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1．　1ntroduction

　　　　The　term　me‘o伽is　derived　from　the　Greek　nouns　m伽α（a　word）andγ脇。γ（“a　teacher

of　oratoW”），which　stem　from　the　Greek　verb　e切（“I　say”）．The　Eng1ish　noun　me柳4c

comes　from　the　Greek　feminine　adjective肋eオ。m6，which　is　e11iptica1for　m物7挽6広ec肋6

（“the　art　of　the　rhetor　or　orator”）一Eng1ish　obtained　the　term　directly　from　the　French

〃物γ勿m．Thus，etymologically，rhetoric　has　to　do　with　speaking　or　orating，though　in1ater

times　came　to　i｛c1ude　writing　as　wen，first　as　a　preparation　for　oratory，and1ater　as　an

art　in　its　own　right．Aristot1e　defined　rhetoric　as　both　a　practica1art　and　a　way　of㎞owing，

as“the　faculty　of　discovering　an　the　availab1e　means　of　persuasion　in　any　given　situation”

（Corbett，1990，p．3），and1ater　classical　rhetoricians　narrowed　the　scope　of　rhetorica1

discourse　to　persuasion，although　it　is　genera11y　be1ieved　that　Aristot1e’s　definition　was　meant

to　incIude　not　on1y　argumentative　discourse　but　expositoW　modes　as　we11．0ver　time，rhetoric

a1so　acquired　a　who1e　set　of　negative　connotations．At　one　extreme，it　is　sometimes　as－

sociated　so1e1y　with　s印1e－figures　of　speech，刊。wery　diction＿or　with　the　notion　of　empty，

bombastic1ミmguage（“mere　rhetoric”）．Contemporary　definitions　of　rhetoric　have　shifted　and

the　focus　today　is　on　the　noti6h　of　audience：“［R］hetoric　is　the　art　or　the　discipline　th盆t

deals　with　the　use　of　discourse，either　spoken　or　written，to　i㎡orm　or　persuade　or　motivate

an　audience，whether　that　audience　is　made　up　of　one　person　or　a　group　of　persons”（Corbett，

1990，p．3）．In　this　modem　s㎝se，rhetoric　can　be　defined　as“the　choice　of’1inguistic　and

structura1aspects　of　discourse－chosen　to　produce　an　effect　on　an　audience”（ibid．）．This

“new　rhetoric”has　also　been　defined　as　the　way“people　use1anguage　and　other．symbols

to　rea1ize　human　goa1s　and　carry　out　hτman　acキivities．［It］is　u1timate1y　a　practica1study

offering　people　greater　contro1over　their　symbo1ic　activity”（Bazerman，1990，p－6），and　has

an　impact　on　both　socia1and　po1itical　domains　as“one　of　the　chief　mechanisms　by　which

our　sense　of　rea1ity　is　negotiated”（ibid．，PP，77－78）．The　termγ尻eま。γたthus　has　an“e1astic”
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quality　and　carries　a　great　many　connotations，depending　on　the　context，the　academic

discipline，and　the　historical　period　referred　to，For　pedagogical　purposes，rheto㎡c　canもe

defined　as　the　study　of　the　principles　and　nlles　of　composition，as　we11as　ski11in　the　effective

use　of　speech，It　might　be　more　accurate，however，to　describe　both　written　composition

and　speech－making　as　goa1s，whi1e　rhetoric　itself　is　the　study　of　the　organizing　and　stylistic

princip1es　which　underlie　and　direct　one’s　efforts　in　attaining　these　goals．In　other　words，

at　one　end　of　its　range　of　meanings　rhetoric　is　concemed　with　the　ordering　of　ideas，at

the　other　end，｛t　is　concemed　with　the　presentation　of　these　ideas　in1anguage（Jordan，1965，

P．3）．

　　　At　the　tum　of　the　last　cent1血y　and　the　beginning　of　the　present　one，the　study　of　rhetoric

ceased　to　be　a　separate　discipline　in　most　educational　jnstitutions　in　the　Eng1ish＿speaking

world，with　the　rare　exception　of　certain　American　miversities　which　have　maintained

separate　Departments　of　Rhetoric，In　most　cases，the　traditional｛mctions　of　rhetoric　were

shipped　out　to　other　discip1ines　such　as　phi1osophy，speech　communication，composition

studies，and1ing－uistics．Composition　studies　provide　a　venue　for　the　practica1apP1ication　of

rhetoric　in　witten　form，while　in　the　field　of　linguistics，the　relatively　recent　discip1ines　of

discourse　analysis，text　linguistics，ミmd　pragmatics　have　assumed　responsibility　for　the

theoretica1underpinnings　of　modem　rhetoric．Beaugrande＆Dressler（1981，p．15），for

example，c1aim　that“the　o1dest　form　of　preoccupation　with　texts　can　be　found　in　RHET0RIc，

dating　from　Ancient　Greece　and　Rome　through　the　Midd1e　Ages　right　up　to　the　present，”

and　that　c1assica1rhetoric，“despite　its　different　terms　and　methods，”shares　a　number　of

vital　concems　with　modem　text（i．e．，discourse口inguistics．Mauranen（1993，p．29）concurs，

stating　that“in　current　linguistic　work，the　term　rhetoric　is　frequent1y　associated　with　text

organisation　in　units1arger　than　the　sentence．”Enk刊st　also　agrees，noting　that　there　has

been　an　interest　in　the　structure　of　texts　ever　since“the　ancient　Greeks．．．began　the　study

of　effective　communication　under　the　term〃eオ。沁．．．”（1987，p．26）．Traditiona11y，“the

domain　of　grammar　has　been　the　sing1e　sentence，whereas　discip1ines　such　as　rhetoric　and

stylistics　have　dea五t　with　textua1spans　beyond　the　sentence”（ibid．）．Today，the　terms

rhetoric　and　discourse　are　frequent1y　used　interchangeab1y　in　descriptions　of1anguage　beyond

the1eve1of　the　sentence　as　a　unit．Kap1an（1987，p．9），｛or　examp1e，defines　rhetoric　as

“the　leve1of　organization　of　the　who1e　text”；in　a　similar　mamer，van　Dijk（cited　in　James，

1980，　PP．　102－103）　states　that　“as　soon　as　the　analysis　goes　beyond　the　boundaries

of．．．9rammatica1notions　we　find　ourse1ves　in　the　inter－disciplinary　field　of　discourse　studies．”

KinneaW（1971）was　one　of　the　first　to　treat　rhetoric　and　discourse　sy口。nymously，

differentiating　between　oral　discourse　in　speech　communication　and　written　discourse　in

composition　studies．But　as　Mauranen（1993，p．xi）points　out，written　discourse　is　one　of

the“trickiest　problems　of1anguage　descriptio皿and　teaching，”md　much　of　the　research

literature　in　the　field　is　p1agued　with　termino1o域。a1and　methodo1ogical　ambiguities　and

confusion　as　terms　and　approaches　from　the　older　tradition　of　rhetoric　are　juxtaposed　with

those　of　contemporary　mode1s　of　disco亡rse　linguistics．With　the　aim　oi　c1arifyi㎎this
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situation，and　in　order　to　understand　the　phi1osophy　behind　modem　writing　instruction，the

origins　of　rhetoric　in　tbe　westem　tradition　will　be　out1ined　be1ow　and　its　development　traced

up　to　modem　times　in　the　hope　of　arriving　at　a　description　of　the　field　which　wi111ead　to

an　inte餌ated，comprehensive　theo町。f　writing　within　which　to　conceptua1ize　research　modeIs

for　the　cross＿cultura1study　of　composition．

2．0A　brief　history　of　westem　rhetor■c

　　　　The　fo11owing　survey　is　designed　to　be　broad　in　scope　and　makes　no　pretense　to

comp1eteness．Rather，it　is　an　attempt　to　identify　the1eading　figures，their　main　contri－

butions，and　the　most　signi丘。ant　intenectua1movements　in　the1ong　histo呵。f　rhetoric，and

in　particular，to　explain　the　ways　in　which　many　of　these　historica1factors　are　re1ated　to

modem　studies　of1inguistics　and　composition．The　art　of　rhetoric　wi11be　the　primary　focus

of　the　historical　sketch　to　fo11ow，1〕ut　in　addition；major　trends　in　discourse　education　in

the　westem　tradition　wi11　be　presented　within　an　interdiscip1ina町framework　encompassing

not　on1y　the　rhetoric　itse1f　but　also　its　re1ated　disciplines．This　work　draws　freely　from　a

number　of　excellent　historica1overviews　of　the　field；inc1uding　Corbett’s（1990）ααss肋2

沢加柳4cカク肋e　Modem　Sオ〃em広，Lindemann’s（1995）λR加広。〃力γ以κ肋惚Tmc加z∫，and

KinneaW’s（1971）λ丁加。ηぴD4∫com∫e．

2．1R11etoric　m　c1assica1times

　　　For　most　of　it§history，rhetoric　in　the　westem　tradition　was　a　prominent，if　not　dominant，

discip1ine　in　both　schoo1s　and　society　at　large．Its　origins　are　to　be　found　in　the　He11enic

wor1d　of　the　fifth　cbntuW　BC　at　which　time　the　great　oratorical　traditions　of　pubIic　address

were　systematica11y　deve1oped．Rhetoric　in　this　period　was　c1ose1y　a11ied　with　other　studies，

such　as　aesthetics，logic，and　ethics，and　was　considered　a　means　for　commmicating　great

and　serious　ideas　in　pub1ic　forums．However，as　Corbett（1990）notes，“the　practice　of　an

art　antedates　its　codification”a皿d　the　codified　princip1es　of　any　discipIine　are　a1most　alwaシs

formu1ated　inductively　from　the　study　of　long＿standing　practices（p．540）．This　is　certain1y

tru♀of　the　persuasive　oratory　of　the　Greeks，which　p1ayed　an　important　ro1e　in　the　ancient

wor1d　ma皿y　centuries　before　the　first　studies　on　the　subject　were　written．

　　　Aristot1e’s児加伽ク。（c．330BC）is　without　question　the　most　important　treatise　on　the

art　of　rhetoric　ever　written．Corbett（ibid、，p．544）describes　it　as“one　of　the　great　books

of　the　Western　wor1d”as　it　has　had　a　mommenta1iniu㎝ce　on　an　intenectual　thought　in

the　Western　tradition．It　became“the　fountainhead　of　a11　later　rhetoricaユtheory”（ibid、，p．

543）：“［T］he　Rhetoric　not　on1y　of　Cicero　and　Quintilian，but　of　the　Midd1e　Ages，of　the

Renaissance，and　of　modem　times，is，in　its　best　elements，essentiany　Aristote1ian’’（Cooper，

cited　in　Corbett，ibid．，pp．543－544）．The　most　important　of　Aristot1e’s　contributions　to

rhetoric釦theo町are　genera11y　considered　to　be　as　fo11ows（ibid．，p．544）：the　three　modes

・｛P…f（i．・．，・肋・・，力α肋・∫，・・dl・納；d・d・・ti・…di・d｛・ti・・m・th・d・・H・gi・・1…
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gumentation；the　topics，or妙。ゴ，as　a　means　of　discovering　available　arguments；and　the

stress　on　audience　as　the　chief　informing　princip1e　of　persuasive　discour苧e．

　　　The　notion　of妙。タ（Greek　for“places”），or　topics，does　not　mean　a1ist　of　subjects　as

it　does　now，but　rather　a　way　of　discovering　arguments　and　evidence　on　any　subject（i．e．，

invention）．These　discovery　procedures　inc1uded　a　sma11　number　of　common去。ψoクand　a1arger

secondary　set　of1ines　of　inquiry　such　as　arguing　from　cause　and　effect，from　definitions，

from　parts　to　the　who1e，｛rom　opposiヰes，etc．Later，in　Renaissance　England，the岬eaning

of妙。4changed　and　came　to　mean“commonp1aces，”or　subjects　to　write　about．Today，

topics　are“subjects　for　writing　about”rather　than“ways　of　apProaching　a　subject”as　in

Aristot1e’s　day（Lindemann，1995，p．43）．Some　of　Aristot1e’sチψo4survive　at　present，

however，as　modes　of　paragraph　deve1opment，such　as　definition，comparison　and　cont蝸st，

cause　and　effect，etc，

　　　Another　important　aspect　of　rhetorica1studies　e1ucidated　by　Aristot1e　was　the．divisions

of　an　argument．He　suggested比at　a11ar馴me皿ts　shou1d　have　two　main　parts：the　first　part

states　the　case，the　second　part　proves　it，and　advocated　four　sections　to　do　so：the　in－

troduction（pro1ogue），an　outline　or　narration　of　the　subject（the　statement　o｛the　case），the

proofs　for　or　against　the　case（the　argument），and　the　summary（epi1ogue）．Aristot1e　also

argued　ior　a　p1ain，natufa1sty1e　of　argumentation，one　that　disp1ays　the　qua1ities　of　clarity，

dignity，propriety，and　correctness，which　contrasted　with　rhetoricians　who　both　preceded

and　fo11owed　him．His　ideas　became　a　glliding　force　in　westem　inte11ectua1thought　when

they　were　rediscovered　prior　to　Renaissance　times，and　the　above－mentioned　principles　came

to　be　significant　in　the　development　of　the　rhetorical　sty1e　of　Eng1ish　and　influence　our

apProach　to　subject　even　today．

　　　C1assical　rhetoric　was　primarily　a　spoken，not　written，art．It　also　focused　a1most　entire1y

on力ms吻∫タ。m，to　enab1e　po1iticians，1awyers，and　statesmen　to　ar馴e　their　cases．To　these

ends，classical　rhetoricians　divided　the　art　of　rhetoric　into　five　departments　or　canons：（1）

invention（Latin加mm肋；Greek尻mm∫ゴ∫）：finding　or　researching　one’s　material　and　dis－

coverヰng　arguments　and　supporting　evide皿。e；（2）arra皿gement（Latin泓功。∫肋。；Greek岩伽ゐ）：

organizing　one’s　materia1into　the　parts　of　an　argument（see　above）；（3）sty1e（Latin　e王。cm”o；

