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(1) “At twilight the laughter and the voices were quieter, but several times he had
walked past Romberg’s Drug Store when it was dusk and the yellow lights shone
inside and the nickel taps of the soda-fountain were gleaming, and he had found

the scent of cheap toilet soap desperately sweet upon the air. (159)
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(2) “Well, go and see an amusement park.” The priest waved his hand vaguely.
“It’s a thing like a fair, only much more glittering. Go to one at night and
stand a little way off from it in a dark place — under dark trees. ... and
everything will twinkle. But it won't remind you of anything, you see. It will
all just hang out there in the night like a colored balloon — like a big yellow

lantern on a pole.” (171)
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LLEHE, 4EZOMRITI R/ SN AREMOLOBREERRL TRk ICEL3,"

(3) Outside the window the blue sirocco trembled over the wheat, and girls with
yellow hair walked sensuously along roads that bounded the fields, calling

innocent, exciting things to the young men who were working in the lines between
the grain. Legs were shaped under starchless gingham, and rims of the necks of

dresses were warm and damp. (171-172)

% /= Rudolph WA Carl 1ZEAE L # b v 7 BIETH - 7=, EHLOELSH CIRIEED 5
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4) On Sunday morning Carl Miller awoke in the dustless quiet of six o’clock.
Kneeling by the side of the bed he bent his yellow-gray hair and the full dapple

bangs of his mustache into the pillow, and prayed for several minutes. (164)

(2]

White BZKEOHEE 2 L12H 5N 5 HACEL LD LBV THOEATV S,

(6) Nothing was moved, nothing touched — except the faucet where beads of water
still formed and dripped with a white flash into the sink below. (165)

FLRBELHRERTAROROBBEIE b TWEDRO—ETHE »Th 3,

(6) He could not tell Father Schwartz how his pulse had bumped in his wrist, how
a strange, romantic excitement had possessed him when those curious things had
been said. Perhaps in the houses of delinquency among the dull and hard-eyed
incorrigible girls can be found those for whom has burned the whitest fire. (162-
163)

& 512 white I & #BAR Y % “the white Host held above the chalice” (168) iz H
WS NBIMT, IMBTENTRD LCarlD DB ERBTDIFEHEATEY, MEE0, MEsL
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(7) Then he drew off his night-shirt — like the rest of his generation he had never
been able to endure pajamas — and clothed his thin, white, hairless body in
woollen underwear. (164)

Green I “the green coast” (164) ¥ “a low green hill” (171) Dk 31z FHOBERE U
< EHZBHO 7N bOBELELTHYSATWVS,

(8) The priest’s nerves were strung thin and the beads of his rosary were crawling

and squirming like snakes upon the green felt of his table top. He could not

remember now what it was he should say. (169)
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(9) The beautiful little boy with eyes like blue stones, and lashes that sprayed open
from them like flower-petals had finishedTelling his sin to Father Schwartz—and
the square of sunshine in which he sat had moved forward half an hour into the
room. (169)
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(9 Outside the window blue sirocco trembled over the wheat, and girls with yellow
hair walked sensuously along roads that bounded the fields, calling innocent,
exciting things to the young men who were working in the lines between the
grain. (171-172)

Gray X Carl EDE L L THA, BRE, RO THEMEZRIEZRL Twi,

Silver i3 “a silver pennon” (171) X° “the shine of silver spurs” (171) & L TfERHEAT
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ZOFERICBT 3BBEBOFEEEIANLIICE > T b,

yellow 5, white 4 green 3, blue 2 silver 2, gray 1
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Lo TEEEMED 5, 1HL ERTIC George (3 Tennessee MNEEOEZ LS ICIED TV AY, &5
EFoBVEL Y I AEHEEZELIINew YorklZ 7220 Th-7, LALFHIIKLT#Z
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() The lady turned out to be nice, and the chrysanthemums were enormous and
extraordinarily beautiful. The lady’s gardens were full of them, white and pink

and yellow, so that to be among them was a trip back into the heart of summer.
(156)

