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Ophelia: O, what a noble mind is here o’erthrown!

The courtier’s, soldier’s, scholar’s, eye, tongue, sword,
The expectation and rose of the fair state,
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The glass of fashion and the mould of form,
Th’observ’d of all observers, quite, quite down! (3. 1. 149—-153)
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Ophelia: [To Claudius] There’s fennel for you, and colum-
bines. [To Gertrude] There’s rue for you, and here’s
some for me. We may call it herb of grace a’ Sundays. You
may wear your rue with a difference. There’s a daisy. I
would give you some violets, but they wither’d all when
my father died. (4. 5. 178—183)
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Hamlet: Not where he eats, but where ’a is eaten; a certain

convocation of political worms are €’en at him. Your worm
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is your only emperor for diet: we fat all creatures else to fat
us, and we fat ourselves for maggots; your fat king and your
lean beggar is but variable service, two dishes, but to one
tabel——that’s the end. (4. 3. 19—24)
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Hamlet: My mother: father and mother is man and wife, man
and wife is one flesh ——so, my mother. . . (4. 3. 49-50)
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Polonius: Do you know me, my lord?
Hamlet: Excellent well, you are a fishmonger. (2. 2. 173—4)
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Fraility, thy name is woman! (1. 2. 146)
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Hamlet: I have heard of your paintings, well enough. God
hath given you one face, and you make yourselves another.
You jig and amble, and you lisp, you nickname God’s
creatures and make your wantonness your ignorance.
Go to, I'll no more on’t, it hath made me mad. (3. 2. 141—-5)
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Hamlet: Lady, shall I lie in your lap?

Ophelia: No, my lord.

[Hamlet: I mean , my head upon your lap?

Ophelia: Ay, my lord.]

Hamlet: Do you think I mean country matters?
Ophelia: I think nothing, my lord.

Hamlet: That’s fair thought to lie between maids’legs.
Ophelia: What is, my lord? |

Hamlet: Nothing. (3. 2. 105—113)
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Hamlet: What [a] piece of work is
a man, how noble in reason, how infinite in faculties, in
form and moving, how express and admirable in action,

how like an angel in apprehension, how like a god! the
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beauty of the world; the paragon of animals; and yet to me
what is this quintessence of dust? (2. 3. 297—302)
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King:
But now, my cousin Hamlet, and my son——
Hamlet: [Aside] A little more than kin, and less than kind. (1. 2. 64—5)
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Hamlet: Look here upon this picture, and on this,
The counterfeit presentment of two brothers.
See what a grace was seated on this brow:
Hyperion’s curls, the front of Jove himself,
An eye like Mars, to threaten and command,
A station like the herald Mercury
New lighted on a [heaven-]kissing hill,
A combination and a form indeed,
Where every god did seem to set his seal
To give the world assurance of a man.
This was your husband. Look you now what follows:
Here is your husband, like a mildewed ear,
Blasting his wholesome brother. (3. 4. b63—65)
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Hamlet:
Yet I,
A dull and muddy-mettled rascal, peak
Like John-a—dreams, unpregnant of my cause,
And can say nothing; no, not for a king,
Upon whose property and most dear life
A damn’d defeat was made. Am I a coward? (2. 2. 546—51)
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Hamlet:
Witness this army of such mass and charge,
Led by a delicate and tender prince,
Whose spirit with divine ambition puff’d
Makes mouths at the invisible event,
Exposing what is mortal and unsure
To all that fortune, death, and danger dare,
Even for an egg—shell. (4. 4. 47—-53)
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King: [Aside.] O,’tis too true!

How smart a lash that speech doth give my conscience!
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The harlot’s cheek, beautied with plast’ring art,
Is not more ugly to the thing that helps it
Than is my deed to my most painted word .

O heavy burthen! (3. 1. 48—53)
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Polonius: The best actors in the world, either for tragedy,
comedy, history, pastral, pastoral-comical, historical-
pastoral, [tragical-historical, tragical-comical-historical-

pastoral], scene individable, or poem unlimited; (2. 2. 385—88)
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Laertes: To cut his throat i’th’church. (4. 7. 127)
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Hamilet: ——1let us know
Our indiscretion sometime serves us well
When our deep plots do pall, and that should learn us
There’s a divinity that shapes our ends,
Rough-hew them how we will—— (5. 2. 7—11)
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