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C111tura1Transmission　in　Chi1d11ood　Activities

　　　　The　deve1opment　of　the　mass　media　continues　to　bring　about　changes　in　life－style　and

cu1tura1preferences．The　present　paper　is　an　inquiry　into　tエansmission　o壬traditiona1culture

through　the　medium　of　chi1dren’s　dai1y　life　and　play，with　a　view　to　finding　out　ways　to

deve1op　elements　o｛traditiona1festiva1s　into　creative　activities　for　kindergarten。

I：Case　Study
　　　§　Festiva1Amusement　and　Chi1dren

　　　Amusement　is　both　part　and　parce1of　daily1ife　and　a1so　an　essentia1function　of　culture

in　society．It　may　be　defined　as　a　vo1untary　action　or　activitブperceived　as　something

distinct　from　ordinary　dai1y　routipe．｛1）Festivals　also　may　be　thought　of　as　one　form　of

amusement．Festivals，in　which　the　tendency　to　re1y　on　the　power　of　language　in－ 垂?窒?盾香|

ing　ritua1acts　finds　its　most　authentic　out1et，are　activities　which　create　a　subsutitute　rea1i－

ty　in　imagination　through　dramatic　expression　in　words　or　otherwise．（2〕Festiva1s　in　Japan

have　trad1t1ona11y　served　as　polnts　of　reference　for　the　order1y　passage　of　t1me　m　people’s

1ives　throughout　the　ye乞r．The　socia1changes　which　have　altered1ife＿sty1es　and　living　en－

vironment，however，have　also1eft　their　mark　on　Japanese　festiva1s，since　the　o1d　socia1

basis　of　festiva1s－a　stab1e　1ocal　popu1ation　belonging　as　parishioners　to　a　particuIar

shrine－can　no　longer　be　taken　for　granted．For　chi1dren，however，festiva1s　sti11mean　a

re1ease　from　the　restrictions　of　daily1ife　and　an　opportunity　to　be　themselves　freeIy　without

any　restraint　in　the　fictitious　wor1d　of　amusement　created　by　the　festiva1．（3〕

　　　During　the亙m〃。〃，the　particular　period　consecrated　to　a　Shinto　or　Buddhist　deity，

chi1dren　are　a11owed　to　spend　their　pocket　money　free1y　without　any　contro1by　their　guar－

dians．In　discussing　what　to　by　with　their　e1ders，they　temporai1y　assume　an　equal　footing

with　the　adu1ts．Through　this　type　of　unhindered　activity，youngstars　can　give1ive1y　exPres－

sion　to　their　true　nature　as　children．｛4〕

　　　Bon　Festiva1dancing　performed　amua11y　in　the　middle　o｛either　July　or　August　is

rooted　in　Buddhism　and　retains　some　of　its　origina1re1igious　significance．From　the1ate

seventeenth　century，however，attitudes　toward　the　Bon　dance　changed　gradua11y，and　it
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began　to　be　he1d　for　the　simp1e　entertainment　of　the　genera1pub1ic．For　the　dancing，peo－

ple　put　on　Japanese　c1ogs　and　casual　summer　kimonos　of　cotton．The　dancers　often　move

in　circ1es　around　a　temporary　p1atform．⑤

　　　§　Applying　Festiva1Activities　to　Education

　　　The　kindergarten　where　the　persent　case　study　was　made　has　for　years　he1d　an　annua1

summer　event　ca11ed〃m伽8ハe∫肋〃．The　program　of　this　event　calls　for　imitatiOn

hawkers’sta11s　like　those　on　festiva1days　and　for　Bon　dancing　and　fireworks，a11　on　the

kinde’garten　gromds．The　chi1dren　can　enjoy　a　p1ay　form　of万m切。肋at　the　imitation

hawkers’sta11s　by　and　trying　their1uck　at　scooping　up　crawfish，tossing　rings，or　drawing

1ots．After　this　amusement，the　chi1dren，their　parents　and　their　teachers　make　a　circle

around　a　ta11p1atform　where　the　type　of　big　drum　customary　at　festiva1s　has　been，set　up．