White 258 A, #E, BE, FheEL, pnk PRELHFFELET L L TLH, yelow DEBEEILC
£oT MBS &)Y PREREhTW3EELbN 3,

Green I s x L LGP 2 £ L, JonquldRRIZZOBHIIAVWLER TV, &
7= gold 13 Jonquil DEL X2 EZDIMEELEDL, crown IZPAY RV OBLEL THWSENZ DR
REFEEBL T3,

(19 She (=dJonquil) was dressed in pale green, and a gold ribbon bound back her

dark, straight hair like a crown. The familiar velvet eyes caught his as she came
through the door, and a spasm of fright went through him at her beauty’s power
of inflicting pain. (155)

Black® WA D@4 EL T VLA, I TRBMEMNE~ZCE LS 2R, EEII% George
DESLSHFRELSNRS,

(9 He looked at himself in the dressing-table mirror. He was almost black with

tan, but it was a romantic black, and in the last week, since he had had ‘time to
think about it, it had given him considerable pleasure. (154)

ZOFEMRICBITIAEEDHBIIRDOLIIIE>T WS,

vellow 2 pink 2 black 2, gold 1, green 1,/ white 1
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4 “--- Ede’s going to be all dressed up in her new pink dress —” (210)
@9 They (=John and Edith ) tiptoed in and bent together over the bed. Little Ede,
her cheeks flushed with health, her pink hands clasped tight together, was sleeping

soundly in the cool, dark room. (218)

White ZHWTFRAZEDNEE ZNE2HLA2DON Y IFOBEL THVLA, HMEX, EBRSR
XERLTVWAEIE, EAFHAELFAENLIEFONERE “the white frosting” (212) & L
TZOBETEIHEN TN 3,

® The word “overheated” began to be used, and small white brows were dried
with small white handkerchiefs. (211)

Red 12 Billy ®EEnN@G L L THV LN, 864 NETRETHEZNEL T LTVE, &
512 Markey RADE - BEOBEOE Y red THE XN TW 3,
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(7 Billy Markey, a stout laughing baby with red hair and legs somewhat bowed,
blew out the candles, and .... (211-212)

Blue i Ede WHO &L L THEHSH, HEAOEELHRTL, HREIHZShZIFRIBLES
na,

 He (=John) liked to take her (=Ede) on his lap and examine minutely her
fragrant, downy scalp and her eyes with their irises of morning blue. (209)

ZOFERIBITIEFHEOHEIIRND LI TS,
pink 7 white 2, red 2,/ blue 1
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EhP5, SETLELLZVELDOLEREL DN, ChLSEEI LI bE 5 L VIS
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TDOZRPELP SRAER T LE -2 Il8i LB vwE E, New York IZFR %, LA L 2
» B, Bifih s % <k h 5 Lowell &BH L, Boston TTCUREZE TSI WIERLZ
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WIZhR B, FIERBEE YR TAEARITTEY, YBR0E{DEALPF 2 Tho2L)1T,
HELSE &L, BED2EHEEEFA TV /2, LI Anson DEROBIIRFE L BETDHRE 2
RO LIRIZCEI&fT1F 5N b, Anson D HIE Dolly 2F L Twhhr-kL, BELIZLEZDZD
BRIZEA TV, 4T Dolly b DM EHERT 20, FRELLTOELEMSE55E820
», EbELrLALEVT EEBELEREL O, 24T Dolly 2SS L2 2 & #13%ED London
TH1- 7= Anson 13 Paula DERE13E - T, L5 BLOFELZBEVHELI T >OThH 3,

