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KzHiE, BiFE 128 2§V ¢ Malcolm Cowley #19514F1C #7 48 L 72 KMt The Stories of
F. Scott Fitzgerald? &, ‘Magnetism’(1928), ‘The Last of the Belles’(1929), ‘The Rough
Crossing’(1929), ‘The Bridal Party’(1930), ‘Two Wrongs’(1930) #81) LIF, % ZHICHE
BLCENLDERONF 2L TA LI, T X MCowley iz AV, SIHD &ED( )
DHNZR—TEERT,

‘Magnetism’ 13305 AN SHHE > <5 2 £ A2 George Hannaford ¥ 298355 %, Wiz ik
FRDECANORBELELOBIVTM) THET 2. 201 AREOROBFEAEL TS
Ax 3 aiRo Dolores TH 5, FATH D George X FRAZ LTV EARLIIR-TWED, FEW
NEFHBANEFTICELL T b, George nFEKay LHHETH Y, L% 2 s ADKAHNETF
HLAWS, HMERIENEEZ LR LT, LIFLITHMIBICEDL Z L% - 2n72hy, %
DBAEIBAVOENCL > TENE2TMRL Tz, Kay 3o H 205 58 H E /2 Ekeik
BOORT, 12O ) BICHLRIIRENTEY, 1THROBICREZRUB L TEHEERICA-
Tz, & 5EEFICERL, George S Av, OHIZHSGDORD TV B LD % RVl
TR T D, WAWEA X ZAADHBOIAERN L 2k -oCTEY), Kayld#iiz 36283
TETBEEAZ B> TRy, oo BERIC L -, GeorgediHelen Avery & v 5 fi &
L TV B8N TN —2y FOELVIRICELE2F-> Twb 2 & 2BRICH Y, George & O
Wiz % 5, Georgels Helen *#iHhCHIM L 72 WLE 2 HL7- 52, HBOoOMFRICL-WERSL
W, 2o 2 BT Y HLITLR23h T nWied, FNLEAT—VD NI T T, 43 %
DEFHELM I > Twi, - &3, HelendHz 2 0B L % { George ICEFE 2 L Tw
Toht, WEIZEIRERBL Cwdhrih o7z,

—%, Kaylz (3% 4 S 2hpa T o P T 5 Arthur Busch & v 9 Filf B A EE S & BE B
Bz o 7 MAG R D T2, B BFERC D =T { —T, A K= LR KA, WORSIT K
Sz KayptArthur B F S ICFREN S - TEWI L - L RFEDE > T B D% George 4F
HEL 213 LB, BHKaydy "L R—n1Dwrnwe, Arthur o2 eh5h - ERNDE
o220k EEI0EMCT, HLL ) FNEULFZ vz Lickbi, L9 1 Aok
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iGeorge D EATH Y, MEIFREIE CRE LB LR%E L C\v» % Margaret Donovan T - 7z,
BEHNDEANT, George 3L L LBICL LTk, fAELL{B>72&LETH Y, George
FREET AR OE, —BICHRICDIZE T, RNRBeEY, Rodktkicx iz Lliziey
Holz, ZOWEETHE L WED ) oL oR»LFEL T, Georger b H-72 LT 5
Margaret SENFHETIE 2 5 T FA 2B LA D & T 3EMDFL LD E, ZOFHiL,
Margaret HGH 9 4 754 =T - 727 7v 7 —7T, 5L 2F L TGeorge T ERIR2 D
DTH 12, WEE - FL FORLEHEPD D 28I, Margaret D 77—~ F THT TTL .
Margaret i3 o L BB T2 To b H I, BFoFITRIFTFICiZwIEL, 2 THEICITCDLY
otz b E 9, HitcldGeorge F BB AN L LIRZ 2B AKRTINTH S,
BLICHPBEIRAN L2205, 45T e 2 LET (a2 ELT5,
WCIIAZEEMITCHES T WEH»H Y, FRCHIEMAT N ANRFEETET, Y22 AT
U h->TLE ) EWIIIREERIT 2, il sBoFHME2WM O ML, M5 EHLEN
B> ICHRTRCTCRICENS, "TBEVERLIFE-T! ) V) o E3EIC George L F
O LM THITH»EDL 284 oz, mtE iz Kay x Margaret = L2 DWTEEE L Tw
T, BT D h oD THLICEFEL TAHL &, THRFEHFECMargaret 2B % L,
WHERIEIZN, —@I3 &) DR PERKOPDOBAZESEL T B L2250k 5 TF, LMD
AL, YB3 George ETERLTEORBRICT CEIENT L LA TS,

Z M TIE white (3893 & LN E, BEHRELZL T3R5 o DEH2 )T, &
TAHEZAHICAD WD EFDEES “white faces” (223) r BT AN EREINTE, AT —YD
LI —EEN T, HYDOAZNEEZMALCBLLTWARINTHSE, b ELART—ViF
“the white crackling glow”(223)Cli/z 3N T Wb, —F, IHEREIFTIOLEBLIERL, K
FDEL T CZ ERPERLEEF 2 TRT 5,

(1) - - - Arthur Busch’s ugly face in the sunshine was wan and white; - . - (233)

