICKZ HEARLHE ZOHOER L MERLRIZZ
FTO [HEORZ W] ELTOHEADA A=VIZRELRZ L 726 L
720 1950401, REAICHA T Y diThbih, HAZERIZL7Z, HARADE
B3 A S CBES Tz, 72720 IS &Hi BiESE T T7 AU A
DORBE LT, FREENR/S— b F—L LTEEESHE L2012 00b 5
T AZ )= OFOHRIE, BEARPLOREFEKE AL E LI EDH
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FEBNLHEAHY S, HRANE L CRENREZ 2 E2 28500 0or%
(A%

WITKR E RZALHA L B Did, 198044 51990412 21 T ORI 725
9o REFEMINCEERIEEEZ ZFCTT A1) MK CHFE A ORFRENC K E
L7ZZHAD 7L Y AEBHOFTHBEEIZ R 5o BFEOHRZ L TA 7
) =Y FIZH HAREGPENL. HROSHPLE I A A~ Y PSHEICES T 5
L9 h b, ZIUE. T AV AL o CARDE RGN B & FEFISRE
MRBBERD. HENY DV IPIREoBHTOH 572 HREFEDT A
A HERE AR o723 X T 0 [y - k=] (Gung Ho) (1986) (.
HATIERAMZASD T AV MARETIEe Yy ML 72 [BLHELAOD
%] (Come See the Paradise) (1990) X, KFEFHEEGFEEOHRT A1) 7 AD
BRI AR &2 EAICIY FiFe 2 —< v FI< e LTEWEEfi2 572,
19924EIZ =N =)V - 27 F X — X Lo CTEWEE N [3 A8 — - RN—2
R—] (Mr. Baseball) &, FHrLWHEE2LSHARE HRAZ O 2/ERE LT
HEERVELZ HOTVWLD, RVEFEHEINT, RLOLNLZ LR nE I
Bbhd, AETIE. N Yy FELEIZBIT2 HRERE W) BLE»SLD T
[R5 = R=ZK—=)V] [THEFIIMA, RBZSNTE 2 ofFmoER
2O L TRz,

BASNY Dy NEE

19904EAR DN 7y FBLEIZ 51T 5 HARROZ Lz g IR~ TH
AANEEDOE, S, AT -~ LTBHLTEZ]Y vz k),
ZLC 20X BEALERHT AERO—20 [3 A8 — - XR=ZFK—)V]
THY . (WO TORKE RIS OO 0 KASHRBLME |2 & L C B 2 {7 &
FFHZENTEH2E Lz,

5, ZTOHHRE LTI I TENTEZRSZWDIE, /N w7y BB
IZBD 2L HARBEBRTH ), R0 - BFENERTH L. 2T ) HAEFED/NY

— 120 —



ey FEN) Ty R

7y R & V) FEIZH Z AT 21T UE % 5 2\, 19894E11H ICY =—83
OYE7 - ErFx—R-TU¥ =54 A Ma246fE FIVTEILL, [HAR
D3N 7y R &S| (Japan Invades Hollywood) &9 [Z2— X7 4 — 7]
6 (19894E10H 9 HAY) dwE Ehtrt—TaF s A PVIZRBEN5
L9, TAVAERORE LG Rz 20 1AERIZIE, BRFEORTE
WX BIEDONRFI=Zv 7)) B JIOATY vy —ThHbL=N—H) - ¥
Fx — AP THAIMCAZOIE RV Ev ) HARMEL L TER ERED
SHETHEHINL Y, 2O2ZN—FUHEEL 3285 — - R—=2K— V]
&y HRGEDSFIAET S0 7y FOMESHAEEL, HAEZ T —~ LT
B A OB 5 & v ) BT 2 Bk A O,

KT w8y - A =2 LD AT Y —BLBT AV HOKELZBELOWIC
BollLIREIETL RV 20X HIRW T, HROLEELY 7F—~< &
T HMBAER AN 7y FCRE SNz TC, [Za—a—2 - ¥4 L X]
A, HERBEICL 2 =Y a T Ve EPBIE [IAF — - "= K-
V] OBEL OBRICELEFE, o) RVERFEZERL TVWL205E I
Wt 5\ 7Es 50,

ZORFETIE, PARMTHLHABEIN) 7y FOBEEECAHALTL
DO TIEZVDE V) BMBKROBEIIH LT, Z=N=HF LD =< - K
Oy r7axk, MIEROEKREREE, 2L 7Ly F- A7 ETVEBEIO%E
WiZ CTRTORS%2GEL, BEEEOMIES R E CHEYVRIESN TV D
BOREPHNMEINTVLE, ZO—FTEEF, [3XF— - R=ZAFK—)] O
MMENIFA T OMCAENLIRTIZA Z — F LTV 725%, B, &0 KIF
BEBEPITONIZFEEIEZTD, T3, BIERSEHE SN, 3TH NV
CREbLONL L, ZLTC, BBEPY -9~ v— 756 L) REREE
A=AV THEDOT LY F - A7 ELIIZR L. WAL L AR
Lo THEEEN, ZOKE. [~ ANDBEREHIHME R FEREFIZOVTO
732 X774 (abroad comedy about a genial but boorish baseball player) | & L
TEREINTWERD, THFHERHAREY EVEDIT L ARy #F
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DIV TO~ YT 1 v 7 %W5E (a more complex romantic tale of an athlete
coming to terms with himself and Japan) | (225 o729,