Greek　Je炊〕：the　iitting　of　the1…㎜guage　to　the　audience，including　the　omamenting　of　a

discourse　with　traditiona1rhetorical　devices　and　figures　of　speech；（4）memory（Latin

m召moγ4α；Greek　mmme）：the　training　of　the　mind　to　ensure　accurate　reca11，often　through

the　use　of　mnemonic　techniques；and（5）de1ive町し（Latin〃。mmm肋κo；Greek乃ψo〃必4∫）：

techniques　for　presenting　speeches，also　kmwn　as　performance．

　　　“In　oratoq　and　rhetoric，as　in　so　much　e1se，the　Romans　were　heirs　to　the　Greeks－and］

Roman　oratory，by　and1arge，was　an　imitation　of　Greek　models，［which］did1itt1e　more　than

e1aborate，refine，and　systematize　doctrines　origina11y　staked　out　by　虹istot1e”　（Ehninger，

1965，p．169）．Nevertheless，two　important　Roman　rhetoricians　fo11owed　in　the　wake　of　the

Greeks：Cicero　and　Quinti1ian．Today，in　addition　to　Aristotle’s　R加〃4c，the　most　inf1uentia1

c1assica1works　on出e　subject　of　rhetoric　are　considered　to　be　Cicero’s刀e∫mm地m　and
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刀e　Omfom，and　Quinti1ian’s〃5切m物0mわれα，as　we11as　the　R尻eわれmλ∂∬e”em〃mm，a　work

which　was　wide1y　attributed　to　Cicero　but　is　now　considered　to　be　from　anonymous　sources，

From　Cicero　comes　the　be1ief　that　an　ideal　orator　shou1d　have　a　broad　knowledge　of　many

aspects　of　cu1ture，resu1ting　in　the　study　of　rhetoric　becoming　a　libera1arts　course　in　Iater

times，and　his　writings　were　particularly　inf1uential　during　the　Renaissance　among　the　Eng1ish

and．Continenta1Humanists．Cicero　aユso　expanded　AristotIe’s　division　of　the　argument　from

four　to　six　sections，as　fo11ows：（1）e卿〃切m：the　introduction（to　estab1ish　rapport　with　the

audience　and　arouse　interest）；（2）m〃m地：the　statement　of　the　case（a　discussion　of　what

has　occurred　to　generate　the　issue）；（3）”〃細。：an　out1ine　of　the　points　in　the　argument；

（4）co幼．mmαガ。：the　proofs“for”the　position　being　argued；（5）”吻切加。l　the　proofs　disproving

the　opponent’s　c1aim；and（6）力eγom地：the　conclusion一（a　review　of　the　ar馴ment　and　a　fina1

appeal　to　the　audience）．In1ater　centuries，students　practiced　the　above　sections　pieceme盆1，

and　this　gave　rise　to　what　are　now　ca11ed　the“modes　of　composition”：mmα肋became　the

narrative　essay，　d勿ゐ4o　the　expository　essay，　and　co〃紗物α土4o　the　afgumentative　essay

（Lindemann，1995，p．44）．A1exander　Bain（1866），for　examp1e，established　five　modes，four

of　which　as　sti11common1y　uti1ized　today：exposition，narration，description，and　ar－

gumentation．Corbett（1990，p，21）describes　the　same　four　modes　as　the“forms　of　dis－

COurSe．

　　　The　name　invariab1y　coup1ed　with　Cicero　is　t耳at　of　Quintilian，who　agreed　that　a　rhetor

must　be　broad1y　educated，but　a1so　insisted　that　a　good　orator　must　also　be　a　mora1in－

dividual．With　Quintilian，the　divisions　of　the　argument　became　reduced　to　five，as舳肋

became　incorporated　into　mαm肋。，and　this　resu1ted　in　what　is　known　today　as　the　c1assical

arrangement　of　the　parts　of　a　discourse，which　is　a1so　the　basis　for　a　pattem　of　organization

sti11I　wide1y　used　in亙ng1ish　as　a　modeI　for　effective　writing　and　speech　communication，the

5－division　composition（West，1989，pp．25－29）．

　　　Another　import呈mt　work　from　anonymous　sources　during　this　time　was　the児ゐe肋乞。αλa

批mmm伽m．It　is　the　ear1iest　extant　Latin　work　on　rhetoric　and　the　ear1iest　treatment　of　prose

sty1e　in　Latin．This　treatise　has　the　most　comp1ete　coverage　of　sty1e　and　delivery　of　any

of　the　ancient　works，and　suggests　three1evels　of　style＿grand，midd1e，and　p1ain＿designed

to　move，deIight，or　teach　an　audience，respectively．A1though　this　work　was　virtua11y

unknown　in　the　ancient　world，it　enjoyed　wide　popu1arity－in　the　Midd1e　Ages　and

Renaissance，and　became　a　basic　e1ementary　text　in　schools　in　Eng1and　during　the　Tudor

Age．

　　　Quinti1ian　and　Cicero　were　to　have　an　enormous　eifect　on　education　in　the．West　from

the　Midd1e　Ages　to　the　Renaissance　and　beyond，but　during　the　c1assica玉period，higher

education　in　Greece　and　Rome　was　composed　of　two　main　streams　derived　from　ear1ier

thinkers－rhetoric　and　dia1ectic：

Systematic　higher　education　began　as　a　device　for　mi1itary　trainillg　around320BC　and　continued

we11　into　the　thi正d　centu町AD．These　co11eges．．．spTead　tbroughout　more　than1OO　He11enistic
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cities．Two　ideals　dominated　the　co11ege，the　speech－maker　and　the　debater－In　a　rea1sense　they

can　be　said　to　be　tbe1egacies　of工socrates　and　Plato，respective1y．The　first［i．e、，rhetoric］

dominated　all　bigher　education　in　Greece　and　Rome－Rhetoric　here　does　not　mean　a　general　study

of　communication＿as　it　not　often　does，Rbetoric　bere　mean苧a　science　of　persuasion，academic

e1oquence．（KinneaW，1971，p．7）

　　　　KinneaW（1971）argues　that｛o平mal　education　in　the　westem　tradition　has　a1ways

emphasized　these　two　interwoven　streams　of　learning，but　their　importance　re1ative　to　one

another　v砒ied　according　to　the　particular　period　of　history．In　c1assica1times，rhetoric

dominated　higher　education，whi1e　its　counterpart，dia1ectic（cf．debate；thesis，antithesis，

synthesis），which　arose　from　the　inf1uence　of　the　Platonic　and　Aristote1ian　traditions　of

phi1osophy，did　not　have　its　primary　impact　in　the　West　mtiUater（ibid．，p．8）．Rhetoric

c1early　played　the　more　important　ro1e　in　the　education　system　of　the　c1assical　period，and

preparatory　work　for　higher　education　usuany　inc1uded　exercises　in　cOmpOsitiOn，as　we11　as

some　history　and　matbematics　and　a1itt1e　debating＿but　a11　was　essent側1y　in　preparation

for　rhetoric：

凹n　Antiquity，tbree　main　aims　of1anguage　strl】ctured血e　tr㎡ning　in　the　art　of　discourse：the

literary，the　persuasive（rhetorical），and　the　pursuit　of　tmth（dialectical）一The　analysis　of　literary

texts　was　the　province　of　tbe　seconda町scllool；the　otber　two　aims　were‘collegiate’and　university

concems．In　composition，which　was　directed　to　a　preparation　for　rhetoric，certain　forms　or

modes　were　thought　to　be　basic　to　a1composition（narrat三ve，description，eulogy，and　definition）

and　structured　the　composition　program。（ibid一）

The“set　speech　and　the　imitation　of　models”were　the　pfimary　methods　of　learning　at　this

time，and　these“［m］odels　were　exemp1ars　of　the　kinds　of　compositions　to　be　found　in

speeches”in　which　the　traditional　divisions　of　the　argument　were　carefully　fo11owed，and

exercises　in　composition　were　done　sole1y　in　preparation　for　speech（ibid．，pp17－8）．

2．2Rbetoric－in　t11e　medieva1period

　　　The　P1atonic　Academy　in　Athens，the1ast　physica1estab1ishment　of“pagan”learning

in　the　anヒient　wor1d，was　c1osed　in529AD，and　that　year　is　often　used　as　a　convenient

date　to　mark　the　end　of　the　classical　period　and　the　beginning　o王the　Middle　Ages．The

medieva1period　witnessed　the　ever＿increasing　dominance　of　ecc1esiastical　authority，and　as

a　resu1t，public　orato町went　into　a　steady　dec1ine，being　confined　main1y　to　ceremonial

occasions　or　to　t血e　schoolroom．For　the　next　thousand　years，“［t］he　art　of　rhetoric　stood

sti11，if　it　actua11y　did　not　retrogTess’’（Cor1〕ett，1990，p．549）．

　　　Rhetoric　went　through　a　number　of　transformations　during　this　period　due1arge1y　to

tbe　influence　of　tbe　Cbrist圭an　Church　a」］d　later　as　a　resu1t　of　the　emerging　nation＿states

of　Europe．There　was　an　important　shift　in　emphasis　from　invention（i．e．，the　discovery　of

註rguments），as　emphasized　by　Aristot1e，to　sty1e．Invention　became1ess　significant　because

an　truths　were　assigned　by　the　Bib1e，as“invented”by　God．Princip1es　of　sty1e，however，
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he1ped　convince　others　of　God’s　tmth　and　to　explain　God’s　word．In　this　way，classica1

1earning　and　rhetorica1principles　were　accommodated　to　Christian　theo1ogy　and　the　in－

terpretation　of　scriptura1tmths　and　in　persuading　peop1e　to　live　by　them．

　　　Educational　institutions　du工ing　the　Midd1e　Ages，and　in　fact　we1I　up　to　the　twentieth

century，renect　Quinti1ian’s　insistence　on　the　mora1as　we11　as　inte11ectua1training　of　studentsl

A11European　education　during　the　medieva1period　took　p1ace　in　Latin，and　as　soon　as

chi1dren　could　read　and　write，they　received　basic　instruction　in　grammar，including　speaking

and　writing　correct1y　and　the　interpretation　of　poems，as　taught　by　a　grammar　teacher（the

gmmmα地m∫）．Students　were　taught　rules　for　proper　word　order，agreement，a二nd　vocabu1ary，

and　were　given　lectures　on　every　kind　of　writer，which　they　then－ ?≠п@to　imitate　through

recitations．Thus，grammar　in　the　medieva1period　meant　the　systematic　study　of　both

1anguage　and1iterary　texts，and　1earning　continued　to　take　p1ace　by　imitating　and

paraphrasing　mode1s．After　students　reached　an　acceptable1eve1，a　second　teacher，the

meオ。励鮒，began　rhetorica1studies，and　a11were　expected　to　master　the　five　departments

（or　canons）of　cIassical　rhetoric．Atヰigher　Ievels　of　education，debate　and　disputation　within

limits　laid　down　by　the　Christian　church　became　the　new　focus．ユIn　this　way，the　main

concem　of　the　co11ege　shifted　from　rhetoric　to　dia1ectic，and　composition　modes　of　the　Middle

Ages　were　designed　to　prepare　students　for　diaユectic，just　as．written　preparatory　exercises

in　the　c1assical　period　had　been　designed　for　rhetoric：

W1ユereas　in　Antiquity，the　main　deteminant　of　academic　success　was　de1ivery　of　the　set　speech

（the　dec1amation），in　the　Middle　Ages，each　stage　of　progress　in　the　academic　world　was

determined　by　the　abi1ity　to　engage　in　dialectical　debate－This　concept。．。permeated　higher

education　ti11the　nineteenth　century．。一一Although　in　Antiquity　the　litera町ana1yses（grammar）and．

preparato町。omposition　exercises　were　all　orie11ted　to　the　uユtimate　de1ive町。f　the　weu＿prepared

speech，from　the　Midd1e　Ages　ti11the　eighteenth　c㎝tuW，alI　studies　were　oriented　to　the　defense

of　ideas　in　a　debate　with　one’s　collea馴es　or　with　one’s　masters．The　medieva1debate　was

practically　coextensive　with　education，for　around　the　successive　debate　exercises　was　oτganized

the　student’s　progress　through　the　schoo1system。（op．cit。，PP．8－g）

　　　　In　the1ater　medieval　period，un」dergraduate　students　at　universities　studied　the切〃mm

of　grammar，rhetoric，and　Iogic，while　postgraduate　students　received　training　in　the

gm〃〃mm　of　arithmetic，astronomy，music，and　geomet町．The　province　of　rhetoric　focused

on　two　main　arts：the趾t　of　letter　writing（〃∫泌物m〃∫）was　emphasized　in　the1aw　schools，

and　the　arts　of　preaching（α肋∫がm励。αm捌were　part　o±theo1ogical　training．Training　in

rhetoric　was　seen　as　useful　for　a　career　in　secu1ar　and　ecclesiastica1courts　where　letter

writing　became　an　important　means　of　conducting　legal　and　dip1omatic　transactions，and　also

se〃ed　the　c1er駆in　persuading　congregations　to　fo11ow　Christian　principles．

2．3　Rhetoric　d11ring　the　Renaissance

　　　The　Renaissance　is　said　to　mark　the　transition　from　the　medieval　to　the　modem　world，
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but　it　occurred　gradua11y　and　with　d縦erent　emphases　in　different　comtries　from　as　early

as　the1ate　fo㎜rteenth　century　to　as1ate　as　tbe　mid－seventeenth　century，There　was　a　great

reviva1of　aエt，1iterature，science，ミ㎜d1eaming　in　genera1in　Europe　at　this　time，and　the

recent　rediscovery　of　Greek　and　Roman　classics　was　th♀main　inte11ectual　cata1yst　of　the

period，with　scho1ars　known　as　humanists　studying　them　enthusiasticany．Most　of　their　ear1y

efforts　centered　on　reconciling　the　newly　discovered　classica1know1edge　with　Christian

precepts，whi1e1ater　efforts　were　devoted　to　bringing　the　c1assics　to　terms　with　the　newly

emerging　SCienCeS．

　　　With　the　arrival　of　the　Renaissance　and　the　gradual　deve1opment　of　free　institutions　in

the　westem　world，rhetoric　and　pub1ic　address　begきm　to　regain　much　of　their　ancient　in一