They　dance　in　accordance　with　choreography　the　children　and　one　of　the　teachers　have

created　complete　with　music．．

　　　Through　the肋m伽gハe∫肋〃，the　children　are　able　to　enjoy　in　the　form　of　play　various

experiences　associated　with　tradit…onal　festiva1s，and　the　cbi1dren，parents，and　teachers　all

gain　from　an　opportunity　to　strengthen　mutua1contacts．0riginally，these　kinds　of　events

and　experiences　had　been　available　through　the　activities　undertaken　by　the1ocal　communi－

ty　as　a　whole．The　weakening　of　community　ties　characteristc　of　Japanese　industrial　socie－

ty，however，makes　it　necessary　to　find　a　new　focus　for　festive　events．In　the　case　of　the

〃em切身ハe∫肋〃a　function　of　the1oca1community　has　been　taken　over　by　a　schoo1district

with1itt1e1oca1character，since　the　kindergarten　in　question　is　part　of　a　schoo1affiliated

with　a　hniversity　and　draws　its　pupi1s　from　many　different　loca1ities　of　the　city，This　exam－

p1e　is　part　of　a　trend　in　which　kindergarten　and　day　care　centers　and　emerging　as　setting

for　festivals　of　their　own1

1：The　Bon　Dance　as　Occasing　for　Chi1dren’s　C平eative　Activities

　　　Teachers　begin　wen　ahead　of　time　to　get　their　charges　interested　in　the励m肋g

Fe∫肋α互each　year　by　having　them　each　make　a　Japanese　fan．The　project　of　making　a　fan

is　one　of　the　curricu1um　activities　in　the　summerl　At　the　same　time，the　teachers1et　the

chi1dren1isten　to　the　music　and　put　the血in　the　mood　for　dancing．Next，the　chi1dren　get　to

move　spontaneously　usin全their　own　fan　in　time　with　the　music．A　teacher　encourages

tbem　to　create　tbeir　own　unique　movements，from　among　which　sbe　cbooses　elements　to　fit

together　into　an　organized　dance　sequence．After　she　puts　the　fina1touches　on　the

choreography，the　teacher　has　a11the　chi1dren　of　different　age　groups　practice　it　together．

In　this　way　the　stage　is　set　for　an　event　in　which　parents，teachers　and　chi1dren　wi11a11par－

ticipate，

2：Ana1ysis　of　the　Music　for　the　Bon　Festival　Dance

　　　Three　pieces　of　music　were　used　for　the　dancing　in　the　year　under　study，In　each　case

the　source　of　the　music　was　a　TV　cartoon　program：0切ρ，λmψm－mm　and柳。m∫〃．一The

theme　song　from　one　program，0ろαQ，is　avalab1e　as　a　dance　number　with　the　name0地Q

0〃。．In　its　norma1usage　o〃。　the　conductor’s　ro1e　in1eading　a　musical　performance，but
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in　this　case　the　word　was　used　to了efer　to　many　people　dandng　together　t6the　music．｛6）

The　fouowing｛s　an　ana1ysis　of0ろαQ0〃。　which　draws　o｛the　views　of　the1ate　Fumio

Koizumi，a　music　ethno1ogist　and　authority　on　Japanese　traditiona1music　whose　theo了ies　on

the　scale　structure，me1ody，and　rhythm　of　Japanese　music　have　gained　wide　acc6ptance．

（1）Me1ody：AIl　traditiona1Japanese　fo1k　music　and　children’s　songs，orωαmうe＿〃α，are　bas－

ed　on　the　five－tone　scale，and　this　is　the　scale　utilized　in06αQ　Omdo　and増。m8肋，though

not　inλmm＿mαm．The　five＿tone　scale　is　made　up　by　omitting　the　fourth　tone　and　the

seventh　tone　of　the　European　major　or　minor　sca1es，which　have　seven　tones　and　were

brought　into　Japan　about　one　hundred　years　ago．The　five－tone　scale　may　be　considered　a

variation　of　the　European　sca1es　which　corresponds　to　the　Japanese　traditional　scalel｛7〕The

five＿tone　scale　based　on　the　European　major　sca1e　tums　out　to　be　the　equivaIent　of　the　o1d