Eol, [Za—3—=7 - ¥4 A X] #iZ, TTOMWKRIZD o 725 RIEFK
IS 2% L Ton Y a — IR SN FELERL b, —
E T A NGEFDS, B OBSME O T HARORITHA R SN 2 B %
RCEF % R AR, b9—2ld, FEARDMK & o7y O 72k — 45k
FHOWNI LT, 7 A A7 OBERGMDZ OIRYGIZ 472 ) Bz 013 &72 -7
R DM, TS OHIERIE, WARSZEDE O — DA WLl &AL O BUGH) 7%
METHo72Z x2FEbE b, —Hme LT, Z=N—HLVOKEDLRDOTW
HEHIZ. HEEFIANY Yy FBEIZE > TZHFEHOHBEOWSE TH > T, W
S % Bigs o Thiid, HADOERBHENORBIIRPE L. €D L,
MLE S OFSESH AR L UL, B S HEELZSILEESNIETT
5

BEBOTLYy K- A75¥vi3d i vy a—RHFEomT, [3 25—
N—=ZAKR= V] OESEED S LEFIZOWTRD LI IZFES> TW b,

It [Mr. Baseball] came out from the roots of that real knockabout comedy
Major League. Similar principles as a broad comedy. Mr. Baseball had run into
a little trouble as it came at a time when Universal Studios was taken over by
Matsushita, the Japanese conglomerate. Universal got politically worried that Mr.
Baseball needed to be more sensitive to cultural nuances, more so than if it was an
Australian-American film. We came along, Ed Solomon and I went to Japan and
did a lot of research. We came back and between us we kind of re-wrote it. But
our film had much more of a cultural clash. Another thing was that Tom Selleck
had script approval. I couldn’t quite understand back then. So they brought in
another writer named Kevin Wade. He ended up rewriting it as we were going
along which is really unnerving. So in the end it became a little bit of both and

something beyond the traditional coach/player clash. I liked my cultural look
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because it has more fun inherent in it. I think it is a good film, but a little more

conventional than we set out to make it. %’

(325 — R=ZK—= V] OEREOYHMOMH L, 1989F 12 v b L7z [X
Y —1) =7 (Major League) DX )7 K¥NY AX T4 FHOEREIESL 2

WHolzXH e L2AD, MTFTOMCAEIUIZ XY, [fbie=aT > A
WK LT o LK THLULENH D] &L= N—F DB EIRN R EE W2
Wiz, FZC, ATEVIEMAROZ N - vaE Y E—HICARICEHE, »
) NELRBHREZEBKL, WAZIZIZEZBEL" ., ZoO8E. fFMicid
[T Ll OXLNEZR] BEINL LIk oTze E2AD, FEHED N L-
Ly 7 OB GEODPFHERMAROSIEZ &5  Shize A7 ¥ HEIZMER
O AL 2 ME ] HBEICA> T2 h, [a—F ERFOMEZE] v
EAER e AR =2 I OBEZEHFIEIIT L H S, &R TUmERLAZLY
BALIERL DI B fERIE N> TLE sV ) . TOL)BART
Y ORSDH. WAHROALN 2 E 22 L v 77—~ 2 RIEMICILY RiF7z
P D B A B L T2 e 0%b b, BahPNoAr OB
ZZ oK W ZDFFEBLADLITTIEARWE D D5, Bl L 2Ed Tl
BOZHRPLHAARD A A= VPEBRED L) ICEH ST L0, UFHE N
ZTWVEN,

TNENY B

[3AF = N=ZAFR= )] 1F— I AR—YHED L IFAR—Y -
IAT A LEV) T XY YIVICHEHEENL, EANROY vy 7 - ) F v MiE

T—=VRI) =X TMVPE R L2232 Hb=a—F—7 - YU F—A
DOFRFTETZH, TTICHIEN A B ECTB Y. HROPH N7 TV ANOAKRE
LZML=FNIBLEDE 2%\ R —H =720 HAL, HERNORR L
AL 2L TS ST o (PRS- T, HRO S EEE LT
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(EREEEIC SO0 ) BHE B 2 48 1) %3, #1O THRERS 2 HARO B E I
TTL%L, EDDITHROBFRICNT 2ERTTOENITER N, F—L A4
N DHBERER L OmETEKERL 2255, HARE BB HIZOWTORM
RHEOTWL, [3 25— R=ZAK—=)V] Z—ADT A9 H ANDOHKEEZ
I—ET72oRDICHNTED, AR—VHETH 2 & R 7 [
#2232 X 54 (culture-clash comedy) | 72& 12 5%,