New York ~NI@ - Tt DOEFEREZEIZS - /- Anson lF, BEFEL k- ~G57R T 2CIc% -
oo HHIZEEELZEEEZL TOAIZE22b5 T, BEEZROZANTEFEELMHR, HoTw
AANTEBERMELZVE DR 0/, L2ALRERZEE ML TELZ VL WEEE % An-
son XHEEEL Tz 353 Q408124 2 & W ) BB Edna A° Cary Sloane & W ) HE L ERA %
LTWEE 0 IBEBNT, FEPEALZHEIZO2 ALERIIE-> T, EOMFREMHET
BZIINEFRETIOCH D, ZOE, —HRABEKLHITE Cary 3EL» 58T AL THE
ATLESZEIZR B,

2D, AT RVFEESE % 57 Anson 13 Yale 7 5 7O kA &#EEL T, EHOXK
FEIZ5o5An, HAALHNTOCRELHRRL, 220810000 b 5 TIME &L
BRED & BIREFEII L > TWD, ATRLEHFTAALLZLE->TH Y, Paua ¢ Doyt
BEONIESTLESREVIEBREIZFIHN DK TWE, £ ALIRBEIRIL, —H TR
LTW3ESD S Paula 1A 5, Hi&IZRTOFR LBEMS L 214, FL Boston 4% 1D Peter
Hagerty &L Twi/z, Anson IZRIEL L HFOFICRTIELWEHZIZHEDLI, FEEHIZ
La» s BWHEEICEE2K >4 5, Paula IZRHOEETIADTHIEYD, 54 ABVETH
AZ LB STVAY, LTHEXTHAETE % AnsoniZHREIZES, WAILHEEZ ) L RIF
DEREFELHELRAEDITENT, Anson 372722 A2 UL 2005703, Paula OERBIZE
Al & BEMAIIZ “Yes.” ERIBT A2DHTHo o

SR - 72 Ansonld TERD 4 & # RikHn, E&ED S ERAH2E - THERITICTHITC &
JILEDSNT, [RAEBROZDIIHPIT S ZEIIT A, ZOMKICH B TE 3 AR, HES
JER T Paula PPEC L 22 & &IERIS s, )DL 5BV E, LirLicgizdvo
L CEMTZ o Thblz L e iR - 1A~ F4 —2 &L, 1 MR Er & Anson
DA 50 LD, oy AR OBRENELR-TL 6o HRFEY X VI —E D307
BT X, ZOMKOB, Anson BHEARDELMIEL, ZOMEELBTOTHS,
HITHEALPTESEEL TN, “responding to him like filings to a magnet, helping him to
explain himself, promising him something” (207-208) DIFEIIOBAFERIZLZ Y D 2D TH -7z,

Z OFERIL Fitzgerald DFEROP TR ELEVWLDOTH B3I N Y, BHEOHII TV EE
B,

Red 3B LK EIT A3READLEEICVELL D, % Anson 75 R T VOMFED /N—H
SHAHABRICHIILERBOBREE L TETHVR SN T Y S,

19 He went out and walked slowly toward the blood-red sun over Columbus Cirele.
Suddenly he turned around and, retracing his steps to the Plaza, immured himself
in a telephone-booth. (203)



F. Scott Fitzgerald DEHICA S W3 BERERIZ>WT (1)

BAEROTERS TV EHIZHELEZ TS NEZVIRRT, O L REDLL DA - 78
Y 2, HERE AR (synesthetic effect) & LTI DBHBIZERENT WS, BY - 2 R%K
WZERD 22 TE5NT, R LS BELZHITELAHDLEFZOBIIHE VTV S, 5D D 35X “the
red tam” (207) DRI T, Anson PR FVEROEIRIZE DT 2ERIC, M EICWABEFA2X-T
VAEFOHN DB L THA, RELL TV AEOLERREMIZF SHFT 3XEERL Twa,

Gray X0 @BELZETE# XL, Dolly AEU WAy 78595 —-0@e L THER
INTw5E, HIFE T4 7 MY THREDIZOAVILESIEZP > TWADT, HLO%erilE
B0l cnRBIfHINTHWEIDTH 5,

@ She was dark-haired, with carmine lips and a high, lovely color, which she
concealed under pinkish-gray powder all through the first year out, because high

color was unfashionable — Victorian-pale was the thing to be. (188-189)