Japanese」柳。一∫ωZe，which　antedates　western　inf1uence　and　is　important　in　Japanese

Gα幽肋，0r　COurt　muSiC．

オノミQ音頭
採譜　森　きみえ

Q　Q　QのQ Q　QQのQ　　おば’Q　おんどでQ　Q　Q“　　　　　“　　　　　“　　　　　一 、 、 、　　　　　　　、　　　　　　一　一　　　　　　、 I　■I　　　、 、 、 、

’ ■

■ ■

● ● ■ ’

そらははれたしホイおばQ
@　■　　　＾　　　　　　　　　　　　　’

たやみはた いしポイおぽQ

■
‘

● ’ ●

　　　・I1一■■

ｱころうきうきおつむもかろやか ホ イおはりクルクル 一ろう　き　　き

・　　　　　　　　　　　　　　　　　　　　　　　　　　　　’

　　　；　　　■　　　　．

そらにQの字の　　そらにQの字の　ちゅうが　えりちゅうがえり
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　）　　　　　　　　　　　　k

お　ば’けだ げだま　けだっ一た まけだった　　の　く　　るく　る

　　　There　are　many　fundamenta1princip1es　of　melodic　movement　in　mαmあe＿m肋．0ne　of　the

ru1es　is　that“a　sequence　invo1ving　two　notes　separated　by　a　fun　tone　is　stopped　on　the　up－

per　note，and　three　notes　in　a　me1ody　in　sequence　are　stopped　on　the　middIe　note．”｛8〕0ne

cou1d　find　example　of　this　rule　at　several　spots　in－the　song　under　consideration．However，a

sixth＿interva1with　skipping　rhythm（月）apperars　at　several　spots，and　at　the　end　of　each

phrase　the　melodies　have　a　ha1f　cadence　or　a　perfect　cadence．Such　characteristics　indicate

that　the　theme　song　in　question　was　composed　combin呈ng　a　European　sty1e　of　composition
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and　e1ements　of　mmわe一〃α．

（2）Rhythm：The　princip1e　governing　the　relationship　between　word　and　rh煎hm　in　mm6e一

刎αis　that　each　sy11ab1e　of　a　word　is，in　general，assigned　to　one　note．The　Japanese　seem

origina11y　to　have　had　a　fee1ing　for　two－beat　rhythm，and　typica11y，whether　spoken　or

sung，a　word　in　a　song　wi11be　distributed　to　coincide　with　such　a　beat⑨devices　for　mat・

ching　synabl♀s　to　two－beat　rhythm　inc1ude　an　initial　pause　before　the1yrics　join　in　and　the

repetition　of　a　sy11ab1e　or　word、（10〕It　is　a1so　possib1e　to§tretch　out　a　short　vowe1into　a1ong

one．㈹Such　devices　are　fomd　at　six　points　in0凸αρ0〃。．The　word　cゐ聰m〃，for　exam－

ple，1〕as　four　sy11ables．The　first　synab1e　is1ong　and　is　according1y　emphasized　very　effec・

tive1y　in　the　me1ody．In　the　case　of　the　phrase　Hoづ0あαQ．’the　five　sy11ab1es　are　assigned　to

two－beat　rhythm　by　dividing　them　into　two　groups　of　two　syllab1es（亙。π）and　three　sy11ab1es

（0切Q）respectively，a　type　of　division　very　common　in　mmあe＿m勉．｛12）To　mark　the　begim一

．ing　or　end　of　a　phrase，a　note　can　be　he1d　longer　at　these　points　in　mα”αわe－m吻，（13〕and　this

characteristic，too，is　to　be　seen　at　the　ends　of　phrases　in0うαQ　Om肋．

　　　0ne　of　the　important　features　of　traditiona1Japanese　fo1k　songs　is　the　absence，or　very

nearly　so，of　skipping　rhythm．σ4〕At　times　in　a　mαm6e＿m肋each　sy11ab1e　has　an　equa11ength

in　rhythm．When，however，singing　is　accompanied　by　movement，one　natural　resu1t　can　be

to　a1ter　the　equaUength　of　beats　into　something　like　skipping　rhythm．This　phenomenon

can　be　found　in，for　example，songs　for　bomcing　a　ba11，for　tossing　a　beanl〕ag，for　jumping

rope　or　for　p1aying切m（the　game“scissgrs，paper，stone”）．（15〕When　confronted　with　a

Japanese　springing　or　skipping　rbythm1ike（月），have　tended　to　change　it　into（」♪）to　sing

or　dance．（16）The　kindergarten　children　considered　here　love　a　skipping　rhythm，so　the0あα