EZAT, HEZERTREN UL Y VRV EnzIZ, RIEVHLETITH
59 O LIz, SUEAFFHFDN — X - XA T 1 7 P HIRFE
G2 7 2 0) A B ORI Z 2 TIRAS - IR L 72 EF 0 4 4 MvIcHIkT
bo SESERMENRPALES 2IEMINLrSHE, o [FHEJ)] FEK
TALRROEARM IR E L CinE T T b, ZOEEIZKRD £ 9 %—Hird
5o

All these contradictions, however, are the warp and woof of books on Japan.
They are true. Both the sword and the chrysanthemum are a part of the picture.
The Japanese are, to the highest degree, both aggressive and unaggressive, both
militaristic and aesthetic, both insolent and polite, rigid and adaptable, submissive
and resentful of being pushed around, loyal and treacherous, brave and timid,
conservative and hospitable to new ways. They are terribly concerned about what
other people will think of their behavior, and they are also overcome by guilt
when other people know nothing of their misstep. Their soldiers are disciplined

to the hilt but are also insubordinate. *’

CZIE, TAVAE o THBOE, #OWIZHEDHFIET S A4 A —TH
FIZEENTWD, HAAN [REBEHTLH VPN TLH L, HEFEENHTD
HYZEMATE DL, HIZTHDVIEIEL b DD, HETHH Y FKTDH
BB lo HENCIEZ, —FH Ty SRS NEENENI D Y . M7, IFik
B CHERS 72 — T2 5 o 20T & B A T 2 HAR L . i & 22
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S THE LR BRI T DA H 2 HAROLEDS, LTI L) Rk
AA=VIZEoTI YR v Z7ITHAONT VD, TOZODA A=VITEDL
S5LHRGDORLRDS EBHBHDTH b, S 525 & JIHMLES 2D
AA=TELTTA Y EFLTADRDH LD, EBH L9 EKDT ¥y R=X
LLPRBCROALIZ Lo 2 DR & BIRIZB W THHZE DS T AR E RS T
Who Ny FEROZROKRIE, ZRT—F - X4 v 7EBD [FA -
25 A (The Last Samurai) (2003) &0 7 - <v—3 v )VEE @O [SAYURIJ
(Memoirs of a Geisha) (2005) DSWAWAYELAEEL 720 450 EICH L,

ST, HRIZBIT 2V v v 7 ORLEERS . iz, el ol
W, Tbb—MHOBRABLEDEEVIZENSND, HAHATESED
LZOIEHMHF7 I ZONILEE L 20RO 0FThb, bbAATMHE
A WHETHIOWEETIX. I ZIRY BT 4T 4 TldewlL, vuf
QHARZTHEWELEDTA v TlE v, TNTH Y Y v 7 OHAREERORI &
BROIZE, LT, HEVIEV LT L7 MY v Lo BRI R A A —
VINRELRBEZRI-L B L)1l bins,

WBC (77— )UK - R=ZAK—=)V - 75T v7) OARKREF -2 [+ 24
FGA - TNy ] LI, AV Yy =) = TRKIGEL TV A HA—ET
WIHag4 - AF0—] L LTAHONGZHE > TWLHIZADL L2,
LA DA X =T EHWEROBAMEII IR X 9 720 BIK, TIE Ny FOEHLFH
Jo FERIFEFTIT) AR—YTH AN, EvFx—bNvF¥—NFLTTI
7Y FICZAENTHEH0 L) ITHMNIET 2. BEROBEMKO—21F, Ev
F v =T TR =V x Ny ¥ —=2TO, TOEMINTHEBICH., 1
A AT APEFNTEY ) KSR BRPBFEOBERO—ERIZU T2 D
BWEWHTZETHS I Do

HH RS I ZOREENINIRED R — L5 Vit RE L TV A HEED
ZBFCTH D T HoaNy bERES THIHEROEAT, #IZOM A -V L E
%o MIIFEIRCEERRAY, BFIIIR L <L TBRGE Y v 1 7 & 7 IR
T5EW)WEERFGETEDLEINTVS, WINEELL (7 SA] 25
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AEEE. B)ETLRCHARRET LY /7 FMEOL — O —D—ATH D,
HATDA X =30 2 LI TE RV, Ny FTIE [HZ D
%] (Too Late the Hero) (1970) O HARBRFRAZLEK, 4T 1 24ithsE2
L) BEMNL v, £ YR BRI 7EED [ - ¥ 7] (The
Yakuza) (1974) (2B 2 @ERB T 5LV 7 VI FESCRIEOFER % L T
WEFEFELLFOENTHY, 72X I ANDRANDFKILO 720 |12 H AR
TuFIZT hs EMHEIRANDENE RIS Lo 2 F TR - TR D S
AL IREOD [N F) | 2 BRI SERITHTH L LiF LI LIEHERHS
NTEL, 3512, BEREZ) F)— - 23y VEBD [Ty 27 - LA V]
(Black Rain) (1989) <Tlx. 7 AV & ANHFEIZH T % KRAFE O = % 5
TWaHD, BHRO L) ICEROE, CRIE IR EsHEI LTV S,
[R5 — - R=ZAK= V] IBITLEEROERIX. ZOEBENZAAED
SLZEBRNE, FATARTIDLNDA A=V EEFE LK TH- 722
EAMERI I NS,