¥/ gray 3fUF Edna OHOG L L TEEASN, FRETVZ, HLHPLE, ARIZE-
72 Cary 124t T3 BOEL OFRBM" PREEI ATV, S5IICOBRITBRS, HEN2E
X FL, Anson FESGDOIMME »AFED TR ARIILEBIZLE, bA3ELOESHIZVEE
Y “a gray man with watery eyes” (201) & L THEBEIN T3, BRRIXAMZY, HIZE%
EOTEDOTERTWAZOZEEHIIT L, B Z20BIIHESh AnsonBHELE I DL R
ZIZL 5D THh 3,

Green |E Anson A FTIE L TV A BEMZEFOFIBOGE L THW SN, EGORBECER, &
AL LN D, Anson PRERIZHE AT BOBORE L THEHN, I ET I v v ¥ -2 iR
SIBOBEREBR L 2P SHEMRLZESILL TV S,

Black I Dolly D A=Y D@ETHY, HLDEOGEMES T, Anson & DAELFEEERL
Twad, FAUL, ZOBRIE, B Edhs & D% AnsonlZ & - TH &8 h, BL Lih 3l
EE B TRUAAZBFIFHETH D, BFEL TLE -7 Cary LU 2 LA BT 3,

£) Cary Sloane’s body was found next morning on the lower shelf of a pillar of
Queensboro Bridge. In the darkness and in his excitement he had thought that it

was the water flowing black beneath him, but in less than a second it made no

possible difference — unless he had planned to think one last thought of Edna,
and call out her name as he struggled feebly in the water. (199)

Yellow I Anson OEOEAT L, #EIHL TEBETH), THEOEL 52 < FFARLLA
WO EEICEEL T 5,

Blue i¥ green & 312 Anson A’ IZEF T T A BEMEROR OB E L THERxH, H50D
HMTHIRES, BR, FLERBT 3.

Pink 12, Anson #° Dolly &3BH %@ ZF 20 iclinad TudkE s A~ Y ROBIEOG & £L,
Dolly % &2 & L=FEEHRL T3,

Gold 12 Anson AV AWVALERARTHIT AL S FELILE 5o /- “gold pencils " (200) &

LT, #F7silver 3PS RADFEBEOBE O L /= “silver tea-service” (201) & L C{HHxh, &
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HEX, FEPHLEETRL TV,
CONMRIIEBITABBEOEEIIRDL I L E>TWVE, EEDFD white PHVSATVE
WZEIZBERL 2,
red 4,/ gray 3, green 2, black 2, yellow 1, blue 1, pink 1, gold 1,/

silver ' 1

{Notes)>

1)  /PHRER TF. Scott Fitzgerald DEHICA SN ZBHRBIZ OV T (L) (TREXRCFHE,, NCL&#H
191—2, =a—A vy bfrF—F a3+, 1992, 3R) 2RI N\,

2) “Absolution” is of interest not only because of its intrinsic merit as a short story
but also because it was first written as a prologue to The Great Gatsby.___James E.
Miller, Jr, F.Scott Fitzgerald: His Art and His Technique (New York : New York
University Press, 1967), p.103.

3) ... Fitzgerald fashioned a tale of a boy named Rudolph Miller who is ashamed of his
family’s low social status, and longs to be a person of quality. ... Moreover, he
often takes refuge in prevarications about his having come from a much more genteel
background than is actually the case, and it is these lies that he is loath to admit to his
confessor.___Gene D. Phillips, Fiction, Film, and F. Scott Fitzgerald (Chicago : Loyola
University Press, 1986), pp.102-103. ' )

4) ... the consciousness of its hero Rudolph Miller, a Catholic adolescent boy, is
restricted at first to rather mechanical notions of purity and sin, but he gradually
learns o take a more extended view of the possibilities of life. __ Brian Way, F. Scoit
Fitzgerald and the Art of Social Fiction (London : Edward Arnold Ltd., 1980), p.29.