舳ence，The　c1assica1revival　of　rhetoric　provided　the　foundation　for　the　importa皿t　tradition

of　scho1astic　disputation，a　question＿and＿answer　procedure　used　not　only　for　academic

instruction　but　a1so　for　exploring　prob1ems　i皿philosopby，theo1o駆，and　the　sciences，whi1e

the　deve1opment　of　the　printing　press　in　the甜teenth　century　brought　a　new　focus　to　rhetoric，

as　scho1ars　were　now　abエe　to　app1y　rhetoricaミprincip1es　to　written　discourse　as　weu．From

its　origins　ancient　Greece，through　its　f1ourishing　period　during　the　Roman　Empire，and　into

its　dec1ine　in　the　Midd1e　Ages，rhetoric　had　been　associated　main1y　with　oratory．This　was

amplified　in　medieva1times　to　inc1ude　letter　writing，but　with　the　advent　of　typography　in

the　Renaissance，rhetorical　precepts　began　to　be　applied　on　a　large　scale　to　written　discourse

（Corbett，1990，p．20）．Equa11y　important　was　the　fact　that　a1though　rhetoric　had　been

associated　almost　exclusively　with　the　art　of　persuasion　in　ear1ier　times，its　princip1es　were

now　extended　to　inc1ude　expository　modes．

　　　The　most　in舳ential　contributor　to　the　development　of　rhetoric　in　Eng1and　during　the

Renaissance　was　the　Dutcb　humanist　Erasmus（ibid・，p・550），who　wrote　a　nu㎜ber　of　books

at　the　beginning　o｛the　sixteenth　century　which　dea1t　with　both　pedago駆and　rhetoric　and

which“set　the　pattem　for　the　Enghsh　grammar－schoo1curriculum盆nd　for　rhetorica1training

in　the　schoo1s”（ibid．）．He　maintained　that　students　cou1d1eam　to　write　and　speak　we11

through　discriminating　reading　and　constant　practice，thus　foreshadowing　the　modem　adage

that“you　leam　to　write　by　writing，writing，and　more　writing”（ibid．）．He　a1so　recommended

keeping　a“commonplace　book”for　jotting　down　new　ideasミmd　passages　from　reading，

paraphrasing　poetry　into　prose　and　vice　versa，rendering　the　same　subject　into　two　or　more

styles，and盲roving　propositions　along　seve正a1砒ferent1ines　of　argument（ibid．）．His　books

were　wide1y　used　in　Tudor　schoo1s　to　he1p　students　deve1op　e1egance…md　variety　in　ex－

pression　in　Latin，a皿d　his　inf1uence　on　Renaissance　rhetoricians　led　to　a　widespread　concem

for　c1assifying　and　catalog覗虹g　c妙如一1itera11y　“abundance，”　but　meaning　“fu11］1ess　of　ex－

pression、”That　is，one　achieves　fu11ness　of　expression　by　gathering　many　things　to　say　on

a　subject　and　by　developing　a　v砒ieけ。f　dif土erent　ways　of　sa対ng　the　same　thing．

　　　Up　until　this　time，rhetorics　had　a1ways　been　written　in　Greek　or　Latin，“and　most　of

the　compositions　by　English　schoo1boys　up　to　the　second　decade　of　the　sixteenth　century

were　in　Latin”（ibid．，p．553）．With　the　publishing　of　new1y　rediscovered　c1assica11iterature
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came　a　renewed　interest　in　the　works　of　the　chief　Greek　rhetoricians，and“it　was　not1ong

befbre　r11etoric［again］became　the　dominant　discipline　in．．．schoo1s　and　universities”（ibid．）．

A1though　the　rhetoric　taught　in　schoo1s　was　basica11y　Aristotelian，the　R尻eわ7たwas　never

widely　used，…md　it　was　the　Latin　rhetoricians，especia11y　Cicem，Quintilian，and　the

anonymous　author　of　M庇”em〃mm，who　dominated　education．Wi11iam　Ly1y’s　Gmmmmゲ

〃肋（！544），for　examp1e，was　a　preparation　for　Cicero，Virgi1，and　Ovid＿“poetry　and

e1oquence　were　reasserted　in　the　Renaissance，and　Cicero　dethroned　Aristot1e　and　P1ato”

（KinneaW，1971，p．10）．Seconda町schoo玉s　again　began　to　stress　preparation　for　rhetoric

as　during　the　classica1period．The　dialectica1tradition　was　becoming　sterile，even　farcical，

but　at　the　universities　disputations　continued（it　was　not　unti11722th盆t　Cambridge　went

ovef　to　written　exam；，and　Oxford　only　added　them　to　the　orals）（ibid．）．

　　　A　movement　a1so　developed　at　this　time　to　get　students　to　orate　and　write　in　the

vernacular，and　the　first　known　instance　of　the　use　of　EngHsh　as　the　vehic1e　of　instruction

in　schools　was　c，1349when　French　was　discarded（ibid．，p．5）、But　even　up　to－the1ate

1500s，students　were　sti11studying　in　Latin　in　English　schools，and　in　co11eges　and　universities

the　use　of　Latin　proved　more　difficult　to　dispIace（Oxford，for　examp1e，did　mt　get　its　first

professorship　in　English　Literature　unti11873）（ibid．）．According　to　Corbett（op．cit．），ver－

nacu1ar　rhetorics　produced　during　the　Eng1ish　Renaissance　can　be　cIassified　into　three　groups：

the　traditionalists，the　figurists，and　the　Ramists．The　traditiona1ists　viewed　a11　five

departments（or　canons）o壬rhetoric　as　important，the　figurists　emphasized　style　above　an

and　were　most　concemed　with　rhetoricaI　devices　and　figures　of　speech，and　the　Ramists

（after　the　French　scho1ar　Peter　Ramus）assigned　invention，arrangement，and　memory　to　the

field　of　logic，…md　anocated　onIy　sty1e　and　delivery　to　rhetoric．This　narrowly　defined　Ramist

orientation　with　its　preoccupation　with　sty1e　and　omamentation　eventua11y1ed　to　the　dec1ine

of　rhetoric　in　the　eighteenth　century．

2．4Rhetoric杜。m　the　Renaissan㏄to　modem　times
　　　D㎜＝ing　the　centuries　that　followed　the　Renaissance，there　deve1oped　in　the　English＿

speaking　wor1d　a“war　between　the　p1ain，unadomed　method　of　human　discourse　and　the

e1egant　and　omate”（Winterowd，cited　in　Lindemam，1995，p．48）、This　connict　centered

on　how　prominent　scho1ars　be1ieved　c1assica1princip1es　shoωd　be　adapted　to　new　de－

ve1opments　in1iterature　and　the　sciences．Three　perspectives　were　prominent：the　e1ocu－

tionaη，the　literary，and　the　scientific．The　elocutionary　approach　emphasized　de1ivery　and

tried　to　advance　the　art　of　pub1ic　speaking．Its　main　venues　were　public1ectures，

parIiamentary　debates，and　pu1pit　oratory，and　many　of　its　princip1es　are　sti11taught　in　speech

communica－tion　cIasses　today（e．9．，Iessons　in　e1ocution）．The1iterary　perspective　was

concemed　not　so　much　with　oratory，but　with1iterary　texts．It　encompassed　a　wide　range

of　con且icting　views　concerning　sty1e，some　of　which1ater　became　precursOrs　tO　mOdem

1iterary　criticism．The　scientific　approach　stressed　the　importance　of　invention　as　a　means

of　discovering　truth，and　advocated　a　p1ain　style　of　wTiting，the　separation　of　1ogic　and
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rhetoric，and　the　importance　of　inductive　processes　rather　than　deductive　sy11ogisms（i．e、，

the　empiricaI　observation　of　na血re）．Writi㎎in　the　scien砒ic　sty1e　was　characterized　by

re1atively　short　sentences，simple　words，and1itt1e　omamentation，so　that　research　findings

cou1d　be　communicated　direct1y　and　effectively．

　　　In　education，rhetoric　was　an　important　part　of　the　university　curricu1um　and　as1ate

as　the　nineteenth　century，colleges　had　departments　of　rhetoric，There　was　popu1ar　interest

in　pub1ic　lectures　and　debates，and　university　courses　generally　stressed　oratory，rhetoric，

and1ogic，whic古were　often　taught　by　c1ergymen　or　mora1phiIosophers．University　students

attended1ectures　on　rhetoric　and　formed　debating　societies，some　of　which　sti11　survive　today．

During　the　eighteenth　century　the　disputation　system　started　to　disappear　in　many

universities，although　at　some　schools　it　was　sti11important　unti1the　middle　of　the　nineteenth

century．Although　the　dia1ectica1system　of　examinations　and　promotions　gradually　disin－

tegrated，the　content　remained　traditional＿freshman　and　sophomore　years　were　devoted　to

translating　Latin三md　Greek　classics，rhetoric，mathematics，and　some　natural　science，while

the　final　two　years　incorporated1ogic，ethics，metaphysics，Christian　apologetics，modem

1anguages，as　we11as　zoology，history，and　geolo鮒（KinneaW，1971，p．11）．The　nineteenth

century　saw　the　beginnings　of　the　separation　of　English　literature　from　the　c1assics，but　it

was　late　in　the　centu町before　most　universities，estab1ished　English　departments．English

1iterature，however，was　sti11tied　to1ogic，rhetoric，and　philology．Eventua11y，logic　and

．rhetoric　were　de1egated　back　to　philosophy（where　logic　went　through　further　mutations　to

assume　its　quasi＿mathematical　modern　forms），the　art　of　rhetoric　gradua11y　disappeared，and

phi1o1ogy　evo1ved　into　the　modem　science　of　linguistics（ibid1）．

　　　In　America，as　the　emphasis　in　education　shifted　more　and　more　from　speaking　to　writing

and　higher　education　became　increasingly　diversified　into　departments　and　specialized　majors，

Eng1ish　departments　were　established　and1iterature　studies　began　to　dominate　them　ior　the

first　time．Rhetoric　was　a1so　incorporated　into　these　English　departments　by　the　end　of　the

nineteenth　century，but　the　term　me柳ク。　itse1f　fe11out　of　fashion，being　rep1aced　by　the　term

ωmφo∫〃m，which　dea1t　exc1usive1y　with　written　discourse．Literature　was　used　to　teach

freshman　composition　courses，and　A1exander　Bain’s五mg脆尻Comク05倣。m　m6R尻efo地（1866）

became　one　of　the　most　inf1uentia1works　of　the　times，exp1icating　the　four　forms　of　written

discol■rse　sti11wide1y　used　today．Bain’s　work　a1so　helped　initiate　a　pattem　of　instruction

known　as“the　doctrine　of　the　paragraph”that　moved　from　the　word　to　the　sentence　to

the　paragraph　to　the　whole　composition．丁雌s　was　accompanied　by　a　method　of　instruction

centered　on　various　methods　for　deve1oping　the　paragraph　which　were　rea11y　an　adaptation

of　Aristot1e’s妙。川。r“topics”），as　we11as　an　insistence　on．the　importance　of“the　ho1y

trinity　of　unity，coherence，and－emphasis”（Corbett，1990，p．572）：

Possibly　the　most　important　contribution　of　the　nineteenth　century，as　far　as　a　theory　of　discourse

is　concemed，was丑。learer　classif呈。ation　oi　the　modes　of　discourse．今1exander　Bain，philosopher

and　psychologist，estal〕lished　the　modes｛then　ca11ed士。rms）of　discourse　as　being：narration，
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exposition，description，argumentation，and　persuasion．The　first　four　quickIy　became　the

stmctuτing　princip1es　of　many　composition　books　in　the　next　ha壮。entury．They　are　sti11　accepted

modes　in　many　high　schooI　and　colIege　texts。（KinneaW，1971，p．12）

　　　　Because　of　their　emphasis　on　a　broad　understanding　of　cu1ture　and　insistence　on　in－

te11ectua1and　moral　training，Cicero　and　QuintiIian　were　the　two　most　important　c1assical

in且uences　on　education　in　England　and　America　during　this　entire　period．“The　mora1bias

was　especially　important，because　from　the　seventeenth　through　most　of　the　nineteenth

century　the　Eng1ish　and　American　schoo1systems　wefe　dominated1argely　by　c1er醐men”