BRI AR CHICERMALRDENWAR—=YTH b, [ LIV—IVIZHE> TIT
bNDBDIZ, ZNENOEDOALITER T 2 &L b5 LBFOENPINET
BVAWAIY K2 ENTELY, ZOEHTYL, Y x v 7 L LB B OBE
WCRTHEZFOEND, ZAOXILES725F, TOEKRT, KPLAy % E
FLHL VI —FOMHEL V) ARV FIXOBRLADT =<0, [I A
y— + RX=ZK—)V] TIEHROALEHZROREIZE 2> TL b,

BRHEIE R AR T, Uy 7 ENILEB E OB TRO & ) AN
LbENb,

JACK : Just. .. let'em have a little fun.

UCHIYAMA : Baseball is work, not fun.

JACK : Baseball is grown men gettin' paid to play a game. When you were a
little kid I'll bet you didn't pick up a bat and ball . . . 'cause you were dying to

work !V
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T v 2 I3MEMOBENPS BRI TS -2, F—a3ELEG b0
(Baseball's a game. And games are supposed to be fun) & 9 5 & 0 K325,
FIIEOB Bl AZZER L Tnde 206 22 HIE. BLVWEBEO T TERS
. BNZREPHLDIZHETHETHICR8E L 312w 5 Ko
FABOAARNETZLEL, [PLETL—28LELTRNIE] EHST5
DTHhb. ZTiUIxt LTHINE TEFERIIFEZ, B Lx 2] EGRT 5.
ZOREETY v v 713, BICHLEA L) IZ, T TICHARKNOR) ez A
F—AD—B L LTHETAZEDERIIFATHAN, ZOLETT A I
REHEPSHSOFEREZREHLTCWA, F— A ERBEAZRTIZL, Z0fH
ANDONERARRICHEIETE D L1127 5121F. HAROBEHEERZ 1 Cld+4
TRV BEELS 5 TTL—LTWABRADESTYH, BEICEDIZA > T
WP OEDO LR 2ERE TN TE L 5w EW I bITTH S,

[32AF— R=AF—=N] OrS54<v 7 ZAFHHFI T AL FHETEY ¥
A7 2 OBEBREHRTH L. NITEBEOE & HRD K- 4T Vil iifeg
DYER ZO—IZIEIT T D, DFN, FANVDT Y AT VI ICBATE
&Hn@ﬁ%%ﬁL DX v IR LT R RTCUIHoOREIHE SN L, &
DEIICHERHGBEVAINEDSH L, VY v 7 OBEREZIIANT, IhE
TOMF L) L) L& LAETICHD L 9 2B 2 B8 % R 5 F 72l
BELZHIZOVOVE TV - %S TTF—20LArmD, BTN
WL I A THERT 50 2 LCHILE, 9 MEEE 0 —$T RO Pesg 19 7 Y51
T, HOCOFR— AT VRSP OSNLDE LN wDIZ, Ny ¥ =Ky 7 AD
Ty w72 [roMiEE] (Swingaway) EWIHTEREH T, E2AD Ty
IR TEDOIIRISHE SV, BEREEZLZNWINY P2l s 85, TR E o
T F—23EHBL. A—2a7 VEHELHEOSNT. ZEOBKRTHILOE T
7z b, 29 LT ADALEZRIEFERAMN 2B REMZ 52 LIk
5o

BARAIZ, Bk [y - R=] Tid. 7AV T OHREEDOHER - L
HAXDOF — 225N THED /O OFBIREZ L LA D L. T AU AN
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ZHIFRCECOABZIRETET D, OOV LT —LZHELATVDIZ,
AAT — 23RS BRI O =7 4 — 2L THA, [0 L0 b [
REWDAEP)ORETIY Iy LN FEEEL, TA)AANTF—LER
N5, fhFdddG L EHREROH RIS LT, BMAZEHRAL. NMEZELD
T AN I8y — LS NI H AR DK LAY, BERZ @ L THir NS,
LrLy 325 = R=ZF—= V] TENY FNETLEDRTAYIADY v
JTHY ., WRIETF— 2070012, £2BZ5 LHILNDOBEDPSL, F—LaTF >
REANDOHEE ST 50 HETLF—205ME HIEL, BANDBRE D
SRLEHNOFEZ G D L L V) O THIUT, HISNITEA LD bEFZEES
22 EWlhb, WY vy 7 DREICHZET 7280 % ) hidbE b &g
W2 WEEORENHAXNOERE ZTANL Y v v 7 OZALDO TN T
% 2 EAXHEV R,