5) Rudolph’s father, on the other hand, is a harsh, unbending man, who lives solely by
his narrow interpretation of the law of sin and retribution. _ Rose Adrienne Gallo, F.
Scott Fitzgerald (New York : Frederick Ungar Publishing Co., 1978), p.%4.

6) Terrorized at the thought that he has committed a sacrilege by going to communion
after having lied in the confessional, Rudolph distances this act by cfeating a superior
self, which he names Blatchford Sarnemingion, whose “suave nobility” allows him to
escape prosaic reality and enter the privileged world of the imagination. Richard
Lehan, “The Romantic Self and the Uses of Place in the Stories of F. Scott Fitzgerald”
in The Short Stories of F. Scott Fitzgerald : New Approaches in Criticism edited by
Jackson R. Bryer (Madison, Wisconsin : The University of Wisconsin Press, 1982), p.12.

7) Through Blatchford Sarnemington, Rudolph indulges his romantic fantasies, while his
everyday self struggles with the problems of sexuality and mortal sin and sacrilegious

Rose Adrienne Gallo, op. cit., pp.93-94.

8) The supernatural world, symbolized in the ritual of the Church, has not yet lost its

communions.

terrors for him, and he is convinced that God will sirike him dead at the very moment
when the priest places the host in his mouth. ____Brian Way, op. cit., p.8L.

9) The violence done to his (=the priest’s) sensibility by the antithesis of his nature and
the asceticism of the life he has chosen, the terrible repression he has experienced, are
evident in his mad confusion of the.sacred and profane. ____Joan M. Allen, Candles
and Carnival Lights : The Catholic Sensibility of F. Scott Fitzgerald (New York : New
York University Press, 1978), p.96.

10) The story ends with a celebration of sensuality and fecundity, and the sexuality of the
Swede girls which Father Schwartz had screened from his consciousness is now
apparent. —___Joan M. Allen, tbid., p.101.
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11) In “Absolution,” the lights of the amusement park suggest to the young Rudolph a
fuller and more beautiful life than that imposed by his rigidly religious father. ____
Christiane Johnson, “Freedom, Contingency, and Ethics in ‘The Adjuster’” in Jackson
R. Bryer (ed.), op. cit., p.239.

12) ZOkIZAMO2EEEZOMRSEEEL THH 5N, Irving Malin lZROD X ) 12N Tw 3,
Throughout “Absolution, "Fitzgerald has been offering “alternatives” (light and dark,
youth and maturity, earth and Heaven, lie and truth ), suggesting thereby that daily life
— as recounted here — is a double-edged source of uncertainty.

«

_ Irving Malin,
*Absolution’ : Absolving Lies” in Jackson R. Bryer (ed.), op..cit., p.216.
13) Like Rudolph and Father Schwartz, he (=Carl Miller) is“mad”; he is full of

“fear and trembling” ... because he cannot accept his position in the world. He is
“continually dismayed.” ... Carl Miller is overly alert. He is disturbed by the “shrill
birds,” .... He is so uneasy that he breathes heavily. ____ Irving Malin, ibid., p.212.

14) gkt TEEaBO it (FH : iFgit, 1981), p.82.

15)  WFE—EELPIR T4 X =¥ - 3 R LEM;  (FHE D REMFZE, 1984), p.687.

16)  #RHl, #THEE, p. 105

17) i, RT38E, p.o124.

18) In “The Sensible Thing,” a story which Malcolm Cowley has called “autobiographical
in the strict sense; it is the story of his broken and renewed engagement to Zelda Sayre,”
Fitzgerald returned to this theme of the fading of youthful romantic dreams for the
Northern man in love with a Southern girl. __ C. Hugh Holman, “Fitzgerald’'s Changes
on the Southern Belle : The Tarleton Trilogy” in Jackson R. Bryer (ed.). op. cit., p.60.