（Corbett，1990，p．547）．Writing　education　at　this　time　renected　a　combination　of　two

traditions：Aristotelian，based　on　syllogistic　re互soning，and　Ga1i1ean，based　on　hierarchica1

taxonomies（Kaplan，1988，p．290）．As　a　resu1t，“traditigna1schoo1［writing］，from　the　middle

of　the　eighteenth　century　we11into　the　twentieth．．．，p1aced　great　value　on　c1arity　and　precision

in　the　framework　of　a　rigorous1y　logica1system．．．”（ibid．），and　this　is　the　origin　of　the　modem

westem　ideo1ogy　of　writing．

　　　A1though　the　study　of　rhetoric　had　been　the　centra1discip1ine　of　the　school　curriculum

for　extended　periods　of　its1ong　histoq，and　ski11in　orato町。r　in　written　discourse　had　been

a　key　to　success　in　the　co皿ts，the　par1iament，and　the　church　from　ancient　times，in　the

twentieth　century　it　fe11into　disfavor　in　the　educationa1institutions　of　the　westem　world，

and　aIong　with　Latin，has　large1y　been　expunged　from　most　modem　curricu1a．It　is　now1itt1e

known　in　western　society　at1arge：

The　first　two　decades［of　the　twentieth　century］saw　some　ve町violent　readjustments，more

violent　mdoubtedly　than　a」ny　before　or　since　in　the　history　of　westem　civiHzation．Begiming

around1913，the　forma1divorce　of　speech虹。m　English　w丑s　sought　by　peop1e　who　felt　that

speech　was　being　negIected　in　English　departments．．．．Departments　of　speech　were　created　and

courses　such　as　elocution，e1oquence，dec1a血ation，and　rhetoric　were　popular　earIy．These

emphases　dec1ined　in　the　twenties，and　public　spe批ing，debate，argumen岨tion，and　discussion

received　more　emphasis．．．．In　a　sense，the　speec11peopIe　took　rhetoric　（the　art　of　persuasion）

with　them；only　now　is　it　being　invited　back．Secondly，logic　aIso　depaれed　and　found　a　haven

in　phi1osophy　and　later－with　the　marriage　of1ogic　and　mathematics　in　Russe11and　Whitehead＿in

departments　of　mathematics．一一．With　the　departure　of　Iogic　md　rhetoric，discourse　educati㎝as

the1ocus　of　the　traditiona11iberal　arts　can　be　said　to　have　effective1y　ceased．These　remova1s

cleared　the　way｛or　English　to　be　a　department　of1iterature　and　philology．＿Philo1o躯，mainly

in　its　historica1facets，often　dom三nated　the　literature　component　of　the　department　in　these　early

decadesエbut1ater1eft1iterature　behind　to　l〕ecome　what　is　known　today　as　lin馴istics］一（KimeaW，

1971，p．！3）

2．5丁血e　rise　of　the　new　r11etoric

　　　The1atter　half　of　the　twentieth　centuW，however，has　seen　a　resurgence　of　interest　in

rhetoric　in　a　different　form．Scho1ars　such　as　Burke，KinneaW，PerIeman，and　Toulmin　have

a11　he1ped　to　deve1op　this“new　rhetoric”in　veW　different　directions，incorporating　recent

perspectives　and　refinements　in1inguistics，anthropology，psycho1ogy，po1itica1science，etc．，
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whi1e　from1ater　practitioners　such　as　Christensen　and　Berthoff　come　practical　app1ications

for　teaching　composition．

　　　Burke，who　has　probab1y　had　the　greatest　impact　on　rhetoric　in　this　cent山y，focuses

on1anguage　itse1f，asserting　that　a11human　beings　are1inguistic　anima1s，using　and　misusing

symbols．He　views　rhetoric　as　a　function　o土1anguage　that　enables　peop1e　to　overcome　the

divisions　separating　them，and　identification　is　a　key　concept　in　his　theory：“The　key　term

for　the　o1d　rhetoric　was’persuasion’and　its　stress　upon　de1iberate　design．The　key　term

for　the‘new’rhetoric　wou1d　be‘identificatio皿’．．．．，as　when　the　po趾ician　seeks　to　iden砒y

himse1f　with　his　audience”（Burke，cited　in　Lindemam，1995，p．54）．Burke’s　major　con－

tribution　to　rhetorica1theory　has　been　his　attempt　to　broaden　its　scope　and　connect　all　acts

of　language　within　tbe　social　fabric　of　tbe　culture　in　which　they　occur．KinneaW’s　work

brings　together　the　c1assicaI　and　contemporary　elements　of　rhetoric＿his　theory　is　essentiany

Aristote1ian，but　a1so　incorporates　perspectives　from　modem1inguistics，1iteraW　criticism，

phj1osopby，and　sociology，He　avoids　the　term〃eオ。m．c　because　it　can　now　take　on　mu1tip1e

and　often　shifting　meanings　and　focuses　instead　on　the　term桃。om∫e　as“the　fu11text．．．o｛

an　oral　or　written　situation，”and　emphasizes　the　use　of1anguage　to　pu叩。sefu11y　com－

municate　ideas　to　an　audience，thus　bringing　the　notion　of“audience”to　the　forefront　of

modem　theories　of　rhetoric．Another　important　contributor－to　the“new　rhetoric”is　the

Belgian　philosopher　Pere1man，who　a1ong　with　his　colleague　O1brechts－Tyteca，app1ies

non＿forma1modes　of　reasoning，such　as　the　kind　of“dialectical”proofs　Aristot1e　utilized

in　the肋e肋ξc，to　argumentation　in　jurisprudence．The　Eng1ish　philosopher　Tou1min　was　als0

dissatisfied　with　the　app1icabi1ity　of　forma11ogic　to　the　problems　of　human　a土fairs　and　has

deve1oped　a　specific　method　of　argumentation　based　on　claims　and　warrants．In　other

manifestations，the“new　rhetoric”has　focused　more　on　po1itica1and　socia1relationships，

viewing　rhetoric　as　a　too1for　social　change．From　a　socia1constru－ctionist　perspective，there

has　been　an　investigation　into“how　the　use　o｛．．．1an馴ages　reproduces　and　maintains　socia1

activities　and　re1ations，how　languages　are　sustained　by　socia1institutions，…［and　how1とn－

g岨ge　is］one　of　the　chief　mechanisms　by　which　our　sense　of　rea1ity　is　negotiated”（Bazerman，

1990，pp．77＿78）．C1ose1y　re1ated　to　this　perspective　is　critical　discourse　analysis　which

examines“how　discourse　is　shaped　by　re1ations　of　power　and　ideo1ogies，and　the　constructive

effects　discourse・has　upon　socia1identities，socia1re1ations，and　systems　of　know1edge　and

be1ief”（Widdowson，1995，p．158）．

3．O　Defining　English　rhetorical　style

　　　A1though　the　concept　of　rhetoric　is　notorious1y　difficult　to　ana1yze　and　reduce　to

constituent　e1ements，researchers　generaliy　emphasize　three　components（e．g．，Holyoak＆

Piper，1997）：rhetorica1structure　or　patterns　of　organization，rhetorica1sty1e，and　the　nature

of1ogica1argumentation．But　whereas　the　rhetorica1organization　of　written　Eng1ish　can　be

readily　accessed　from　composition　textbooks　and　handbooks　on　writing，2the　acquisition　of
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a　mature　and　sophisticated　writing　sty1e　is　extremely　difficuIt　for　most　EL2students　to　attain

（ibid．），not　only　because　the　process　a1ways　requires　a1engthy　apprenticeship，but　also

because　the・notion　of　sty1e　itse1f　is　prob1ematic，falling　as　it　does　within　the　authority　of

a　diverse　collection　of　academic　disciplines，inc1uding　rhetoric，composition　studies，stylistics，

literary　criticism，and　discourse　studies，each　of　which　has　its　own　pa村icular　agenda　and

understanding　of　what“sty1e”shouId　mean：

Many　of　the　terms　used　in　the　study　of1anguage　are‘loaded’，．in　that　they　have　a　number　of

different，sometimes　over1apping，sometimes　contradicto収and　controversial　senses，both　at

popular　and　scholajr正y正evels．The　word　STYLE　is　a　particular1y　good　example　of　the　kind　of

confusion　that　can　arise－The　multiplicity　of　meanings　which　surround　this　concept－or　perhaps

set　of　concepts＿testifies　to　its　importance　i皿the　history　of　Eng1ish1anguage　studies。。．。（Crystal，

1975，・P．　199）

Therefore，before　embarking　on　a　detai1ed　examination　of　the　rhetorical　sty1e　of　modem

Eng1ish，it　is　essentia1to　have　an　understanding　of　the　most　important　senses　in　which　the

term吻Je　itself　is　used　today．

3．1　DefiI1itiOns　Of　sty1e

　　　According　to　Crysta1，（ibid．，pp．199＿201），the　term∫似e　is　used　in1anguage　studies　in

the　fo11owing　three　ways＝（1）in　a　mrrow　sense，mostly　in　literary　criticism，referring　to　the

distinctive　characteristics　of　some　sing1e　author’s　use　of1anguage（e．g．，Wordsworth’s　sty1e，

the　sty1e　of　the　mature　Shakespeare，etc．）；（2）in　a　conective　sense，in　the　development　of

particu1ar　genres　of　literature，referring　to　the　sty1e　of　“schools”　of1iterary　figures　（e．9、，

the　style　of　the　Romantic　poets，etc．）；and（3）in　a　sense　that　is　usua11y　extremeIy　d批icult

to　precisely　define　because　it　invo1ves　intuitive　judgments，including　the　need　for　both

descriptive　and　evaIuative　elements　for　which　there　is　not　likely　to　be　a　sing1e　clear　answer，

as　a　“quality　of　expression．”

　　　Hymes（cited　in　KimeaW，1971，p．359）views　the　notion　of　sty1e　from　a　somewhat

different　perspective，stating　that“［it］may　be　investigated　both　as　deviations　from　a　norm

and　as‘a　system　of　coherent　ways　or　pattems　of　doing　things．”’In　this　sense，there　are

two　distinct　notions　which　define　sty1e＿style　as　deviatio皿and　style　as“systematicity”＿and

these　two　perspectives　are“probab1y　the　dominant　views　of　sty1e　in　linguistics，sty1istics，

and　literary　theory　in　this　century”　（ibid．）．

　　　In　yet　another　approach，Enkvist（1965）suggests　that，in　one　sense，sty1e　is　a　kind　of

mysterious　and　objective1y　unveriiiab1e　essence，a“higher，active　principle　of　composition

by　which　the　writer　penetrates　and　revea1s　the　imer　form　of　his　subject”（pp．10＿11）．He

notes　that　it　is　difficult　to　be　objective　about　such　a二n“ineffab1e　notion，”however，and

provides　an　overview　of　some　of　the1ess　subjective　ways　in　which　sty1e　has　been　defined

（ibidl，P．12）：（1）as　a　she1I　surrounding　a　pre－existing　core　of　thought　or　expression，（2）

as　a　choice　between　a1temative　expressions，（3）as　deviations　from　a　norm，（4）as　a　set　of

131



Roger　J．Davies

individua1characteristics，（5）as　a　set　of　collective　cha工acteristics，and（6）as　those　re1ations

among　ling皿istic　entities　that　are　stateab1e　in　terms　of　wider　spans　of　text　than　the　sentence．

The“shen”anaユ。駆above　has　attained　some　measure　of　popularity　in　recent　times，and

from　this　perspective，sty1e　is－conceived　of　as　a　she11that　is　added　to　or　imposed　upon　a

content　o｛thought．An　six　definitions，however，have　some　validity，though草11raise　serious

prob1ems，and　according　to　Ado1ph（1968，p．9），“our　totaI　conception　of睾tyle　is　probab1y

an　ama1gam　of　them　an．”Such　a　conception　a1so　imp1ies　that　a　comprehensive　definition

of　sty1e　wi11have　to　address　both　indiv三dua1istic　and　institutiona11y　co11ective　levels　of

㎜derstanding．

　　　For　some，the　most　intractab1e　problem　in　the1inguistic　study　of　style（i，e．，sty1istics）

is　that　ling凹ists　are　not　norma11y　permjtted　an　eva1uative　role－their　task　is　basica11y

descriptive，not　in　deciding　if　one　particular　sty1e　is　good　or　bad，but　in　ensuring　that　an

the　features　of　that　sty1e　are　understood；in　other　words，linguists　are　invo1ved　with

quantitative　assessments，not　qu創itative．For　others，it　is1itera町。riticism，not1inguistics，

that　shou1d　be　given　the　task　of　articulating　our　conective　fee1ings　about　sty1e．Because　it

does　not　c1aim　to　be　a　science，1iterary　criticism　is　a11owed　an　eva1uative　role，which　is，at

least　in　part，subjective（Adolph，1968，p．2）．0n　the　other　hand，Crysta1（1975，p．220）argues

that　the　notion　of　sty1e　is　related　to　“the　study　of　meaning．．．at　the1eve1of　discourse”and

“the　way　in　which　the　overall　meaning　of　a　use　o〔anguage　is　organized，”which　seems

to　place　it　back　within　the　purview　of1inguistics，thus1ending　itse1f　to　the　argument　that

it　is　both　possib1e　and　acceptab1e　ior　linguists　to　be　qua1itative　in　their　descriptions　without

being　evaluative．

3．2The　origins　oi　modem亙ngIish　prose　sty1e

　　　The　origins　of　the　modem　style　of　written　Eng1ish　can　be亡raced　to　a　period　some

350－400years　ago　during　the　time　of　the　Restoration（c．1660）when　a　great　sty1istic　shift

took　p工ace　jn　the　way　prose　was　written：“Scholars，critics，and　more　common　readers　agree

that　today’s　standard1iterary　prose　sty1e　arose　aromd　the　time　of　the　Restoration”（Ado1ph，

1968，p．1）．Restoration　prose　has　since　come　to　mean　many　things＿“ease　of　comprehension，

e1imination　of　omament，舳ency，brevity，and　neatness　of　structure”一but“the　critica1terms

most　frequently　applied．．．，both　then　and　now，are　its　precision，c1arity，and　p1aimess’’（ibid．，

pp．2＆222）．Eng1ish　prose　after　this　time　and　continuing　up　to　the　present　day　has　become