Blue (3 George ENFNF D FIZHEIT T 245 —7DHEICEHN 245, “wear the blue” (FHF
E o TRT) FEELCEHOMES /Ui Lthy, 39 182 T—vn
L WO EE S L & ADEED “a blue face” (224) LLCHI, L H BRI 1 - THRLX,
XA 2 E > TWABEICHAVLNTEY, T Ho> TEI OUBTHFOBEICEL LN,

Pink I3HEED 1 A BFICEIT TV ELEL BT Ly VOlLCot: LTHN, "L
2l BRORT B &z, Margaret MEA TW A LT =DV EWRBERTBE L TLE
HEanNnTwa, George (s > TKay LT 5HIc 2 o Margaret D 7ov— L2722 2 05h
STl ZOWEZOERBLAFLENB L L TELVWEBERE L L AP RL T2 TH LI,
Ldl, RTCAL EZDBRIBWEPT L - LB DTEHEEL VA>T, YO LE
MEHLLDICHE>TwBENTH S, bo & Margaret o George iz it ¥ 5 H Bl v o GFHI 4
TLT - R L TBY, HEOLMIHOTENTED, Z0BBOSUNIET ¢— McEH
ENTVbELEZLNS,

(2) + - - he passed an apartment house that jolted his memory. It was on the
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outskirts of town, a pink horror built to represent something, somewhere, so
cheaply and sketchily that whatever it copied the architect must have long since
forgotten. And suddenly George remembered that he had once called for Margaret
Donovan here the night of a Mayfair dance. (234)

Green |Z George R4 H 5 KB D Ol Z L0 & L THENS T2, George 257 WHITFI,
rEhzRETERKay F o L P ICHSDEIZWRE, ZEDINTW- < ) LBV TT RO
2N 2 B2, Foe L Tyellow &3z Hws w5, George psFEKay & Arthur o B
1% %, Kay »'kGeorge ¥ Helen mBR# FNFNIFEEL T2 RO LW LN L LE)W
TATLHBOBEL N 2T IN T3, ZOBEDVellowic L BEWORIZADAFIFEGINT
WBEEZTLIWIES S,

(3) There was a river that flowed past it now, and boats faintly lit with green and
yellow lights moved slowly, remotely by. A gentle starlight fell like rain upon the
dark, sleeping face of the world, upon the black mysterious bosoms of the trees,

the tranquil gleaming water and the farther shore. (230)

Black i3 EOBHE CALXDBEZ2RTOIRBHEN, BAEVWDLIEL L%« George & Kay
DEOEEIEE s,

Golden 3 “a golden haze of success” (227) &L THIIRREE L BB L 1025, o L »wIRRA
PERL, MEIRO»POTOREHAEHHE IS,

BrownizHelen 2 } » X > 7%V T WEE EHUMTE, L L #AGeorge & DEIZE
TTOF LD A, LOTEWEZERL TS LD,

Red iz Z 4 Ti#iA CwdTHELZbLOBICALN S v—Faulu — 208 & LTH
WHENTn5

T E G T D 2 5 - 72 HEE George MBHIZ & - T, BEEDOBEPHME D EFEN— %
HHRsZ xTE3, ")

ZOFMRIC BT A BEEEOHEIIRDOL IICE > T D,

white 5/ blue 2/ pink 2/ green 2/ yellow 1/ golden 1/ black 1/ brown 1/ red 1

(2]

‘The Last of the Belles’®’ Tz ARIFE) FTh 2 L ARICZAMHOES A Andy & L
THN, Gatsby LRI K WEEICHEBM 2 B2 FEIFAIN TS, EEPGeorgia M o H]
Tarleton &2 % > THY, 61548, FIICBEEL T2l BKICATEL Twiz23mon
Andy (3, [ U Harvard k¥4 & o Bill Knowles & i - T, Bill2*Texas iz 137 % miic,
LofF & A 5T 31950 2 A Ailie Calhoun ™ #8348 %, Bill s 724 &, Andy (3Ailie
LAY M) =7 T TREED =T 4 —ITl T 2, HR Andy nZ EEBAL WD i U3
MR AT LT, 28kl ifﬂl@&ﬁf bLrid#Eo BB LR R D, BEo BBk
FHATHRWHETZ o7, 2 HBUKEZR- TE->TRTAlle bRLTWED %
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BT, Andy (3% 2 L2 0h 3 DL WA % 2884+ 5. Andy & Ailie o2 oo b
S1DTH D, WEOEDIZIE %L DEWHEDY, ZOdmo 1 AL E o Canby A
72, B AilieicFERTh - 728, RATRERL CEEL TL v, AllleniR2FE .,

F 3 7 < Andy o iz Massachusetts J o FI4 ] New Bedford {4 & ¢ Earl Schoen &) i Bt
YvS, poTHBEOERE L L b BRI LWERE L BORAS TS,
12 1M 727270 v ) Bz, Tarleton OF] O Kitty Preston s {70 5, LA L Kitty & w»
Lilcvaicyeabsbd, #izAndy & Allless2 L 222 7— L TRET, FE-TET
BFIEE LIk, AlllenEL SIC3 2 MHF6nTLES, 0% Earl 1284 2 EolF CliAilie
R F G, IR LAE5I29 T80, BEDHIIIEDED T VBT Tho72, L2 LK
TLHZOZ ERRFELINDINDT, TASLTLLZWEABE 2BV, 27 TAndy (3 7
SUAICHBET LI VI ) ES % %) 0%, Long Island THRMT 202 F L 4hb—» B
P HICH S I3 - TLE S, Tarletond T DML ELRELO>OHN, > =257
Dy Z3—F 4 =2 TRLEBERENIIK LA L TG>Tz, 71) A+ ANERZ Bill
PENDNF L ZOETICRE - TR72HY, KOBICE Allie ¥ DiEh ) F { v h o7z, B %
% - TiT-» 72, EarlpAilie )2 B & oT808, HLOMRIZIZZNL ) O&EFLBETHH Y
EFHDOBTLVERLE ) LR TT L0 2 HEL, HLDF 428N Andy & 3tic Jb#Bic
LEAET A .