19) Jonquil Cary, in “The Sensible Thing,” fends off the proposal of George O'Kelly until
he is “ready” for her.... Until he did so (=established himself financially), she would
remain “nervous” about the prospect of marriage. The ambitious O’Kelly strikes out
for South America, makes his pile, and returns to claim the girl. But some of the
magic has gone : “as he kissed her he knew that though he search through eternity he
could never recapture those lost April hours.... There are all kinds of love in the world,

but never the same love twice.” Scott Donaldson, “Money and Marriage in

Fitzgerald's Stories” in Jackson R. Bryer (ed.), op. cit., pp.84-85.
20) The South is the setting for most of the action in “The Sensible Thing.” ___C. Hugh
. Holman, op. cit., p.54.

21) - In “The Sensible Thing,” the youthful hero, initially rebuffed by his sweetheart on the
ground of poverty, unexpectedly makes a fortune in Peru. ____ TLawrence Buell, “The
Significance of Fantasy in Fitzgerald’s Short Fiction” in Jackson R. Bryer (ed.). op. cit.,
p.28. ‘

22) The romantic egoist is a fated man—unhappy as he desires, unhappier as he possesses.
____Richard Lehan, op. cit., p.13.

23) The problem in “The Sensible Thing” is not that Jonquil Cary has forced a change
in George O’Kelly’s view of her but that they must inevitably do “the sensible thing” —
and that in the process of doing it, something of youth and romance and beauty is left
behind. ___C. Hugh Holman, op. cit., p.64."

24)  WIEFR TH - BROLE) (R BBECRERNR, 1972), p.152.

25) i, RTIBE, p.210.

26) - The atavistic associations called up by his last name hearken to primitive cultures in

a manner befitting his persistence in dredging up the past. ___ Peter Wolfe, “Faces in a

Dream : Innocence Perpetuated in ‘The Rich Boy' " in Jackson R. Bryer (ed.), op. cit.,
p.244.

27) ZhiZDVT Gallo X3RN &I EZBRERBNTHY, ZHTHE:EX26N15,
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The only flaw in “The Rich Boy” is Fitzgerald’s rather inept handling of the observer-
narrator.... Since the narrator, as a character, is not essential to the development of the
plot, the events of “The Rich Boy” could have been told just as effectively from the
point of an uninvolved, omniscient, third-person narrator. Rose Adrienne Gallo,

op. cit., p.97.

28) This inbred sense of superiority does not make Anson in any simple sense arrogant
or snobbish : it is, rather, the basis of his cynicism and his indifference. ___ Brian Way,
op. cit., p.86.

29) No wonder Paula Legendre, the only woman Hunter ever loved, thinks of him as a

dual personality. Wearing the stripes of the dissolute and the conservative, he alternates
recklessness and control. ___ Peter Wolfe, op. cit., p.241.

30)  Self-distrust runs high with him, as befits a hunter whose arrows usually miss their
mark. Both his love for Paula Legendre and his later elevation of her to near-legendary
grandeur take root in self-distrust, perhaps even self-dislike. ___ Peter Wolfe, ibid., p.245.

31) It is a portent of the future, an image of the isolation and neglect which await a man
whose habits of thought and feeling no longer have any .relation to the society he lives
in. ___Brian Way, op. cit., p.87.

32) The nameless narrator has known Hunter for about eight years, i.e., during the time
of the recorded action. That he is also with him at the end indicates that the men are
well enough acquainted to sail together on an ocean cruise.... His lack of a name
reflects his willingness to let life happen to him instead of imposing himself. ___ Peter
Wolfe, op. cit., p.247.

33) ... he begins a flirtation with the most attractive girl on the ship, and it becomes clear
that the admiration of women is his one remaining resource; only by making them
respond to him and love him can he sustain a little of his accustomed sense of himself.
__ Brian Way, op. cit., p.87.

34)  foBNE, BEE— TAF 4~y - 7 LA OB TRNE R (KK KIREFXE, 1987, p.125)
rEBEhlun,

35) i, BIBE, p.184.

36) WIT, Ai¥EE, pp. 70—71.
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