“a　means　of　usefu1communication　rather　than　self＿expression　or　overt趾tifice，”and　once

the　norm　was　estab1ished，“infinite　possibi雌ies　for　artistic　expression　through　variation”

were　made　possib1e（ibid．，p，7）．As　KinneaW（1971，p，170）states，“［t］he　main　prescriptions

of［the　modem　prose　sty1e］in亙ng1ish　had　been　conscious1y　written　by　the　mid＿seventeenth

centuW．There　have　been　refinements　since　but　only　rare　dissension．”The　prose　style

established　in　Restoration　times　thus　remains　the　standard　today　and　though　variations　on

the　norm　are　quite　right1y　of　interest　to　specia1ists　in　the　field，the　primary　concem　for

teachers　of　composition　is　to　iso1ate　the　norm　itse1f　so　that　its　main　features　can　be　taught
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tO　StudentS．

　　　In　the1ate　Middle　Ages，the　Eng1ish1ang岨age　was　stin　veW　much　in　the　process　of

deveIopment．During　the　period　of　rough1y1100t01300AD，for　instance，it　was　essentia11y

a　hybrid1anguage　composed　of　French（spoken　by　the　nobi1ity），Latin（used　by　the　Ch皿。h

and　by　scholars　and　in　such　schools　as　existed　in　those　times），and　Eng1ish，or　more

accurately，Ang1o－Saxon　dialects（spoken　by　the　com甲。n　peop1e）（Sed1and，1994，p．10）．

In　the　early　sixteenth，as　Eng1ish　pride　in　the　achievements　of　the　nation　grew，a　movement

deve1oped　to　get　students　to　orate　and　write　in　the　vemacu1ar，a1though　it　was　not　unti1

the　next　century　that　written　and　spoken　forms　of　Eng1ish　became　codified　into　pattems

that　a11members　of　society　were　expected　to　fo11ow．However，“when　Eng1ish　first　became

respectab1e　enough　to　rep1ace　French　and　Latin　as　Eng1and’s　institutiona11anguage，ouf｛iエst

impulse　toward　elegance　produced　a　prose　style　thick　with　Latinate　abstraction．．．”（Wi11iams，

1989，p．3）．Later　historians　wou1d　comp1ain　that“．．、of　a11　the　studies　of　men，nothing　may

sooner　be　obtained　than　this　vicious　abundance　of　phrase，this　trick　of　metaphors，this

vo1ubility　of　tongue　which　makes　so　great　a　noise　in　the　wor1d．．．”（Thomas　Sprat，1667；

cited　in　Wi11iams，1989，p．3）．The　shift　in　prose　sty1e　in　Restoration　times　was　a　move

away　from　th1s　omamenta11sm　and　art1fIce，and　lt　was　accompamed　by　many　of　the

codifications　of　the　Eng1ish　language　which　remain　with　us　today．For　examp1e，the　sentence

rep1aced“the　period”as　the1ogical　unit　of　discourse，punctuation，grammar，and　forms　of

speech　were　standardized，and　the　spre且d　of　typography　he1ped　seventeenth　century　writers

rep1ace　Latin　and　establish　the　regulation　and　fixation　of　European　vernacu1ars　by　reducing

a11expression　to“1inear”sequences（ibid、，p．19）．“From　the　Rest0fation　on，n0fma11iterary

prose　is，to　use　McLuhan’s　terms，a’1inear’product　of　the’print　culture．’The　chief　aim

of　such　prose　is　useヰu1pub1ic　communication．Therefore　it　is　made　to　seem‘rationar　or

‘precise’．．．”　（ibid．，p．245）．3

　　　Nevertheless，“the　seventeenth　century　was　very　seIf＿conscious　about　its　sty1istic　reforms

［and］in　an　interminable　series　of　arguments，observations，manifestos，and　programs　it

wrestled　with　the　prob1ems　of　style　and　the　uses　of1anguage　in　general”（ibid．，p．3）．In

this　century，a1though　the　great　sty1istic　shift　in　Eng1ish　prose　occuエring　in　Restoration　times

has　become　an　established　fact，一there　have　been　vigorous　debates　as　to　m伽this　shift　took

p1ace　at　this　particu1ar　time　in　history．Although　there　is　genera1agreement　that　it　had

something．to　do　with　the　emergence　of　the　new　science，there　has　been　much　disagreement

about　the　dates　and　causes　of　the　shi｛t．This　disagreement　centered　on　a1engthy　debate

between　two　scholars　and　their　fo11owers　earlier　in　this　century　known　today　as　the

Cron－Jones　controversy．For　Cron　the　con舖。t　of　the　times　was　between　omamenta1and

p1ain　sty1es　of　writing　deriving　from　competing　Perspectives　on　communication　that　dated

back　to　Christian　humanism　and　classic』times，4and　the　transition　toward　true　modernity

in　English　writing　occurred　sometime　around1600，For　Jones，the　opposition　was　between

辻he　new1y　emerging　scientific　sty1e　of　writing　and　the　dominant　ornamenta1styIe　of　e早rlier

times，and　he　argued　that　the　shift　occurred　more　gradually　in　the　period　from1600t01660
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AD．According　to　Ado1ph（1968），the　present－day　view　tends　towards　the　importance　of　the

rise　of　the　new　science　at　this　time，but　witbout　denying　the　significance　of　other　factors

as　wen．In　fact，it　is　genera11y　be1ieved　that　it　was　not　science　per　se　that　gave　rise　to　the

new　prose　sty1e，but　rather　the．underlying　uti1itarian　philosophy　that　defined　this　particu1ar

period　of　histoW．There　is　genera1acceptance　today，as　Cro11argued，that　our　modem　prose

style　is　continuous　with　the　wider　westem　traditions　of　c1assica1antiquity　and　Christian

humanism，but　also　with　Jones’standpoint　that　science　p1ayed　a　pivotal　role　in　this　shift，

within　a　wider　framework　of　the　utilitarianism　of　the　times，however．

　　　The　emerging　scientific　perspective　of　the　seventeenth　centuW　emphasized　the　im－

porta皿。e　of　invention5as　a　means　of　discovering　truth　and　advocated　a　p1ain　sty1e　of　writing．

Francis　Bacon（ユ56ユー1626）was　considered　a　leading　proponent　of　this　style，and　he　arg皿ed

for　the　separation　of1ogic　from　rhetoric　and　stressed　the　importance　of　inductive　processes

rather　than　deductive　sy11ogisms（i．e．，the　empirica1observation　of　nature）．He　suggested　a

new　way　of　conducting　scientiiic　research　and　at　the　same　time　advocated　a　style　of　writing

characterized　by　relative1y　short　sentences，simp1e　words，and1itt1e　omamentation　in　which

to　commmicate　this　research．He　also　emphasized　the　need　to　understand　human　nature　and

ana1yze　the　audience　one　hopes　to　inf1uence．Bacon　had　an　important　innuence　on　the

development　of　conciseness　and　darity　in　sden雌。　writing：

The　uti趾arianism　of　Bacon’s　style　can　be　sbown　more　dramaticauy　by　a　comparison　of　his　prose

with　that　of　his［Elizabethan］predecessors　and　contemporaries．。．一［T］he　distinctive　qualities　of

Eliza1〕ethan　prose　which　readers　have　always　fe1t＿its　exuberant　artifice，its　sensuousness，its

mora1izing　cast－are　largely1acking　in　Bacon，even　when　he　is　most　rhetorical。．．．Though1iving

amidst　the　great　E1izabethan　delight　in1an馴age　for　its　own　sake，Bacon　distrusted［such　use

of］words［and　his］stylistic　legacy　to　his　Restoration　fo11owers　is　great。（Adq1ph，1968，pp－68－76〕

　　　　A1ater　spur　to　the　deveIopment　of　the“restrained　prose”of　the　scientific　sty1e　was

the　Roya1Society　for　the　Advancement　of　Science　which　was　estab1ished　to　provide　scientists

with　govemmenta1support　for　their　research．In1664，two　yea」＝s　after　its　founding，the　Royal

Society　named　a　committee　for　the　improvement　of　the瓦nglish1anguage．A1though　this

project　never　went　much　beyond　the　planning　stage，it　had　a　good　dea1of　inf1uence　on　the

kind　of　prose　being　witten　in　these　times，giving　impetus　and　support　to　the　formation　of

“sciとntific”writing：

H丑ve1ock（1963．1976）points　out　that　with　the　emphasis　on1iteracy　botlユin　classicaI　Greece　and

in　post＿refomation　England　there　was　a　great　concem　to　make　sentences　say　exact1y，neither

more　nor五ess　tba口what　they　meant．Poetry　and　proverbial　sayings，whicb　mean　more　aηd1ess

than　what　they　say，were　rejected　as　means　of　expressing　truth　by　Plato　and2000years　Iater

by　members　of　the　Roya1Society　of　London　who，a㏄ording　to　their　historian　Spratt（1667／1966），

were　devoted　both　to　the　adv㎜ce㎜ent　of　science　and　to　the　improvement　of　the　English1anguage

as　a　medium　of　prose一（Hildy五rd＆01son，1982，p．20）
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　　　　The　question　of　the　inteI1ectual　and　socio1ogical　roots　of　the　Roya1Society　are　com－

plicated　and　there　is　probab1y　no　comp1ete1y　satisfactory　exp1anation　for　so　much　scientific

talent　appearing　at　the　same　time　at　this　period　in　history．Neverthe1ess，it　was　the　Roya1

Society’s　preference　for　uti1itarianism　that　helped　shape　the．prose　style　of　the　day　in　its

appea1for　a“c1ose，naked，natural　way　of　speaking”（Ado1ph，1968，pp．96＆112）．

The　causes　for　this　deveIopment　are　difficult　to　iso1ate－1see　most　of　them　adumbrated　early

in　the　c号ntuW　in　Bacon．0nly　a　few　of　the　Restoration　authors　however＿Glanvi11and　Sprat　are

notable　exceptions－acknow1edge　their　debt　to　Bacon　exp1icitly　or　even　seem　aware　of　it．

㎜ether　Bacon　and　his　followers　created　the　new　c1imate　of　opinion　or　are　themselves　responding

to　it　is　another　of　those二一一。hicken－or－egg　questions　that　llaunt　the　history　of　ideas一一。一（ibid一，PP．

302＿303）

　　　　0ne　of　the　mem1〕ers　o｛the　Roya1Society’s　committee　for　improving　the亙ng1ish1ang岨age

was　John　Dryden（1631－1700），known　today　as　the　father　of　the　modem　Eng1ish　prose　sty1e

（Sed1and，1994）．D町den　was　undoubted1y　the　best　writer　of　his　time　and　wrote　in　a11the

main1iterary　forms　except　the　nove1＿poetry，drama，trans1ation，and　the　critical　essay．He

set　the　litera町standards　for　his　age　and　for　generations　to　fo11ow　by　working　tire1ess1y　t0

deve1op　a　new　prose　style，suitab1e　for　the　emerging　modem　Eng1ish．With　other　members

of　the　Roya1Society，he　urged　the　use－ 盾?@a　p1ain　and　c1ear　sty1e　to　convey　scientific　truths．

In　poetry　as　we11，Dryden　urged　his　comtrymen　to　write　more　simp1y（as　opposed　to　the

metaphysicaI　poetry　of　the　preceding　century），and1ed　tlユe　way　toward　a　more　restrained，

natura1，and　“easy”　sty1e．In　the　essay，too，Dryden　advocated　c1eaエ，reasonable，and

carefu11y　contro11ed　writing，with　we11＿deve1oped　reasoning“brought　to　a　conclusion　in　the

fina1strong　assertion”（Sedland，1994，p，79）．D町den　was　perhaps　most　influential　in　the

development　of　a“midd1e　sty1e”of　writing　which　tempered　the　more　extreme　e1ements　of

the　p1am，ut111tarlan　sty1e　promoted　by　some　of　h1s　co11eagues　who　advocated　the　estab－

1ishment　of1iterary　symbo1s　having　the　precision　and　stabi1ity　of　mathematica1symbols．

Dryden　preserved　the1anguage　from　taking　on　an　arid，mathematica1character　by　making

propriety（or　appropriateness）the　central　doctrine　of　his　views　on　sty1e．C1osely　a11ied　with

this　concern　was　his　encouragement　of　the　use　of　vernacu1ar　rather　than　Latinate　syαtax，

a11owing　for　more　natura㎞ess，ease，and　spontaneity　in　writing（ibid一）。Thus，whi1e　oratory

during　the　seventeenth　centu町developed　a　preoccupation　with　style　and　omamentation

which　would　evehtua11y　lead　to　its　decline，the　groundwork　was　being1aid　for“the　de－

velopment　o｛the　kind　of　easy，natura1，colloquial　prose　sty1e　that　prevails　today…［as　il－

lustrated　in］the　p1ain　but　e1egant　prose　found　in　such　magazines　as　T乃e　Ne〃γo励m　and

坤似も。・・”（C・・b・・t，1990，P・563）・Thi・ki・d・fw・iti・g一“h・dit…igi・d・・i・g・h・

Restoration　period　with　writers1ike　Dryden，Bunyan，and　Temple…”（ibid。）。

　　　According　to　Ado1ph（1968，pp．6＿7），in　addition　to　the　rise　of　science　and　a　reaction

agamst　the　omamental　sty1e　of　wrlt1ng1n　prevlous　centunes，there　were　other　lnfluences

on　the　development　of　the　modem　prose　sty1e：the　new　journa1ism，the　rise　of　rationalism，
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and　the　new1y　emerging　Protestant　ethic，especia11y　in　the　form　o｛Puritanism．All　had　a

general　requirement　that“prose　be　a　vehide　of　usefu1communication　rather　than　a　medium

which　ca11s　attention　to　itse1f　either　as　conscious　art　or　se1トexpression’’（ibid．）．There　is

certajn1y　a　feeling　that　prose　writing　before1660was　more　omate　and　poetica1and　that

after　this　date　it　was　more　a　p1ain，workaday，modem　sty1e．However，Ado1ph（ibid．）

maintains　that　the　causes　cannot　be　attributed　so1e1y　to　the　efforts　of　the　Royal　Society　and

e1ements　of　the　Baconian　heritage．The　movement　toward　the　p1ain　sty1e　was　widespread，

and　included　ear1y　Puritan　writers＿Bunyan　was　a1ater　culmination　of　this　Puritan　p1ain　sty1e，

and　the　Puritans　ignored　tbe　cIassic副writers　as　sty1istic　mode1s．The　uti1itar担n　emphasis

of　ea平1y　Pu］＝itan　writings，for　example，foreshadows　the　style　of　the　Restoration」‘its

passionate　austerity　is　profound1y　Christian，and　especia11y　Protestant”（ibid。，p．ユ64）一and