LIk 6 4£[8 Andy (24b35c8 = L Allie & L &b eh - 7255, Indiana oo & 2 BT 1 Aotk
PR, BEOECHES LA 20,Y 5B T TAaLS LB, Allieic B #
2375 Tarletonizfmy 5, &KL ->TA T, Andy3 & 2 BLE LT3 DI BfTwT 7
TR~ ZRETEH, BEOFPLELTWEWEEbIL™Y SLICkAHLBIEIFHETTFE
NDHLEZELH»EINE, HHFRSEBEOBECE LT, HIEEZ DO T EROD - 2T E
TwoLpicg 7 —TREL TN D L) RERICEKIEL T 5, OB ENTAD &, %
DE R @&<w)%ﬂ@&i%i%k@@tfw%%ﬂi@b#%ﬁﬁtfw&#oﬁi7
Z, WE R ER A0 TH L, "

ZOE BT D % AT % white [ Ailie Calhoun &% BiIcEE B L Twvw3, 206l
Andy #* %) &7 Calhoun B~ Bill ¥ v» 5 L ;1247 - 72 BRlC Allie 85T w72 FLv 2oz, F 72
Calhoun B @i BN BICEHN T, ERE, BEI2ELLY, AlllenBicB o % &8
DHBLACDBELTHWLN TS, SLIEARICEBLEINTHS X £ 2183 white T
BH#HI N T3

(4) We (= Alilie, Earl, Sally and I) drove through pine woods heavy with lichen and
Spanish moss, and between the fallow cotton fields along a road white as the rim
of the world. (248)

Pink |3 Earl Schoen 7"kEZBICAT» THIN EF T3 5722 V0 EREZ 5 ot LT
HHAEN A&, Andy 26 £ - T oz Allielc vzt B B - 70 - 72, Indiana
WD EBDLERTERIZEE 72 1L ADTEDOFLV 2B E L TLBNT 5, HiZZ otz k
LLE, FF (0FEY) #FBRL, o 0wz Alie it 2BBNRFTEN L A H°2 » Tk
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DTHbH, 2O LIFZDHKBEOH E, T CRFHEPBELNFICHENT TITL 2 ETE by 3,

(5) Oddly enough, a girl seen at twilight in a small Indiana station started me think-
ing about going South. The girl, in stiff pink organdie, threw her arms about a
man who got off our train and hurried him to a waiting car, and I felt a sort of
pang. (251)

Bluelz EarlovEEnhicHn 2, AllieanZ & 25 5 & o7z Earlh Andy & fhiz 363z m» 5 %
HIZH - 28, BOBEWICh b VWD TH2 AEN) TWEInE RO, BEZ2vw-L il &
FEBWIATZ S LT, PIIB LT T TERbluenRE BRIV LRNTW B EATT
Ho, TNEHEOHEENFIROELRL T2, EarlpiAilie k 2 AT7F—F LT 508, #
DL HENERE - 722 & #AlliledH{ - T TABREICE 222 b -2, F0
BB E ZoBRBIIBUTWTwS, Allileh Bk EF 7202 LbbbluedfREELZ LIk -
T, AFENITZ I L LTwahnTFd, Aller AL E)CESICELEZE T NE»L LA
kv BarldfEr Z B RIZAD LN TS,

(6) “Say, did you see what I saw getting on the train?” he asked me after a while.
“Two wonderful janes, all alone. What do you say we mosey into the next car
and ask them to lunch? I'll take the one in blue.” (250)

Green|iEarl#sAilie ¥ 77— F LTV 3 HHZHIZH T T RBF OB TH Y, £OMWETIZHIE
BT D) AT BRFERBTH 72, ZOMOED A~V 4 1) v FRE—NAITNT
BY, AilllenR #5295 LT3 EE»Mbns, Allilen@Nicvws BT 28HE 220
BRI, WORKPHOBIN AL D TELIZH,

(7) Exteriorly Earl had about everything wrong with him that could be imagined.
His hat was green, with a radical feather; his suit was slashed and braided in a

grotesque fashion that national advertising and the movies have put an end to.(249)

Red |3 Ailie "B ) ELL, BEE L THEERE L v Cwizkiznic BB ML TWw 3 HF % &
TOIFEREN TS, ‘

Browniz Earloy BB, Aillle DEN DG WEXFRFBMEIN T2 LIICB LS,

Black 2[R U { EarlodB# @z RL, B ®KITAEFS LHEFMTTW5,

Orangel Ailie DEHHOF OA 5 T2 BB @EE LTHVLI, HROWEK, RIFEY,
2LIHCOERRL 455, white 2 B B EOEEEEI 5T OICHRNLEE %
RLTw3,