HENY B

BEkEEh e L7y vy 7 ENILE OBREYREORGRIZE TR L, Yy v
LeaFoux y AIERZLE VD, TTICANLHIE, [Z2a—3—7-
FALX] MIZEBE, [I A5 — - N"=ZF— )] 12, LY > TNz
R - aXF4 25, BAFEB O~V 2R 0L0EZEE VW) F—~ %2 Eh &
D BHERMERICE SN DD, TOBEOMEIIHLONLE T LWL
PETH D, Mt BROVLITADL) ZNLOIRTH ), Ak H1E [
LTADAKARX] & LTHBIWHAREORE 2 R/2$ RS nG, &
CHD EEONIMEIINE E0EHET, OV L TRV RBET LT L %
%o

LOFALT A WRERBELHLEE Y ) T - U=~ Y CRIBNICH
LTCWBZF TR, MFENHEELZLBETHSL ) L. TAV DL TR
K)=H=Th» )L, Lorh) HCLFERD TELMIEAZBRLET
Hbo WIE, FKADAR Y —REDOHEEZFBTFTTRLEBRTY v v 712
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B2, BHOPESRGZWT LY - 39— 3 v LNOHER %LV v v 712,
WA L7 2HED L HICEAE—FHT, R Fy v TICHFRS
Dx v ok, EERICELL, EEIIRELLAHKREL LW IETHRLOWE
BLEERZT [3 25— XN=2ZK—= )] 1BVWT, BXLBOT A Fik
HBHVEIMAFEOEE RS [ LA ] (culture broker) 121X, T v v 7
OBREBO LW ER, F—2 AL PORNETIEINLD, vOT0
EENIMOH L Y EETH 2,

JACK : Japanese way: shut up and take it.
HIROKO : Jack's way. Me, me, me! Sometimes acceptance and cooperation

are strengths also.

Px v o0 [HRKORL) Ho T Dk, BoTEbNZ#@) 12> T
L] ERNEEBRESIELE, vO X [Vryy 2R Hik, MTH
s, DT, AT Le kD, ZITANT, HhdsZEbms7Eb]
ERGRT Ao MR, B0 FE "accept” (ZIFAND) L) FEEAMED [
29555, 70y MEIZBWTOINDEFXF—T—FNehb, Px v INnT
AN A DOFRELAAZRIN MO FRAIIH L. EF 2, EEEkd 255 %
[ZF AT, HAOEHMERLHOFEMIZ OV TESRBIEN F TSN T
Wb,

ORI LT APy v 7 ENILOFIRED & > 22T 2 {E-> TR 5o
WE, SO LOMBAMSETIZ, HXHORDOEAEDY; THAXHE - AN %
Fl&EbEDb, TOBPFT, W70y bR LY > T, HO %K
AL T NI 2O THI- 72V v v 71k, TN FE TORPI R L8 %%
O, WO ) FTo, 2 ) HARXTOMEINZ R0 5, £720 HSOHE
GREED/-DICSEFSERIBEL AL STV TF — A A4 NI L Th ke
IZE A 2 8T BIZTF— A ITAAR, R ==L LTOBEREB LIS Z
EDVTEDL, ROTOARFTF LIEDY v v 7 2 FH O X H 12 "grow up" &
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—IBTABEAH HH, T OMEZIE—ADT X ) I ANDOBIALERERIZ & Bk
EWiEL WO ME L H 5, L THOBEIZ. BANZZ2 0% [ZIF AR
5] ZLICESTERENLEDTH D,

HARZFNLEANBHIZ L o T, LBEAE O E 2 ) HARNKHED,
IO Y ADOMRTHH D &) RWREEIBE2»S L, [ 25— -
N=ZAR=)] TH, COTHPHL LI ¥ v 7 OXALHT A FEPSBANE P
EM R — R EBARTHELD L. Yy vy 7 OT 8= M EEFinzenTid, &
TALBEBEOP TIMEEH L TV E Y v v 7 2 AR ICH > TERER S LT
L. Yo=Y THROEREZIZCL TR S, BHICHIELWE SNy Fa
DR AP ERE T2 v v 713, LORIEICHZ TW2iER AL EEHT 5
M COBRIADBPELE L THYE [ZIFANS] FTLVBERICESZ LIZE
IFETL LV, LUFDOID L) REBMEIELOANWEELLOFIEL W
72590 HML7Z2BROHARLZHEE, 2ICTEICBW T HUREEYFRL
THEY, HOREBY TSRO TITETEL L WIDITTH b,