“Bunyan’s　and　Defoe’s　austere　liarratives　are　wor1ds　apart　stylisticauy　from　E1izabethan

fiction”　（ibid．，P．246）．

In　the　Restoration　prose　became　prosaic．Wdters　as　different　as　Bunyan　and　Dryden　mderstand

prose　as　a　vehic1e　for　communicating　i11telligibly　rather　than　revea1ing　the　mind　of　the　author

or　speaker　or　showing　off　his　command　of1iterary　devices．A　writer　like　Defoe　is　c1ose　to　this

norm　and　is　the　best　possible　evidence　t11at　great　art　can　emerge　from　utilitarian　presuppositions．

0nce　the　nom　is　established，writers1ike．．．Swift［among　others］achieve　fine　effects　by　artful

deviations　from　it．Before　the　Restoration　there　is　no　sett1ed　norm　at　a11．（i1〕id．，p－302）

Not　without　reason　do　we　regard　Bunyan　and　Defoe，autbors　of　two　of　the　most　popular　works

of　fictio早。f　their　day［e－g。，丁屹召P〃g〃mもPmgm∫5（1678＆　1684）and沢。〃msom　C7m50色（1719）］，

as砒e　fathers　of　the　modem　novel．Like　them，we　see　tllings　not　in　themse1ves　but　leading　up

to　ends．The　sty1e　then　must　progress，and　it　must　be　p1ain　and，at1east　for　Defoe，impersonal＿in

a　word，modem．（i1〕id．，p．288）

Like　Puritan　prose，‘scientific’style　sacrifices　rhetorica1devices　because　its　rea1significance　is

not　in　itself，but　in　another　purpose　beyond　itse1f，new　discoveries　leading　u1timate1y　to‘good

works’（that　favorite　word　of　both　Puritans　and　Baconians）一Both‘science’and　Puritanism　are

intense1y　empiricaI，for　in　both　the　most　incons♀quential＿seeming　detai｝s　of1ife　are　significant，

and　therefore　to　be　obse耐ed　c1osely．Inevitably　there　is　the　same　concentration，in　both　sty1es，

on　things　rather　than　on　words副ユd　r］1et0fic［in　the　pejorative　sense］．（｛bid、，p－276）

　　　　Linguistica11y，as　we11，the　new　prose　sty1e　can　be　distinguished　from　its　predecessor．

Prior　to　the　Restoration，the　dominant　sty1e　of　writing　was　characterized　by、．．

．various　rhetorica1devices，such　as　figures，tropes，metaphors，and　similes，or　simi1itudes，to

use　a　term　of　the－period．The　sentences　are　long，often　obscure1y　invo1ved，and　rhythmical，

develop圭ng　in．．．a　state1y　cadence＿．Tbe　pencbant王。r　interIarding　a　work　witb　Latin　and　Greek

quot註tions　is　also　apparent．The　diction　revea1s　a　host　of　exotic　words，many　Latinisms，and

frequently　poetic　phraseology　of　rare1〕eau軌”（Jones；cited三n　Adolph，！968，p－21〕

After　the　Restoration， however，there　was　an　predominant　shift　in　emphasis　to．．
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．a　detached　point　of　view，causaI　exp1anations，syntax　like拠athematica1ratios，technica1terms，

and　the　series　of　balanced　progressions。一一．Restoration　pmse＿makeエs］for　an　impersonal　sty1e

［which　can　be　traced　to　a］desire一。。to　base＿generalizations　upon　objective　procedure　divorced　fmm

the　variable　of　individuaI　subjectivity．＿［T］he　special　devices　the　Restoration　used　to　achieve

the　utilitarian　9021s　it　designated　for　prose　are　the1〕asis　of　modem　prose　sty1eエand］the　stylistic

resu1t　is　the　impersona1，progressive　kind　of　p1aimess　that　seems‘modern’to　us、（Ado－ph，1968，

pp．244，279，＆　301）6

　　　　Whether　one　stresses　the　in且uence　of　the　newly　emerging　sciences，the　reaction　against

the　Omamentation　and　artifice　of　a　previous　age，or　the　passionate　austerity　of　puritan

writers，it　is　wide1y　accepted　among　scholars　today　that　the　u1timate　in刊uence　on　the　new

prose　style　was“the　new　uti1itarianism　around　which　the　va1ues　of　the　age　are　integrated”

（ibid．，p．6），a1though　terms　such　as“uti1ity”and“science”were　never　used　in　a　c1ear＿

Cut　Way：

［Utilitarianism　at　this　time　was　never　more　than　a］・珊gue，undefined　instrumentalism．Except

for　its　generaユly　pragmatic，empirical，‘Eng1ish’quality，it　never　had　much　in　common　with　the

more　systematic　doctrines　of　Bentham　or　Mill－But　though　vague，it　was　extremely　powerfu1．

‘Utility’was　one　of　those　words，1ike　our　Treedom’or’Democracy’．。。。‘Science’is　a　much　more

potent　word　for　us　than　for　the　seventeenth　century，in　which　it　referred，in　a　formal　way，土。

any　body　of　systematic　thought　or　ski11s－Medieval　phi1osophy　and　rhetoric　were‘sciences。’The

nearest　equivalent　to　our　word‘Science’were　tentative　circumlocutions　Iike’the　New　Phi1osophy’

or‘the　expeTimenta1way’一”（ibid。，pp－7－8）

The　seventeenth」century　thus　conceived　of1ユti1itarianism　in“a　ve町broad㎜d　quite　un－

phi1osophicaI　way　to　refer　to　that　outlook　which　va1ues　things　as　means　to　ultimate　ends

rather　than　things．．、for　their　own　sakes”（ibid．，p．243）．Neverthe1ess，it　was　uti1itarian

concems　that　motivated　those　writing　in　the　new　prose　sty1e，and　as　Ado1ph（ibid．，p．302）

states，“uti1itarian　prose　is　written　in　a11ages．To　my　know1edge　though，the　Restoration

is　the　first　time　in　Eng1ish　history　when　uti1itarian　criteria　become　the　officiaI　doctrine　for

1iterary　prose　in　genera1”　（ibid．，P．302）．

3．3Tbe　cano血s　of　modem　Eng1ish　prose　sty1e

　　　Modern　English　rhetoric，accor（1ing　to　Sco11on＆Sco11on（1995），expresses　a　philosophy

of　communication　in　which　all　information　shouId　be　conveyed　as　cIear1y，briefly，and

sincere1y　as　possible，the　C＿B－S　pattem　fomd　in　so　many　textbooks　on　rhetoric　and　sty1e，

and　this　form　of　communication　is　wideIy　seen　as　the　nom　in　contempora町academic　and

professiona1communication　of　an　kinds（p．94）．The　historical　question　is　this，however（ibid．，

p．99）：“［W］hen　did　we　come　to　assume　that　communication　shou1d　be　ana1ytic，origina1，move

rapid1y　forward，have　a　unified　thesis，avoid　unnecessary　di駆essions，and　in　essence，present

on1y　the　most　essentia1informationP”The　answer，of　course，is　to　be　found　in　the

seventeenth　century　and　the　emerging　uti1itarian　ethic　as　the　preferred　style｛or　scientific

deliberations　in　institutions　such　as　the　Roya1Socie蚊．AS　Sco11on＆Sco11on　note，“［a］s
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science　and　techno1o鮒have　risen　in　the　west　to　their　current　centra1position，business　has

risen　together　with　them，and　this　preferred　styIe　has　been　carried　w｛th　it　into　near　total

dominance　in　our　thinking　about　effective　communication”（ibid．，p．101）：

It　is　not　just　a　matter　of　convenience　that　the　C－B－S　style　has　come　to　symbo1ize　the　com－

munication　of　intemational　business　exchanges．Both　the　communication　style　and　the　economic

pr｛ncip1es　were　laid　out　together　at　the　same　time　in　histo町，the　eighteenth　and　nineteenth

centuries，and　often　by　the　same　writers－They　are　products　of’exactly　the　same　psychology，

phi1osophy，and　wor1dview．（ibid．〕

　　　　The　utilitarian　ethic　which　arose　in　Restoration　England　as　a　rather　vague　and　undefined

notion　became　codified　and　systematized　a　century1ater　during　the　Enlightenment　as　a

mature　body　of　philosophica1thought　ca11ed　Ut三1itariミmism．The　Enlightenment，or　Age　of

Reason，which　reached　its　high　point　in　the　eighteenth　centu町as　a　resu1t　of　the　growing

importance　of　science　as　the　new　authority　and　the　dec1ine　of　the　powgr　o｛the　Christian

church，“set　the　course　for　western　a』1d　world　development　for　the　next　two　or　three

centuries”（ibid、，p，100）。“An　o｛the［En1ightenment］writings　were　based　on　the　f1owering

of　scientific　and　philosophica1writing　of　the　immediately　preceding　period”and　com－

mnicati㎝sty1es　in　the　West　became　modeユed㎝伽s　pattem　of　scientific　writing　and　tbe

mder1yi㎎utilitarian　ethic　that　gave　it　form（ibid．，pp．100－101）．At　the　same　time，fun－

damentaI　concepts　in　the　ro1e　of　the　individua1w1thin　society　changed　radica11y　as　weu．

Prior　to　the　Enlightenment，human　b♀ings　had　been　thought　of　as“deeply　comected

participants　in　a　larger　socia1and　spiritua1stru－cture　of　society．The　new　En1ightenment

concept　of　the　human　was　to　iso1ate－ ?≠モ?@person　as　a　comp1etely　independent，rationa1，

autonomous　entity　who　moves　about　through　society　according士。　society’s1aws．．．”（ibid、）．

　　　The　term“Uti1itarianism”was　coined　by　Jeremy　Bentham（1748－1832），whose　writings

became“extreme1y　inf1uentia1in　the　development　of　contemporary　westem　economic，po－

litical，and　socia11ife＿”（ibid．，pp．101－102）．The　phi1osophy　of　Uti1i亡arianis平was　further

developed　by　John　Stuart　Mi11（1806－1873），becoming“the　philosophica1basis　of　the　core

of　contemporary　westem　socia1and　economic雌e”（ibid．，p．102）．The　predominant　ideology

mder1ying　the　Uti1itarian　discourse　system　is　one　of　individua1ism　and　egalitarianism；its

preferredfomsinc1udedeductiverhetoricalpattemsandpo1itenessstrategiesofinvo1vement．

Tbe　essay　or　research　paper　are　its　prototypica1forms　in　academic　circ1es，whi1e　the　business

letter　exemplifies　Uti1itarian　princip1es　in　the　business　worId（ibid．，pp．114－115）：

Within　this　system　there　is“a　reinforced　emphasis　on　direct　talk，on　avoiding　e1aboration　and

extravagance，and　on　promoting　close，ega1itarian　socia1relationships．The　Utilitarian　discourse

system　has1ittle　tolerance　for　hierarchica1socia1relationsbips，and　even　wlユen　they　exist，it　is

assumed　they　should　be　set　aside　in　contexts　of　pub1ic　communication。（ibid一）

Sco11on＆Sco11on　state　that　there　are　six　main　characteristics　of　the　forms　of　discourse
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preferred　within　the　UtiIitarian　system，among　which“the　essay　is　the　mostけpica1examp1e”

（pp，107）．It　is（1）anti－rhetorical（in　the　traditional　pejorative　sense〕，（2）positivist－empirica1

（“one　should　reject　a二ny　evidence　but　the　empirica1and　positive　evidence　of　his．．．own　ob－

servations”），（3）deductive（an　overan　preference　for　a　deductive　strategy　in　the　introduction

of　topics），（4）individualistic（“writers　shouId盆void　set　phrases，metaphors，proverbs，and

clich6s，and　strive　to　make　their　statements　fresh　and　origina1．．．by　producing　origina1

phrasings　and　statements”），（5）egalitarian　（even　if　individuals　have　unequa1positions　in

society，from　the　point　of　view　of　the　discourse　system，it　is　implied　that　they　are　equa1s），

and（6）pub1ic（institutiona11y　sanctioned；i．e．，there　is　a　screening　process　that　one　must　go

through　in　order　to　get　one’s　wTitten　ideas　pub1ished，a工［d　a　large　array　of　institutiona1ized

board；such　as　review　pane1s，editofs，and　peeT　revieweエs　act　as　a　fi1ter　and　gating　procedure

for　set　standards　before　the　discourse　can　be　passed　on　to　the　public）．

　　　In　the1ast　two　hundred　years，Uti1itarianism“has　come　to　the　position　of　the　centra1

and　dominating　discourse　system　throughout　the　westem　wor1d”（p．114），and　is　now　widely

be1ieved　to　be　the　key　to　success　in　our　international　politica1and　economic　systems（p．120）．

However，as　Sco11on＆Sco11on　argue，“in　spite　of　its　merits　in　commerce　and　international

affairs，［it］represents　a　particu1ar　ideo1ogy　and　as　such　needs　to　be　ca二refu11y　ana1yzed”（P．