ZORMIBITLERBOHEEIIRDL IICT > T 5,

white 5/ pink 2/ blue 1/ green 1/ red 1/ brown 1/ black 1/ orange 1
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“The Rough Crossing’ ' i3 &+ ¢H 25]fE5 Adrian Smith (315%) > fto»FEEva (265%)
#* New York #Fft72 56 ¢ B L2ENT, AEEOK, MT7I>22mFTHEL LI LT
WAEREZADLWEERIK T D, REZBAEVWEREEL, MEZ LITEHL TSV D v 7T
B2, B KIERICRRFROBEPISEME, KEADKE RAMRBICAS ZXI2%2DT
Botz, KEEHDFHEZEZMO THOMEEERO S—c#E 2 H L, Adrian |3 m<n 7 —7 i
v» 5% A Elizabeth D’AmidofEic H2EhHi b, R THEKEZELT vXT=2D 7 N—7 (3
ADFEE 2 AOIR) op s 1 Ao Stacomb E VI FEPRENL Z AT THET, 1HKRR
DA bvio L icEER LB L AN TE 2, Adrian (2207 —79 1 AD’Amido &
SEELLT OB, WRICLESIPNTREL VRS - T 5, 3051, EvaliT#Hib0
BMF2AICEICRESD Y, FT2BU0 5 &, 0y FIt¢ -0 L TELZEAL TP
T bT, HEAEBRICGP > TnEZ b ETh ), BETFHR2ZTH 22 %50
ThHoE, MOADFEEY T, o bMEBL»LFZOHRTICHTIT->TL 5 » 728 &, Adriand i
IR - ThS, 3ENLD, EvaldRlaorEL 2 VMERLL D~y Ptk > Tw3
Z e b, Adrian i, BloBEwER M ETHT=2n—F 2> FREBBICOWTHE
ML, BLIBALTCWZ, BAnT = 2R4TAdrian ¢ D’Amido Bhs 1 7% - TEBEL, 20
HES—TIHRR), 2AMMECIVIEBCL > T, —H, Evav#bhnszgr v
»< RAEIT, Butterworth &\ 5 FH4 X T4 4L Tw ¢ .2 EvaliAdrian > D’Amido #oEd
BIZEATE, WAL EEL Adrian T2 0, S r o DEECICEYT, BREEEICE -
T BEDZOBOBFEES LWL 2D, KB > Tw 0 LEzE
LALTw3, BHEOAHE, AdrianyBE®H 2 &, Evad #idiceb > Th Y, “HETH
W2 A bR HEHITIBICZ ) AT TH L, BEHEZITFATL ZOEHIZVER O EvariEiek
FEZ Adrian (&L, Z L3720 T, KRR L - THEL2BEL L) L3l kv, mBERES
BEBRICD D » TWBEPSBE 25 EW- 7222 2E 0, & TESHRH2BEITIRE LS
5> TRB % HTIT(, )iz Butterworth HEW A - TRT, Evalchinz n  WihE% 5e< 5,
Adrian (34 lc e D & EBIZ BT, Evaid Adrian Y EEE 2 L e e 0 -720 92 19
127 2%, Adrian i3 1, THAEL2 RICHB VB HREIC AT 3 £ - C Adrian o
FEEDL, LPL2THK-THIRE-TEKLE VW, Adrian{ZEva 28 L ic 2T 5, #fidEN,
BEAKPREZ AT, FRZ2HEC ZCIBERETH - 28, EATLr b5 Evassked ) Ao &0
5, P CEBEOBIC WP LICRANT, WIS » THLEZ 20 F 21247 %, FRER
NEEKICEZE LN, 2 AELFHRICEDD, SLICHWESTHRIZUYEZELDATH D, Z2iC
2 ADANEICBITA2EMPRE CEBELICK > TWwa, ™ 2 A%, Adrian & Eva(3f#s|Ec
Feo T Y —iTHD - TWT2, BERD 2 ADITENIE 2 TELTH > Tehn & Hiz, HU ke
FLVROTHORECRED, BELonalEErorh, EBEVWEEDEIDTHD, ™

ZOEHRTblak ZAA A B B, BIC k- GEIZN 2K, KL xs& sEUfts, Bal g
PHREL T B,

(8) The deck was dark and drenched with wind and rain. The ship pounded through



F. Scott Fitzgerald %G 4 6 1L 2 BREHRICHOWT (V)
valleys, fleeing from black mountains of water that roared toward it. (265)

Yellow (23 b8512 > 4 220 0t X L TRV LN, BARMT 2O L L £I0H 5 2 2415
HNFTwa, LA LIl % Ak 5 SmithkzZEizid, BEVWORSLFWEE LSS A8
RHTHIZZDEIC L% - T 5. D

(9) - - -the boat was just a piece accidentally split off from it; then the faces
became remote, voiceless, and the pier was one among many yellow blurs along
the water front. Now the harbor flowed swiftly toward the sea. (256)