L»L. S2ZTEBLTAZVOIE, HARALZESRE TEHABEIZR LT
OPOHF—EARIT) LV [I A5 — - XR=ZAK—)] RSN
CETIERVEV) HTHD, DEDVHCROBLETIE, 2O X G H ML
TEBLL VD THb, IR ZIERAWEHAROr CEEE % -7 [00 71X
T ERERa] (You Only Live Twice) (1967) T, FARDY = A LR - KU F
A HROWHEEREHEEOR I 2L, — CARHIERZ AR ) — X5
LSy HRALEBRLEBAOE X ZLOKRY FH = V- E0 0L EATENRY
RLEEDVDOBTH L2 2 HEPHESN TV, AL TL 5o/
ZLHEAAMETOY Yy F—UNEHl

[00 7 XAl 34 F) ZAOFETHDH, N 7y FELETIL, #
BMOHAROr 247028 ENBH I 2T - 75 —EBOY AR AEH
[HRE B - T OR] (House of Bamboo) (1955) 73 5. T, Wil%x 5§
BRI L T2 7 AN D AT v v FHINOBEAHEEZ T 57 A ) A EAA
DIEREMNTWRETH LD, BHENLGCIOBANE LTy ry—1)— - X<
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FZEMOBFEL S~ L) BRAZWEIES L. EALRZT 1 O
W5 %, vV 238, iFCTETVWSAZTAIla——%2boTET,
AEZ#D L, TORBITEZOTCHEICH), BED 2 R KE, ~1) a2
FLtWmTHEREZ DT AN AXOEZIED . ARTOEANLD LA
HBATL %o COEIIEWREHIE, Wiz @il LcEWOREREAEZ R L
PHECHEBEYBE V- FFHEML <) IOLRLHES T, [EEWE ] OfF
LERLIDS, KA NI LA, AR E P02 CHABMICELT 2 H
RANELNEE W) HAEDENIH LD TIERNTES I D

Wi OH THARZHEE T 0 ZOMEED/ Ny —iE, vx—1a >y - 75U F
MEELZ [H3FTF] (Sayonara) (1957) 12 W o b, #iEEs o AR
Ty TAVAZEOL -0 —=ThHbENROT A FEIZ NFrFEn3E
LWHARALEE HEWRIZHES S, HRIEFEZR 2 BbELREHD v 72
¥ —T, BHOEBEL ZADOHEZM LGP R T T 505 FEF 00 %

o TI T, EARZZBIE, TTICHAALELAHBEL T Ha A4 FOFTO
FTANHEZZATEVG EZ2ERLDED, HbHEEEARNZ, BTz
FEOBBUIZ, T ) —HEOH Y IR EZHRLTLL>TWT,
ANEDBEIIEEZ)ROIZHIZIED S, NFEAFEFLLEDH L, HFEELW
FWOLFW Z NI NENDDZZDFE ) 2P TELRVWFEARICL T, AfHD
BEZSED MR CHREIINT D v TV OFR—MOLENRERT L L 2 AH1EHLEDHLE
HHTAETLRVES S,

[ R - TOR] OFIZUTO L) ZEREVETENH D, TT 1 H°
X ADOTRR T v = DIRE o TV ARG TH S,

EDDIE : Where did you learn to manipulate your fingers like that?
MARIKO : In Japan, a woman is taught from childhood to please a man.
EDDIE : Mmm. It's the best custom yet.
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JACK : Hey, look, you know, maybe you could go with me. You said you always
wanted to go back someday.

HIROKO : Yes. With plan, with purpose. Not just to wave from stands like
blond Bambis.

JACK : Bimbos. Come on.
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Wh | e uFidE o0 L, HTC. [RAamiEh LTHLES 7 U —
TNy eI LR WT X, FAldZ & ] ("I'm not glove or bat you pack up
and take along. I am a woman.") & SWID, DX ) Liaile LMD BEMED
FiRiE, TNETORATBMEE BHRANLEOFAMER 0~ > Z & fifiv 72 WL (2
BRLTRONG P o720D7E5 9 BMOBH I ADH L IIEL S AR, b
FERFORAEBY IR LWVIENGRFIE, VY v 7HE) L) ICBEABNME
& o T [BEHOFE] ("amajor pain in the ass”) Z3EW 720,

[3AF— - R=ZAK= V] OV T4 7F, TAVATA—F L LTH
PR LY vy 2 R A Y L RFLI L UTOLEEHEL, v
FE [AY Y FROFEIERL] OTE LR, ZOFICREWESIELL, ¥
VAADITEEDLRIIFREDV RV BEMIZZANEDL ) IZERIELZD
PITHDPN TV WA, e O FORXBOFAEP D E R L TZAND T L
N, eOTFRT vy 7 EHIZT A HIZR > TELL LW, HL, ok
&, xR BASO [FE] 2 [B] 275 2 EDERENTNS