121）．Furthermore，many　other　systems　and　sub＿systems　of　discourse　exist　within　this

system，crossing　ethnic，generational，gender，corporate，and　professiona11ines．Successful

intercu1tura1communication　depends　on“learn｛ng　to　move　with　both－pragmatic　effectiveness

and　cu1tural　sensitivity　across　such　1ines”　（ibid．〕、

4．O　Writing　handbooks，stylebooks，and　pub1ication　manuals

　　　　The　princip1es　of　Uti1itarianism　out1ined　above　are　perhaps　most　c1ear1y　reflected　today

in　handbooks　on　writing　such　asτ尻e地m0物”G臓物左。研κ肋ng＝λR加紗づ。αn∂肋n励。o尾

力7Co〃ege　Sオ〃emた（Kane，1988）and励〃mce　Co〃ege肋m肋。o冶（Hoすges　et　al．，1994），

sty1ebooks　such　as　Tm工e∬om∫4mαα吻m6Gmce（Wi11iams，1989）and〃e肋mm去sぴ

S枇（Strmk＆White，1979），and　pub1ication　ma｛uals　s皿。h　as　the　Pm肋α地m〃mmZ　oグ

励eλme肋m　P5ツ助。2o虹。〃λ∫∫o物ガ。m［APA］（1994）andηe　C〃。αgo　MαmmJザ8桝e（1993）．

Textbooks　such　as　these　act　as　a“repository　of　the　accumu1ated　knowledge　of　the　fie1d，

a　disti11ation　of　successes　and　fai1ures　over　many　years”（λPλM励m〃，1994，p．1）．The

advice　that　they　o丘er　is　the　end　Tesult　of　a　concerted　effort　on　beha壮。f　many　individua1s

in　the　Eng1ish＿speaking　wor1d　dating　back　at1east　two　centuries　to　estab1ish　and　c1arify　the

canons　of　good　writing　as　determined　by　a　con舳ence　of　estab1ished　authorities　and　common

usage．The　characterizations　that　follow　are　by　no　means　exhaustive　but　are　representative

of　certam　rhetor1cal　pnnc1p1es　that　d1rect　and　regu1ate　the　creatlon　of　Eng11sh　academ1c　prose

They　are　loose1y　grouped　be1ow　in　tgrms　of　style，organization，．coherence　and　cohesion，

1ogica1argumentation，sentence　structure，…md　diction．

　　　A11handbooks，sty1ebooks，and　pub1ication　manua1s　provide　extensive　comse1on　the
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subject　of　sty1e．The　fo11owing　quotations　exempli吋the　C－B－S　mode1of　clarity，brevity，

and　sincerity（see　Scollon＆Scollon　above），in　addition　to　other　important　qua1ities　such　as

simplicity，directness，cOncisiOn，a工［d　e10quence．

The　prime　qua趾y　of　prose　sty1e　is　cわ7伽王which］comes　from　selecting　words　carefully　and

arranging　them　we11一（Corbett，1990，p．389）

Eve師hing　tbat　can　be　though左丑t　a11c且n　be　thought　clearly．Everything　that　can　be　said　can

be　said　c1ear1y．（Wittgenstein≡cited　in　Williams，1989，p－1）

［Aristotle　argued　for　a　plain，natura1sty1e　of　argumentation，one　th丑t　displays　the　qualities　of

clarity，dignity，propriety，and　correctness，and　held　that］“language　whch　does　not　convey　a

clear　meaning　fails　to　perform　the　very　function　of　lan馴age．”（cited　in　Corbett，1990，p．389）

Have　something　to　say，and　say　it　as　clearly　as　you　can．That　is　the㎝iy　secret　of　style一（Matthew

Amold；cited1n　Wi11iams，1989，p－1）

Write　in　c1e訂r．．．prose［to］facilitate　clear　commmication一．（λPA　Mα舳αJ，。1994，pp．9＆23〕

［The　most　common　reason　for　substandard　compositions　is　that　many　writers］have　just　never

工eamed　bow　to　write　c肋ψand〃mc妙．．一．CWi］ユiams，ユ989，p．4；my　it』ics）

エSuccess　in　writing］depends　on　the　ability　to　make　a　point　precisely，directly，and　persuasive1y一

（Wi11iams，1989，pref己。e）

．．the　importance　of　organizing　one’s　thinking　and　writing　and　making　every　word　contribute　to

c1ear　and　concise　communication．．．（λP姓Mmmα’，1994，P、㎜vi）

口n　English，writing　we　admire　we　descr1be　as1c1ear，direct，concise，。iowing＿［Writi㎎we　do

mt　admire　we　ca11］turgid，indirect，undear＿，opaque＿，obscure．．一，and　so　on一（Wi11iams，1989，

P．8）

Anything　is　better　than　not　to　write　c1ear1す．．There　is　nothing　to　be　said　against　lucidity，and

against　simp1icity．．、．（Somerset　Maugham，cited　in　Wi11iams，1989，p－148）

There　is　no　art1fice　as　good　and　desirable　as　s㎞p1icity一（St．Francis　de　Sa1es；cited　in　Wlliams，

1989，P．8ユ）

Say　only　what　needs　to　be　said（p．26），make　each　sentence　m狐ima11y　informative（p，g），［and］

be　as　l〕rief　as　possible　（p．9）．（ノLPλ　MαmmαJ，1994）

［The　best　sty1e　is］c工ear，simp1e，and　direct・As　important　as　directness　and　c1arity　may　be，there

are　times　when　we　want　to　go　bey㎝d　it，to　a　style　that　is　a　bit　more．．．eleg㎜t．（Wi11iams，1989，

P．5）

But　clarity　and　brevity，though　a　good　beginning，are　on1y　a　beginning－By　themselves，they　may

remain　bare　and　bleak［and　may　require　the　addition　of　some　forms　of　e1oquence］一（F．A．Lucas；

cited　in　Williams，1989，p．148）一

140



English　Rhetoric：Defining　the　Can㎝s　of　Modem　Prose　Style

［E］loquence　does　not　arise　from　a1aboured　and　far4etched　e1ocution，but　from　a　surprising

mixtuエe　of　simphcity　and　majesty．．一．（Laurence　Steme；cited　in　Williams，1989，p，148）

　　　　0rganlzatlona1and　structura1prmclples　are　another　pnmary　concefn　of　wrltmg　hand－

books　and　manua1s．H〃わmoe　Co〃石彫此m肋。o尾（Hodges　et　a1．，1994），for　examp1e，presents

an　approach　to　essay　organization　which　was　first　enunciated　by　A1exander　Bain　in　the　last

centu町and　which　is　sti11common1y　found　in　composition　textbooks　on　academic　writing

today（see，for　example，0shima＆Hogue，1987）l　From　this　perspective，Eng1ish　compo－

sitions　are　deve1oped　in　a玉inear，hierarchica1fashion，from　sentence　to　paragraph　to　essay，

and　this　structural　pattern　repeats　itse1f　at　each　1evel　of　organization；i．e．，“［a］n　essentiaI

unit　o士thought　in　writing，paragraphs　deve1op　the　main　idea　of　a　paper　in　the　same　way

that　sentences　deve玉。p　the　main　idea　of　a　paragraph”（op．cit．，p，308）、Stated　another　way，

the　grganizational　stmcture　of　the　paragraph　mirrors　the　organizational　structure　of　the

composition　as　a　who1e，and　as　such，the　paragraph　in　English　can　be　thought　of　as“an

essay1n　mlmature”P孤agraphs　are　defmed　as　a　group　of　sentences　whlch　functlon　together

to　express　one　unified　idea　which　re1ates　direct1y　to　the　theme　of　the　who1e　composition

（ibid．），and　in　genera1a11the　sentences　in　a　paragraph　serve　in　some　way　to　support　that

idea．According　to　these　principles，paragraphs　shodd　be舳抑e3，ω加m伽，and　me〃dem助e冴

（ibid．）．Paragraphs　h早ve　unity　when　each　sentence　contributes　to　a　single　main　idea　or　centraI

thought，they　achieve　coherence　when　the　sentences　are　appf0priate1y　hnked　by　transition

signa1s　so　that　the　thought　f1ows　smooth1y　from　sentence　to　sentence，and　they・are　we11

deve1oped　when　specific　details　adequately　support　the　main　idea．

　　　The　concepts　of　coherence　and　cohesion　are　particu1arly　important　in　paragraph　and　essay

organization，as　we11as　in　the　proper　development　of1ogical　argumentation．Thomas　de

Quincey（cited　in　Wi11iams，1989，p．37）maintains　that　the　secret　of　prose　composition1ies

in　transition　and・connection，or“the　art　by　which　one　step　in　a二n　evolution　of　thought　is

made　to　arise　out　of　another：a11f1uent　and　e施。tive　composition　depends　on　the　con－

nections．”Hodges　et　aI．（op．cit．，p．315）provide　the　fo11owing　advice　in　this　regard：

A　paragraph　is　coherent　when　the　relationship　among　ideas　is　c1ear　and　tbe　progressio早from

one　sentence　to　the　next　is　easy　for　the　reader　to　follow．To　achieve　coherence，arrange　ideas

in　a　c1earIy　understandab1e　order．Link　them　by　effective　use　of　pronouns，repetition，con－

junctions，transitiona1phrases，and　para11el　structure．These　transitiona1devices　a1so　ease　the

transitions　between　paragraphs．

Corbett（1990，p1292）agrees，stating　that　the　issue　of　transition　is　re1ated　to　cohe1＝ence：

“We　want　the　parts　of　o皿discourse　to’hang　together，’and　whi1e　we　would　like　the　sutures

to　be　as　unobtrusive　as　possible，we　nevertheless　want　our　readers　to　be　aware　that　they

are　passing　over　into　another　division　of　the　discourse．”Publication　manuals　a1so　concur，

often1inking　coherence　with　an　express　concern　for　appropriate1ogicaユargumentation：
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．clear　and1ogicaユ。ommunication＿ensure｛s）smooth　expression．．．by　present三ng　ideas　in　an　orderly

manner　and　by　expressing　yourself　smoothly　and　precise1y［and］by　deve1oping　ideas　dear1y　and

logically　and1e訂ding　readers　smoothly　from　tbought　to　thought一＿（λPλMαmαi，1994，pp．25

＆23）

．a三m　for　contimity　in　words，concepts，and　thematic　development　from　the　opening　statement

to　the　conc1usion”　（ib三d．，P．24）．

Unity，cohesiveness，and　continuity　shou1d　ckaracterize　a11　paragraphs．（ibid．，p．28）．

As　WilIiams（1989，p．49）points　out，however，“［t1here　is　no　consensus　among　e砒。rs　and

writers　on　how　best　to　use　transitional　words．．．．The　more　carefu1we　are　to　organize　the

sequence　of　our　ideas，the｛ewer　of　them　we　need、”He　provides　the　fo11owing　counse1ior

effeCtiVe　tranSitiOnS：

旧］owever　often　you　use　them，keep　them　sllort，use　them　precise1y，and　keep　them　c1ose　to

the　beginning　of　their　sentences＿一［The　cha11enge　of　Fng1ish　prgse　is　that］every　sentence

requires　us　to　find　the　best　compromise　between　the　principles　of　c1arity　and　directness．．．and

those　princip1es　of　cohesion　that　fuse　separate　sentences　into　a　whole　discourse．［In　making　these

choices，the　priority　should　always　be　given　to　cohesion］，to　what　fuses　sentences　into　cohesive

discourse．（ibid．，pp．49　＆　39＿40）

　　　　Fina11y，word　choice　and　sentence　structure　are　a1so　a　main　priority　in　writing　handbooks

and　manua1s　and　these　issues　are　re1ated　in　tum　to　organizationa1and　sty1istic　preferences．

Most　of　these　books　exhort　writers　to　va町sentence1ength　and　structure　and　to　avoid

wordiness　and　jargon．For　example：

A脳。ugb　writing　on】y　in　short，simple　sentences　produces　c11oppy　and　boring　prose，writing

exclusive1y　in　long，involved　sentences　creates　difficu1t，sometimes　incomprehensil〕1e　material．

Varied　sentence　length　helps　readers　maintain　interest　and　comprehension．．．．Direct，declarative

sentences　with　simple，common　words　are　usually　bestl［Avoid］the　personal　Oronouns　I　and　we

エand】as　much　as　possib1e，use　the　third　person　rather　than　the　first　person、（λM　Mmm〃，1994，

p．28　＆　pp．9－10）

The　main　causes　of　uneconomica1writing　are　jargon　and　word虹ess，J包rgon　is　tbe　continuous

use　of　a　technical　vocabu1aq　where　that　vocab1ユlaW　is　not　re1evant．．．．Unconstra三ned　wordiness

1apses　into　embe11ishment　and　nowery　writing，which　are　c1early　inappropriate＿．．（ibid、，p．27）

According　to　Kane（ユ988，p．190），diction，or　word　choice，is　at　the　very　heart　of　effective

writing：“Sentences　are　important；Paragraphing　and　c1ear　organization　are　important．But

words　are　fmdamenta1．The　essential㎡rtue　of　words　is　that　they　be　c1ear．At　the　same

time　it　is　desirable　that　they　be　simp1e，concise，and　ori鎮na1．”He　defines　concision　as

“breviけre1ative　to　purpose，”pointing　out　that　words　which　are　simple　and　concise　wi11

naturally　be　c1ear．
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5．O　Conc1usion

　　　　In　order　to　comprehend　the　phi1osophy　behind　modem　writing　ipstmction　in　the　En－

g1ish－speaking　world　and　its　tradition　o｛p1acing　great　va1ue　on“clarity　and　precision　in　the

framework　of　a　rigorously1ogica1system”（Kap1an，1988，p．290），it　is　essential　to　have　an

mderstanding　of　the　the1ong　and　complex　deve1opment　of　art　of　rhetoric　in　the　West．