White (3B R E ook, #1C T HEE 555, MO8 ) TH - TO2DIHERAINTW S,
F 7z Adrian A D’'Amido 5 & 7 X T = 2D, RABCTWE NIz, Evaizd i »E L 7y
XIZ1IABEN, BBWICHAT T, T7AS—=2n/ph 37 ZI{EL I &, & Tt ”
FURFEEBEORDLIE ) D2ONBERMELEY BT LIck 25, ZOSEIIKCEL
CIEDN 5220 =D St LLERO LWL DA ->TLE9, ZoiicEvasHizL 72
“the wide white sky” (261) 13F %7207 R BERL, WL nZEm & BB A b LTV
5r51CBz25,

Red (3 D’Amido 75 it FCORE —F 4 —D728d, TL~N—F—FK— 4 L&Y 72 pea-
jacket D b L CHWALNLTWS, AOEEZSICHERTHY, FRcAdrianiciEHL TEIL WA
HOENTH 5,

Greenl3 k2 bT H-o TV ERENFHVENIBL L THWSLN, THI2HRL T,
FL LI EMZ, BPICELNDLIZ LR LDTH S,

(1) Still the man (=the cabin steward) didn’t move. She perceived then that his face

was green.(258)

ZOEMICBIT HEHEBOEEIIRDL I > Twa,
black 3/ vellow 2/ white 2/ red 1/ green 1

(4]

“The Bridal Party’ ® o3 AZMichael Curly * i3 2 £} % & - T\~ 72 Caroline Dandy 7%
% Hamilton Rutherford® »##1., Michael p*fEts/ <)) — CIE X $H5T 2 £ v 5 Fik% 6 AN
HIZZITE - 72, Caroline DEHIHRA T/ ) —DFEEFICA->TB Y, —HEAALI ) —ICE
T5E\)NDTH D, Michael 2*Caroline IcHIHT L - 72 DI, eh New York it &icB8H
B2 L7217 T, SEHIE L O.O0EE LTy, osTRLIEBBICIEE» B £
T2ENEBRCEALE VI L2, BACENZ L 2EEDFEHRLEAD L I > Tz,
L% L Michael 513l ~DB Wb, 22,90 —cRT8 5 Ao T, WOobll
LHWE R F > THEDBTAR > TR TND LRAEA LT TN, 2OV EOFHT,
WL P ARIZE -2 E 2B NMLEENEDTHE, TEZ DK, Michael 310 %
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N25F FINDEENFA->TRLIBERZZITIS, BEFFICAL I LICL-T, HEXEBEL S
#iz Caroline " HE DL DIk b vl b, 2% Y, HFOIWE LVEIR 2 anlmizil
24T T Hamilton & #§ 5 2 £ 510 SR TR5 9 LI DTH B,

Hamilton |3 Michael 12 ¥ E BT i3k vw', £ER/ILNIE2HH, IEERoOLEIZL 2 EHE
EXNIC L » THRT 2 EFR LA b Tz, BB RKEI WL DD s—T 4 — %L T
(B Eic7% Y, Michael L KEn 1 A x L GEFE2 %I Tz, Chez Victor ThH23—F 4
— T 135070 & A Hamilton H L #H 124~ 721, Caroline L f-72 0§ % 2%, [ dEH -
TWDIFEILE ) b ah -7z, Jebby West D b 2 5 THOBRNEIZ4T » T 4, Caroline &
2NENIC 5 TEET#LI3 7 ( 293 %, Michaeljz Hamilton » Z A7 CEE ¢ i % 5o
7, RIS L THIKE 2 el E) ZAZBRO»AEbL T WEEHINS, & 512, Hamilton
HRitz KTV TERT B, %‘l‘éE?‘:“l‘}ﬂ)ﬁ'i%’joEI I A 42 A 7> Michael 13, %J?EE]LL?X +—-
Ve PEVAToNy FEFILETC, RS THET S, %2 Tli Hamilton 12543 3 E
HET % Johnson s b T 53 b N OBUSFE L Tz, 557 T ARERE-T, RKHo
TRAFRHANTREE, HIC ThI Ny, 3 LMEBTARATUEVD, EFEbW LD
EVIBIAITH -T2, AP, DY ) — ALk Cs ), Hamiltonic b8 TIIL
v E W, &Rt Marjorie Collins & vavs, #»2C Hamilton 27 X & 5 T W2 Th - 72,
Michael i3 Ritz A 7w #fboFic R v & 9 ICHC, Caroline #3v> % k7 iz B2 T CTAT
¢, Hamilton {2BT 2B M 58 2 LM 5 524D T3 % h - 7257, Caroline #*Hamil-
ton DL Z & THEBL 2FR2, Wo L picwTRN 2w B 57 Th 5, Michael 34 4
WHTZESOBVOLE FARAREEL, BB EtnitEetE 2T s L 25,
TE%or, Hamilton2s “AD & ZA125 b TBEF TR0 TRT, Hlozmiinizarn
THRT R AV OT, BERIFATT Cl2B L T 5 - 72 & Caroline (2 353, ) %72 Hamil-
ton i BRIk T W THOBRICL - T, WA ma CELIC ofLiotgt%ﬁﬁ
L7, WICHT 2 HELNRFFIEL LT, BNr 620 EZX ) &, HIZHICHEENG,
Michael |13 = »E&E % B\ T v, Caroline . H5h 5ELICHENTL i 272 REKT D
DTHB,