HAZMEEAABE L OMOBEATER O~ > 2 % F\W72BUH T, /Ny E— -
LYTA Y TIEEDDTY R, ZOERT [RERESE - Tox] & [13
F I FFEAEFENNED N MERTH L, LA L, [HEEERE - 1o
K] oenf YR T 4 LREENS Lido EYRISINTVE DI TIEA WV,
WA~ ) IBLT 4 EAFEL T HRIERFALIR L L TRIHESTT A A

— 136 —



Heoxy hENY Ty R

WD Lk, €2 THEEIOZMETH L 0 V2 FEZIT TV 501,
RITERVAKAF L72AEE72A D o MMA T, =) IO IHMF S FH L7209
—DOOVEan [HIEH] (Japanese War Bride) (1951) \ZHihi7z &) Zhk L\
MNERRICHE SNE0 vk, —JF., 3+ 7] OFRLBANLLD
B WVERRIFREZIELREI ELTWAEAY, TAYIOT) — FEAEHAK
DB DI LB L OISR L CHERDH L7259 0 220V
A DR I F2F—DOFEN/NROT Y T4 71k, ¥4 MV [H3 55 ]

HiEoENERLTVEEIICBALZEDOEL WHIEEAZHE L T 2507220
O, MEALICE L CORMKOME | ZEFIZEABRSPEDLE L2220, T
DEINCRTLBE, [3AF— - R=2ZK— )] 1Z, HRE KI5 x4
LRUBERER L A=, HEREZEAIZ LA~ 272 L
W2 57259,

YIS

(325 — - R=2FK—=)] &, RO 22K TS5, EHH S
HAO AL EZ2 % 7 — < IZH) EF720N) 7y RO LWIREERTH 5, Zail
EEHLIZHATI y AMa s 247w», EXIOFAD EOZF X M Z 285 L
CTEEHEEN S KD ) REFERY — Y 28 L T b MAD OBMARZR
LTy RIF72ARICED S, HROPEEM b #EICRE SN TV, HW
ROT AL ¥ R P EALENEL L7 B L CHEEZ LoD [
FEBLE | 2 TR L TRV F22H KO LEEDT H 24 S R WAREE
DI—FETTEVEFE) LTRSS, BEFITHHOF T X7 0124 =
Mo Twb, TIUILHhb5T ., KREkh o BITHREIIRS b, TN
bRVIEHEFINCT I o7 LL [IRAF— - X"=ZAFK—)] &, HX
O RSV O M 2 ARG AICH) L 7Ef e LT, F720) 7y FHLE
BT HAEARZ E V) BEr S, BHIHHIET 2R TIERWES D 2,

—ANDOT7 A I ANBUPHAEZ N, EAEBY [5] & [J)] Loliswn

— 137 —



x B - X

EVIHBTHARILZ AT 2, HH NI T XOW)> AN NGEFOY v v 7

EH AT ADL) R REBENILEFERICHT 28820 o TMLIRTZT S
MRV TZANEBECDOER 22T ANTNE2EDEL I LIZE ST, X
LR NEDOREZ )R, F—L2DEHFEE V) RELEELZZERT 2, —7.
Wiloo e v Fid, Zo03 k& SR L 72588 2 e b & L C.
Tx v R BHELTCRITAN, HEXBEOHDOMELE TS, OF ) HKRD
TALOBIFEDRE % Be72, T O TOMBIZIE, B S AR L F AL
RFESNDIEH B ARLED AT LA 54 TORERBT 22060, HlL
WRIEBERE G2 5N, ZOME. ANER LAz 7-u~ Y ADBLOE

FEERBIRIC BV TR T %,

IXVTA4 I EBERO—HELTTIIRL, EHROAME LTHRAD
B L. FI~YOPLTHEERY RS, THUINY 7y FEECIEAA R &
A [3RAF — - R=ZAR—)V] TENHREIZ R 2 72013 DOk
MEZ o205 TIE RV, L )b, HREEDGNY 7y FOBESH O
HHTHo72bTHhOMBIC Z OEMmARE S WEESNZFHEL KL LT
ERbBWEs), FRHPEBICEEICOML Lozl LT, BLE%
IR ) OREEZ L7223 ETHENTH L, MAT, EEIZT AV AA
TERLA=A TN T ADR T EL DA S, HEO LAY H KO b 22
o722 b OB TE R,

ZOHDON) Ty FTE FATARTA v b vl BELRL0 by ~
ANANOMREHES O N5 M 2 L S - 4 7 4 REEE(L L 727
AT X IZOWTOIFBEN L FIIPMEDL S THAINT WD L) 7205, £
NWEEHEADPERL 77 28V —DEFIHNOZIZHDOTH R WIEALH, TO
L%y FOBIREBDOL72D 12T 2120, #eb iR sbY
VY= TELRDIFOBRICBNTHI ) E L2 [RAF— - R—=ZAFK—
W] DL BHAANEG I EROONT VDL EFZ A5,