The　history　of　rhetoric　in　the　westem　tra砒ion　covers　some2500years　and　during　this　time

the　discipline　has　accumulated　a　variety　of　principles　and　shifts　in　emphasis　that　ref1ect　the

changing　needs　of　those　who　practice　it．Modem　rhetoric　finds　its　roots　in　the　past　but　also

responds　to　contemporary　concems，as　it　is　a　fie1d　of　study　which　constant1y　changes　to

suit　the　purposes　of　la－guage　use　by　human　beings：“Rhetoric　enab1es　wτiters　and　speakers

to　design　messages　for　particu1ar　audiences　and　purposes，but　because　peop1e　in　various

cu1tures　and　historica1periods　have　assumed　different　definitions　of　what　makes　com－

munication　e丘ective，rhetorica1princip1es　change”（Lindemam，1995，p，40）．The　tem

me肋たitseIf　has　taken　on　a　wide　range　of　meanings，and　every　historica玉period　has

characterized　the　rhetorica1tradition砒ferent1y，sometimes　focusing　on　oral　discourse，

sometimes　on　written　texts，sometimes　defining　it　narrowly　as　having　to’do　so1e1y　with　s町1e，

or　de1ivery，or　invention，sometimes　viewing　it　as　inc1uding　a　wider　range　of　the　arts　and

forms　of　communication　in　general．Rhetoric　has　thus　accumu1ated　a　multiplicity　of　con－

not宜tions　over　the　centuries，making　the　formu1ation　of　a　comprehensive　definition　difficult，

for　it　denotes　both　a　practice　and　a　body　of　know1edge　describing　that　practice．Yet　an

understanding　of　the　historica1matrix　from　which　the　art　of　rhetoric　in　the　westem　tradition

arose　is　fundamenta1today　if　we　are　to　comprehend　the　canons　and　strictures　that　govem

our　use　of　modem　Eng1ish　prose．There　is1ittle　as　divisive　as　the　interpretation　of　our

co11ective　past　in　this　postmodern　age，but　as　current　events　of　are　beginning　to　testify，we

ignore　history　at　our　peri1．

Notes

1．This　division　of　Iabor　is　contimes　to　be　ref1ected　in　modem　L2teaching－

2．A㏄ording　to　Leki（1992，p－90），“not　many㎝ltures　appear　to　teach　rhetorica1pattems　directly，as

we　do　in　our　schools．In　fact　wbi1e　English　bu正ges　with　rhetoric止andbooks，few　other　languages　have

handbooks　or　courses　specificaI1y　devoted　to　teaching　writing．（See　Kachru，1984；Eggington，1987；and

Hinds，1987，for　discussions　of　India，Kore丑，and　Japan，respective1y）．”

3．Marshal　McLuhan　makes－ 狽??@point　tbat帥。graphic　culture　is“linear’’in　the　sense　that“it　en－

courages　the　habit　of　assimilat三ng　matter　in　sequences，one　item　after　another一一一一〇ra1＿aura正。u1ture　by

contrast　encouraged且sense　of　simu1taneity．．．，multi＿reIated　ev㎝ts　o㏄皿ring　not　in　chains　but　in

clusters．Visionエi．e．，the刊sua1field　of　the　printed　word］presents　its　objects　in　relatively　disjointed，

strung－out　fields：one　has　to　move　one’s　eyes　or血m　oneIs　head　to［visually　access　the　fieId　of　print］，

which　means　that　one　catch鯛it　in【a］series［of］li皿ear　sequences”（0ng，1967，p，11）．

4．The　omamenta1sty1e（sometimes　ca11ed　Ciceronian）｛s　attributεd　to　Isocrates　and　the　Sophists　and

was　attacked　by　Socrates　and　Plato．It　originated　i皿the　Greeks’“1ove　of　sensuous　forms”and　is
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characterized　by“schemes，”which　are　chieny“repetitions　o壬somd　used　as　pure1y　sensuous　devices

to　give　p1easure　or　aid　the　attention．”With　the　spread　of　Sophist　teachings，this　style　continued　i耐0

Roman　times　in　the　oratory　of　Cicero，and　later　with　the　church　fathers　and　medieval　schoo1s．The

origins　of　the　plain　style（sometimes　called　Attic，after　the　Attic　wr三ters　of　ancient　Greece　who　were

models　for　Cicero’s　Roman　opponents；thus，the　sty1e　is　a1so　known　as　Anti＿Ciceronian）reside　in　the

p舳。sophica，c凹riosity　of　the　Greeks，and　this　s士yle　js　first　described　by　Plato（Go昭｛ωa皿d　P吻mdm5）

as　the　appropriate　method　for　Socrates’dialectic（i．e．，phi1osophy　and　the　means　of　discovering　tmth

as　opposed　to　rhetoric　and　the　methods　of　persuasion）．The　plain　sty1e　was　first　codified　by　Aristotle

in　the　R尻efom’c，Which　l〕ecame　the　principaI　autho正ity，along　with　Seneca，of　the　p1ain　sty1e　and　An－

ti－Ciceronianism　of　tbe　seventeenth　century（｛bid。，p．ユ2）。The　p王ain　style　tums　on　Aristotle’s　two

essentia1principles　of　style：clarity　and　appropriateness．To　this　the　Roman　Stoics　added　a　third，brevity

（the　Romans　were　mlike　the　Greeks　in　that　they　were　pragmatic　and1arge1y　unphilosophical－the　one

philosophy　considered　congenial　to　the　Roman　spiritis　therefore　Stoicism）一With　the　Sto1cs，brevityt吐es

the　form　of　aphorisms　and　maxims　which　were　wideIy　used　later　by’‘scientific　writers”of　English．

“LiteraW　histoW　in　the　Renaissance　is　a　duplication　of　the　strugg1e　betweenエthese　two　forms］of

antiquity”（ibid．，p．14）l　The　plain　style　was　felt　to　be　appropriate　for　phi1osophy　and　the　essay，as

opposed　to　oratory．which　was　dominated　by　the　omamenta1sty1e，and　the　seヤenteenth　centu町regarded

the　history　of　pmse　style　as　chie刊y　a　conf1ict　between　these　two　modes（ibid。，p．11）一The　initia1

dominance　of　the　omamental　sty1e　is　renected　in　the　schematic　prose　of　Lyly　or　the　copiousness　of

the　poet町。f　Spenser，0pposed　to　this　tradition　is　the1ater苧。ientific，skeptica1spirit　of　Erasmus（his

αomo物舳∫iniヰiates　Anti＿Cicer㎝ianism），M㎝taigne，and　Bacon，

5．Invention　was　one　of　the　five　cannons　of　the砒t　o｛rhetoric　in　classical　antiquity（Latin4mm枕；

Greek此mm5’5）．It　meant　finding　or　researching　one’s　material　and　discovering　arguments　and　supporting

evidence．

6．See　Appendix．
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APPEND1X

　　　　The　fo11owing　passages　i11ustrate　the　contrasts　between　Restoration　and　pre＿Restoration

prose　styles，Both　are　trans1ations　of　an　identica1selection　from　P1・1tarch，origina11y　written

in　Latin．The　source　is　Adolph’s　T地e　RゐeぴMo∂em〃。∫e8〃e（1968，pp．246－247）：

（1）P． Lancaster’s（1684）trans1ation（Restoration　prose）：

EnW　and　Hatred　are　passions　so　Hke　each　other，that　they　are　often　t荻en　for　the　s丑me；…md

genera11y　all　the　vices　are　so　confused1y　twisted　and　entangled，that　they　are　not　easi1y　to　be

distin馴is耳ed＝for，as　differing　diseases　of　tbe　Body　agree　in　many　the肱e　causes　and　e笠ects；

so　do　the　disturbances－of　the　Mind．He　who　is　in　Prosperity，is　equauy　an　o㏄asion　of餌ief

both　to　the　Envi㎝s，and　Malicious　Man＝thereiore　we　look　upon　Benevol㎝ce，which　is　a　Wi1ing

our　Neighbours　good，as　an　opposite　to　both　Envy　and　Hatred；and　fancy　theseむwo　to　be　the

same，because　they　have　a　contrary　purpose　to　that　of　Love．But　their　Resemb1ances　make　them

not　so　much　One，as　the三r　Unlikeness，distinct：therefore　we　endeavour．to　descdl〕e　each　of　tbem

apart，beginning　at　the　Orig三nal　of　either　Passion

（2）Philemon　Ho11and’s（1603）trans1ation（pre－Restoration　prose）：

It　see蛆eth　at　the　first　sight，that　there　is　no　dif｛erence　betweene　envie　and　hatred，but　they

be　both　one．For　vice（to　speake　in　generall）having（as　it　were）many　hookes　or　crotchets，by

means　thereof　as　it　stirreth　to　and　fro，it　yeeldeth　unto　those　passions　which　hang　thereto　many
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occasions　and　opportunities　to　catch　ho1de　one　of　another，and　so　to　be　knit　and　enter1aced　one

within　tlle　other；and　the　same　veri1y（like　unto　diseases　of　the　body）have　a　symp証thie　and

fe11ow＿feeling　one　of　anothers　distemperature　and　inf1ammation：for　thus　it　commeth　to　passe，

that　a　ma1icious　and　spightfu1man　is　as　much　grieved　and　offended　as　the　prosperitie　of　another，

as　the　envious　person＝and　so　we　holde，th註t　benevolence　and　good＿wiI1is　opposite　unto　them

both，for　th訂t　it　is　an　affection　of　a　man，wishing　good　unto　his　neighbour＝a皿d　envie　in　this

respect　resembleth　hatred，for　that　they　have　both　a　wi11and　intention　quite　contrary　unto　love：

but　forsmuch　as　not　things1ike　to　the　same，and　the　resemb1ances　betweene　them　be　not　so

effectua1as　to　make　them　all　one，as　tbe砒ferences　to　distinguish　them　asmder；let　us　se甜。h

and　examine　the　said　differences，beginning　at　the　veW　source　and　origina1of　these　passions一

The　lang口age　of　the　Restoration　prose　passage　above　is　described　by　Ado1ph（idid．，p．248）

as“nominal＿operative，”whi1e　that　of　the　pre－Restoration　prose　piece　is　labe1ed“verba1＿

descriptive、”In　the　former，the　verbs　are　chie且y　operative，markers　to　indicate　distinctions

and1ogica1processes　to　the　reader，whereas　in　the1atter，they　are　more　descriptive　and

evaIuative　and　p1ay　a1eading　role　in　the　se1ection．As　a　resu1t，Restoration　pfose　seems　more

impersonal　and　technica1，has　fewer　c1auses　and1ess　complexity　in　sentence　patterns，and

is　more　concemed㎞th　processes　of　abstract1ogic　than　the　writer’s　subjective　viewpoint．一

In　contrast，the　sty1e　of　pre＿Restoration　prose　has　greater　sentence　comp1exity，syntactic

variety，and　more　subordinate　quahfying　e1ements．expressing　the　observations　and　attitudes

of　the　writer：

In　the　Restoration，nouns　are　veηimportant，frequent1y　doing　the　jol〕s　that　verbs　or　verba玉

。㎝stmctions　perfo㎜ed　previously．The　Restoration　habit　of　capitalizing　nouns　is　significant．

［Words　such　as　EnW，Benevolence，and　Hatred　stand　for］fixed，technica1concepts，of　which

eveσone　has　a　clear　and　distinct　idea，and　which　have　aIready　been　defined、（ibid．，p－249）

In　other　words，in　Restoration　prose，noms　have“invariab1e　meanings　unaffected　by　their

contexts”　（ibid．，P．248），and　this　precision　is　not　apParent｛n　the　“tang1e　of　subordinate

c1auses”（ibid．，p．249）that　make　up　the　pre＿Restoration　passage　above．This　is　because

the｛unction　of1anguage　in　the　Restoration　was　to　explain　or　argue　purposefu11y．The　mere1y

descriptive，idiosyncratic，and　high1y　personalized1anguage　of　pre＿Restoration　times，which

did　not　advance　such　an　argument，was　frowned　upon．

The　E1izabethan　adds　synonyms（“preparatives　and　f1ourishes，or　preamb1es”）and　extra

phrases．．．not　to　define　the　application　of　the　first　word　or　phrase1〕ut　to　make　everything　more

rhetorica11y　or　dramatica11y　emphatic－He　is　more　interested　in　giving　us　his　own　fee1ings　about

the　text　than　in　translating　with‘accuracy．’He　is　delighted　with1anguage　for　its　own　sake。（ibid。，

pp．249＿250）

In　general，Pre－Restoration　prose，“though　quite1ive1y，is　static，but　intimate　and　descriptive，

whi1e　in　contrast，Restoration　prose　a1ways　seems　to　be　moving　toward　a　goaI　or　indicating

a　causa1process”（ibid．，p．250）．Whi1e　the　Restoration　prose　piece　above　seems　to　to　a1most
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contain“a　set　of　mathematicaI　ratios，these　are　not　balanced　rigid1y，or　even　antithetica1Iy，”

but　in　much　of　the　ear1ier　E1izabethan　prose，this　balance　is“obtrusive　and　often　obviously

antithetical’’（ibid．，p．253）．Thus，Restoration　prose，which　is“subsumed　under　the　prog配ss

○ポThe　Argument，川ref1ects　a　sty1e　of　writing　in　which1anguage　does　not　exist　for　its　own

sake．As　a　resu1t，there　is　much　less　need　for　figures　of　speech，metaphors，and　other

“simi1itudes”（ibid．，p．275）．Metaphor　is　a　kind　of“verbal　shorthand”for　expressing　emotion

direct1y　instead　of　just　describing　it：“it　does　not　describe，but　makes　us　experience”（ibid．，

p．252）．For　the　Restoration，“metaphor　in　general　is　suspect”（ibid．，p．254）、
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