INE LB TORERE, ZNBRI =201, Va—V5HRTNToOEBETICHET I
HERLHEVTELLICEBATNE, RVWTCEDRT NN S—TELDTLHET Y, LEEENFWME
LEHN, oD EAKOPTEEA B E Tv><{ . Michael it Caroline~o) B4, 72
Hamilton ~O#ai b5 -2 0025 BB RSN T, Hrk NENERZHAANL S T2,

= %4 Tblue {3 Michael 2sCarolinen =2 » # % 2 TR Y, T 2 M2 2BETET
BAwbnTwva, HEHITORTERBENE 2 bbluelc s N Tv 245, Caroline 2 HG N d DIcT
B2 EDTEL D -7z Michacl OB\ RS VPEBMENTWZ L HI2A 2 2, ZotixCaroline
FrzaonicbERENTE ), Michaelic » » TREHD DL BERER U L > T3,
KA 4— & L Tid, Hamilton%iiz k724 o, Caroline 7’ » T SBOERNER
ELTHN TS, ROREIC L BHEENEMEZEZ 2B T, Hamilton [T IZ KR D TH

cf?_o

(1) Presently she appeared in a dinner gown, holding two blue telegrams in her hand.
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They sat down in armchairs in the deserted lobby.(280)

White |3 Caroline 2 #E TAHD RO, —fED TETICEH2AZ, HFLLLLLTWS
Michael D MER L BB 2 HET 2 DICHW LT3 L EEIC, R % 0o Caroline »ig3T
DFLvZNEEERL, B MEZERL TS, IOHELNEE R T, Michael 3 4 F Tvod
WEWHATE 2 R, BILWAEANEREYHTU-#ITE b0 TH B,

12 He (= Michael) saw Rutherford near her (= Caroline), looking at her as if he
could never look long enough, and as Michael watched them they seemed to recede
-, so that now he could scarcely see them, as if they were shrouded in some-

thing as misty as her white, billowing dress.(286)

Gray | Caroline mH? B2 b TE Y, Michael N~ EF T FZTHBINT w120, #B
Hamilton > OFEA~LBH 3 WELONEETIZ - E D L L WABEEERENTWSE, FLT%#
O Hamilton o Bic b 2 BEIHWLNTEYD, HORETED 2823 ALEL AMHEE
Rens,

(13y His combative eyes, meeting Michael’s, flickered with a gray light.(278)

Yellow {3 Carline n&E BRI Av- b, €287, BREL vk 91242 5 Michael &2
HREGR L TWiIT LW e ERT AHZORR L OO RMIN TS,
ZOERMIBYT BBEEBOBEIXRNDLI IICL>TWD,
blue 3/ white 2/ gray 2/ yellow 1

(5]

“Two Wrongs'*® |= %34 2 3 A 2 Bill McChesney ¥ 133 BIRIE D 70 F 2 —H—% L Tw
BN LLBEDAFETH L, 22 35125 12 New York THATH N5 T, HEZ -2
THEEANCG > Tz, 5 H, HHEHE CRED Brancusi & k% L Tn0d & 2 AICISHED
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(19 She (=Emmy) was very young, with beautiful red hair, and more character in
her face than her chatter would indicate; it did not occur to Mr. Brancusi that
this was due to her origin in Delaney, South Carolina.(288)
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(15 There was a moment’s wild confusion, then people holding Llewellen, then the
author, with a white face, pulling Bill up, and the stage manager crying: “Shall 1
kill him, chief? Shall I break his fat face?” and Llewellen panting and Irene Rikker
frightened. (292)
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(16 After a good run it closed just as he was drinking too much and needed someone
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on the gray days of reaction. They (=Bill and Emmy) were married suddenly in

Connecticut, early in June.(293—294)
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{Notes)

1) /g ® [ F. Scott Fitzgerald DERICA Sh 3 REZFBIC DO T (I ) J( TBRAZHEFHLE L ITA
et o] E248 25,1992, 28, pp.87-99) 2B sk,

2) He is “an actor who attracts women without effort or design.” ____Robert A. Martin,“Hollywood in
Fitzgerald: After Paradise”, in The Short Stories of F. Scott Fitzgerald: New Approaches in Criticism
edited by Jackson R. Bryer (Madison, Wisconsin: The University of Wisconsin Press, 1982), p.141.

3) Although he is characterized as a “romantic man,” there is enough of the straightforward, confident,
realistic man to handle successfully his wife’s sentimental notions about Arthur Busch, Margaret’s
blackmail attempt, the blatant overtures by Dolores the domestic, and insure a relatively happy ending. __
James J. Martine, “Rich Boys and Rich Men: ‘The Bridal Party’” in Jackson R. Bryer, ibid., pp.263-
264.

4) George Hannaford, a handsome actor, feels himself becoming exhausted by the contradictory demands
being made on him by Helen Avery, a beautiful young actress who wants him to return her love; by Kay
Tompkins, his wife who feels that their marriage is being tested; by Margaret Donovan, a studio
employee who is willing to blackmail him to win his attention; even by the Mexican maid, whose
strategies are also aimed at “a possible admission to the thousand delights and wonders that only he
knew and could command.” __Richard Lehan, “The Romantic Self and the Uses of Place in the Stories of
F. Scott Fitzgerald” in Jackson R. Bryer, ibid., p.20.