— 138 —



ey FEN) Ty R

p=3

1) NU Yy FBLEIZ BT 5 HARRRERo 720i5eE - 57 - fcefFEN LI DL LT,
KDL b DD 5o WEHMT [N) 7y FUm o HARNG] CPINREL - #5H
W (N7 58 — SR A HARNG - HARADSHEAG] (TBST) ¥ =7, 1990) i) .
HHEGL [N) 7y FORARAN— Bl | (2372 B RO SAREER] CrEFEK. 1992).
FERRF T4 xo— - 74 2] @EHRHE, 1993), #H=SET [7 20 B3
Nz THAER]D A A—=T0%E] (KBCKF IS, 2004) . Charles Fox, "Speaking in Images:
Japan in Hollywood Films" ([1LA4%% Fe &2 RIRGL &kl (GravfE R4, 2005) Br
JX) <(http://www.ritsumei.ac.jp/acd/cg/law/lex/kotoba04/Charles%20Fox.pdf) (2012/04/07 AF) o

2) BN [, RCFET72 PART 2 — A7) — » 5 Fde OULHR] (LR,
1996) . pp. 121-122.

3) [k, pl23.

4) ZoOH. BTIX19954E 4 HiZ, AT A2MCAOKRKD80% %57 NV THF ¥ D —
77 NI L, KEM&EADER I E LTHION S, & 512, 2006412 1F 154w
FeL = N—H & OBRBRE RN L7z [ITmedia= 2 — ] (20064-2 H 2 H) ZH,
(http://www.itmedia.co.jp/news/articles/0602/02/news079.html) (2012/09/14 AF),

5) Steven R. Weisman, "Japanese Buy Studio, and Coaching Starts,"The New York Times (November
20, 1991). <http://www.nytimes.com/1991/11/20/movies/japanese-buy-studio-and-coaching-
starts.html?pagewanted=all&src=pm) (2012/03/21 AT) o

6) "The SandC Interview: Fred Schepisi Director Mr. Baseball," Sport and Cinema. Com (September
23, 2010). (http://www.sportandcinema.com/blog/2010/09/23/the-sandc-interview-fred-schepisi-
director-mr-baseball-2/) (2012/04/07 AF) o

7) LI [RAF— - R=ZAFK=] OZ LTy MUZZF - VEE Y OAFNIE Y72
L%WVOT, MHAOBEBTREASHANEDEEbNL,

8) TROWmFFIX, [ A5 — - N=ZFK— V] & [FHRBm] L) Ehd&rl b [
fLfizea A7 1] 72 L FF L T\ %, "Good-natured but insightful fun, this smart and sassy
Universal release is more cultural-clash comedy than baseball picture, and that's a big plus for non-
fans of the sport." Kevin Thomas, "MOVIE REVIEW: 'Mr. Baseball' a Culture-Clash Comedy," Los
Angeles Times (October 02, 1992). (http://articles.latimes.com/print/1992-10-02/entertainment/
ca-332_1_fred-schepisi) (2012/03/21 AF) o

9) Ruth Benedict, The Chrysanthemum and the Sword : Patterns of Japanese Culture (1946 ;
Boston and New York : Houghton Mifflin, 2005), pp. 2-3.

10) anN—=F KT A 74270 [Feoxy M) (RJIEFR. 2005) 13, BEkZ @ L THX

— 139 —



x B - X

HBSUa % R L2 BF L ShbhTwnb,

1) [3 25— R=2F=)V] »5OEFADTIHIZH 7o Tit, DVD Mr. Baseball (Universal,
2003) D¥EFETHRFEE S L2,

12) Richard Chalfen, "Hollywood Films in Class: The Case of Mr: Baseball," News and Reviews Vol.

4, No. 4 (Summer 2001), pp. 1-3. (http://www.aems.illinois.edu/downloads/Summer2001. pdf)
(2012/04/07 AF) o

13) #H [7 AV AWEICHz THAR] £ 2=V D%E], p.140.

14) MNELZ [TPav - v—=H%—-uarr7 [HErRAN] — WEBEORE LB L ET
A7) = LTOHAIME] ([ERRFEE AL ® ASCR) 120 2005)
pp. 83-97= M,

15) FHHIZOWTIE T RO A SR o = &, Edward W. Said, Orientalism (1978 ; London :
Penguin Books, 2003) [Z F7 —F - W- 4 — FF, SRETHR [F0 5y X2]
CEMLAE. 1993) ], FEBEZ [UbRR e 4 ) =0 1) X A— Said% 5 "Madame Butterfly"
~1 (THEEPRIIZE. Baf] 202, 1999). pp. 69-87, FIEEZ [+ V14 1) XA
LD EGRY — "Madame Butterfly' %25 M. Butterfly~ ] ([EIFSBIRF ISR 26,
2005)+ pp. 37-49,

— 140 —