5) Many of Fitzgerald’s first impressions of Hollywood appear in this story, and as George struggles to keep

his marriage intact by fending off the unwanted attentions of several women, we see what Fitzgerald as
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novelist would have seen through intensely detailed scenes describing Hollywood and the movie studios.
___Robert A.Martin, op. cit., p.141.

6) It (="The Last of the Belles”) tells the story of a beautiful Southem girl, Ailie Calhoun—how she is
gradually transformed from a Southem belle of the old-fashioned type into a flapper of the later Jazz
Age. - More important still, it is the history of one man’s dreams, of the narrator’s growing nostalgia for
the lost romance of his youth.__ Brian Way, F. Scott Fitzgerald and the Art of Social Fiction (London:
Edward Amold Ltd.,1980), p.82.

7) Fitzgerald’s initial presentation of Ailie makes her seem so bewitching that most readers seem not to
recognize the falling away of her mask, the revelation of the chill-minded flapper under the alluring
Southern belle.___Alice Hall Petry, Fitzgerald’s Craft of Short Fiction: The Collected Stories 1920~ 1935

. (Ann Arbor, Michigan: UMI Research Press, 1989), p.156.

8) Like Gatsby, Earl Schoen is Nobody from Nowhere, the equivalent of being a streetcar conductor from
the milltown of New Bedford, Massachusetts. What he lacks in intelligence, education, and social graces
is made up for by his good looks and his impressive officer’s uniform.___ Richard Lehan, op.cit., p.13.

9) Popular notions of the romance of war lead Ailie Calthoun of “The Last of the Belles” to be smitten by
Earl Schoen, whose background as a boorish streetcar conductor is well-concealed behind a dashing
uniform.___ Alice Hall Petry, op. cit. p.158.

10) The narrator recalls how, when he first went to the South, he still believed in the romance of youth and
war. [nbothhe was disappointed—he did not find love, and he was never sent on combat duty overseas—
and yet, with the passage of time, the South and Ailie herself have come to seem the most significant
elements in his experience of life. ___Brian Way, op. cit., p.83.

11) Her firm sense of her position, her power and her aims (reflected in the care with which she chooses her
beaux) implies a great social stability.  Brian Way, ibid., p.82.

12) --- by the late 1920s, Fitzgerald was becoming more interested in nostalgia as a fictional subject. Of the
group of stories which reflect this concern, “The Last of the Belles” is very much the best.___Brian Way,
ibid., p.82.

13) = D4FMR T’ The Last Tycoon &2A6hB30ERMUE I, B EBEN—E LR - TREA LE X P8BS

I2& - THEU S romance OFHK[E EH T3,
Often it (=the South) epitomizes for him (=Fitzgerald) glamour and romance, as it does for the narrator
of “The Last of the Belles,” who asserts: “1 suppose poetry is a Northern man’s dream of the South.” But
it often also represents sloth, inertia, failure —a place where once~grand houses are “ yielding to poverty,
rot and rain” and where shops seem “only yawning their doors and blinking their windows before
retiring into a state of utter coma.” ___Robert Roulston, “Whistling ‘Dixie’ in Encino:The Last Tycoon
and Fitzgerald’s Two Souths” in F. Scott Fitzgerald edited by Harold Bloom (New York: Chelsea House
Publishers, 1985), p.158.

14) He discovers, too, that the Ailie he meets is not the Ailie he remembers: even so, he proposes to her
half-heartedly, but she, not surprisingly, turns him down. ___Brian Way, op. cit., p.83.

15) Something precious but irrecoverable has been lost. The demands that the North, a type of reality, will
make of them, will render the South the stuff that dreams are made on, the dreams of vanished youth.

C. Hugh Holman, “Fitzgerald’s Changes on the Southern Belle: The Tarleton Trilogy” in Jackson R.
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Bryer, op. cit., p.61.

16) The problem at the end of “The Last of the Belles” is not that the protagonist goes back to Tarleton and
loses one whom he realizes he has loved; it is rather that in going back, he knows that she and all she
represents has already been lost through the passage of time itself. It was not Ailie who tore down the
camp and rusted the tomato cans; it was time, and the Southern belle has her greatest value as a symbol of
that time arrested in the emotions. For Scott Fitzgerald she had a potent aura, one which he made his
readers feel. The Southern belle, at least in Tarleton, was wistful nostalgia made flesh. __ C. Hugh
Holman, ibid., p.64.

17) She (=Ailie) laughingly complains that he behaves like a street-car conductor, but the uniform he wears
makes him an officer and gentleman——even an admissible suitor perhaps.___Brian Way, op. cit., p.83.

18) INFE—ERIELHIR T4 4 — U e ¥ RLVE] (3R RIEREETE ,1984), p 472.

19) An uncertain destiny, both exciting and menacing, awaits the travellers, and it soon becomes clear that
Fitzgerald is presenting the ship as a microcosm of the Jazz Age. -~ Like the Titanic a generation earlier,
Fitzgerald’s ship becomes an image of an arrogant and doomed civilization. __Brian Way, op. cit., pp.88-
89.

20) Fitzgerald’s couples are past the flush of first love, finding all too frequently that their self-indulgence
and superficial values have diminished not only them but their marriages as well.__Ruth Prigozy,
“Fitzgerald’s Short Stories and the Depression: An Artistic Crisis” in Jackson R. Bryer, op. cit., p.1185.

21) Adrian becomes infatuated with the beautiful Betsy D’Amido, and Eva, only partly out of revenge,
encourages the attentions of a fatuous young man called Butterworth.__ Brian way, op. cit, p. 89.

22) ---in “The Rough Crossing,” the complete deterioration of Adrian and Eva Smith’s marriage is
reflected in the gale outside, which grows into a storm that bursts upon the ship with a fury equal to the
intensity of Eva’s despair._____Ruth Prigozy, op. ciz,, p.113.

23) The disorder caused by the storm is barely distinguishable from the chaos of their lives. ___Brian Way,
op. cit., p.89.

24) But for the reader, their marriage now seems a somewhat precarious affair, and their renewed
determination that, in Paris, they will see no one, and live only for each other, has a hollow ring.__ Brian
Way, ibid., p.89.

25) W', wiE, p.705.

26) Eva tries desperately to recapture the idyllic early years of marriage._Ruth Prigozy, op.cit., p.114.

27) gkt EEFagoxbiE) (ER PfRi,1981), p.161.

28) IUF, §iiEE, p.687.

29) In “The Bridal Party” he (=the hero) resigns himself to the loss after being forced to recognize the moral
superiority of the rich man she has married. ___Malcolm Cowley, “Fitzgerald: The Romance of Money” in
Harold Bloom, op. cit., p.69.

30) Curly is the romantic who believes that it is money that makes the very rich different and a man
successful. Curly, like so many heroes in Fitzgerald, loved a young girl and then lost her—lost her, he
believes, because he had no money. His loving and losing Caroline Dandy leaves him with the fear that
he will never be happy. _ James J. Martine, op. cit., p.264.

31) Though Rutherford is not as handsome or—suddenly—as rich as Curly, he remains vitally attractive
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because of his very confidence and authoritative bearing which are evident throughout the story.
Rutherford is no dreamer—of wealth or of women. -+ He is calm, cool, and, yes, rich—and the fact of his
having or not having money seems almost accidental to his wealth. _ James J. Martine, ibid., pp.264-265.

32) On the brink of Caroline’s marriage, Michael comes into an inheritance and determines to take up his
courtship once again. This effort fails, though not for lack of resources. __Scott Donaldson, “Money and
Marriage in Fitzgerald’s Stories” in Jackson R. Bryer, op. cit., p.86.

33) He (=Rutherford) is no romantic, and the attempt by Marjorie Collins to blackmail him is handled in a
cool rational manner, almost coldly, and finally most effectively.__ James J. Martine, op. cit., p.264.

34) Caroline preferred Rutherford for his solidity and decisiveness, she tells Michael. --- And she proves the
point by sticking with Rutherford when he discovers, on the night of his stag party, that he has lost every
cent he’s made and must start over. __Scott Donaldson, op. cit., p.86.

35) For eventually, “The Bridal Party” must be seen as an initiation story, the initiation of Michael Curly.
He has grown not just rich but, by the story’s conclusion, toward an awareness; suddenly it seems that the
loss of the romantic notion is a condition necessary for the Fitzgerald male to grow. It is as though this
tyro Michael Curly has learned something from the tutor Hamilton Rutherford. _ James J. Martine, op.
cit., p.267.

36) For various reasons, “Two Wrongs” is not quite successful, but the primary one is that Fitzgerald tries
too desperately to build a case for the rightness, the selflessness of Bill’s final act and, concomitantly, for
the wrongness, the selfishness of Emmy’s. True, the unappealing aspects of the self-portrait as Bill
McChesney betoken Fitzgerald’s growing awareness of his role in the problems of his marriage, but as the
very title of the story suggests, he refuses to believe that it is all his fault. Bill clearly feels that he should
have been with Emmy when she slipped getting out of a taxi at the hospital and lost their baby, but he
also clearly feels that she should have decided to abandon her ballet career when Bill’s tuberculosis
recurred: their two wrongs do not make a right, in the opinion of Fitzgerald/McChesney.____Alice Hali
Petry, op. cit., pp.188-189.

37) “Two Wrongs” melodramatically shows his (=Fitzgerald’s) fictional counterpart, Bill McChesney,
selflessly exiling himself to Denver so that his talented Southern wife can pursue a belated career as a
ballerina. __Alice Hall Petry, ibid., pp.147- 148. )

38) Drinking is not really central to McChesney’s malaise, nor does it figure prominently in the story except
as part of the contrived incident which precipitates his decline. McChesney's insecurities and
aggressiveness are made ugly by drinking, and Fitzgerald can again do penance through that display.
Kenneth E. Eble, “Touches of Disaster: Alcoholism and Mental Illness in Fitzgerald’s Short Stories” in
Jackson R. Bryer (ed.), op. cit., p.44.

39) The diagnosed tuberculosis is not used to excuse McChesney’s behavior nor even to explain his loss of
vitality. It chiefly serves to emphasize his uneasy dependence on Emmy (she has enjoyed great success as
a ballet dancer) and as a device of plot enabling him to leave Europe and Emmy and accomplish his
decline alone in the West. __Kenneth E. Eble, ibid., p.44.
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