Q0〃。　song　wou1d　have　the　first　note　in　a　group　o士two　emphasized　and　the　first　note

wou1d　be　he1d1onger　than　the　second　one．

　　　The　points　mentioned　above　make　it　reasonable　to　conc1ude　that　the　song0肋ρ0m6o

possesses　the　characteristics　of　mmろe＿m切，。with　a　basis　of　Japanese　traditiona1music

overlaid　with　some　European　inf1uence．

3：Ana1ysis　of　Chi1dren’s　Dance　Movements

　　　Genera11y　speaking，the　fundamenta1gestures　and　postures，movements　of　hands，feet

and　bodies　in　traditiona1Japanese　folk　dance　and　performing　arts　have　been　adapted　from

the　motions　of　farming．The　movements　of　the　hands　and　feet　on　one　side　of　the　body　tend

to　be　the　reverse　of　those　on　the　other　side．If，for　examp1e，the　right　hand　and　the　right

foot　are　moved　forward　simu1taneous1y，the　left　hand　and　the1eft　foot　are　pu11ed　back　and

take　a　position　behind　the　right　band　and　foot、｛17）This　is　the　sort　of　motion　a　farmer　wou1d

make　hoeing　in　the　fie1d，and　it　would　a1so　be　seen　when　a　samurai　raised　his　sword　and

stepPed　fo正ward、（ユ8〕Furthermore，in　Japanese　dancing　a　shuffling　motion　is　quite　common，

but　running　or1eaping　movements　are　rather　rare．（19〕This　feature　a1so　has　its　origins　in　mo－

tions　of　farming　since　a　farmer　in　an　irrigated　rice　field　has　to　wa1k　s1ow1y　and　s1id　his　feet

along　in　the　water．0ne　other　typical　movement　in　Japanese　fo1k　dance　is　to　extend　the

arms　forward　para11e1to　the　ground　or　at　an　angle　to　it　and　to　f1utter　them．（20〕
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　　　It　is　instmctive　to　compare　the　traditiona1traits　of　fo1k　dance　outlined　above　with　the

movements　of　chi1dren　dancing　in　the肋e物4例g　Fes伽α正．These　movements　do　show　the

Japanese　habit　of　movihg　arms　and1egs　on　the　same　side　of　the　body　in　unison　in　one　direc－

tion　whi1e　the1imbs　on　the　othet　side　go　in　the　opposite　direction．Shu舳ng　motions，

however，are　not　veW　pronounced．The　hands　and　arms　are　veq　active，stretching　fo正ward

straight　or　at　an　ang1e，moving　up　or　down，rising　above　the　head　or　shifting　to　either　side

for　clapping．The　rhythmic　pattern（7」戸」ユ）made　in　the　introductory　section　by　the

performer’s　hand　tapping　is　a　popu1ar　pattem　in　Japanese　folk　dance．The　chi1dren　are

fond　of　tapping　out　this　rhythm，which　he1ps　foster　a　sense　of　group　togethemess　when　per－

formed　in　unison．

　　　Chi1dren　are　by　nature　energetic　and　activel　Even　when　they　are　hampered　by　the　ac－

cessories　of　dancing1ike　the　kimono，the　c1ogs　and　the　fans，they　manage　to　incorporate　in

their　performance　such　movements　as　jumping　with　both1egs　and　skipping　or　kicking　soft－

1y．In　particular，such　motions　of　their　as　turning　on　their　axis，or　gradua11y　stooping　down

and　then　standing　up　are　noteworthy　because　they　are　not　found　in　tarditionaI　Japanese　folk

dance．（21）These　movements　are　va1uab1e　reminders　of　chiIdrens’potentia1for　mique，

creative　expression．

　　　The　traditiona1appurtenances　of　folk　dance　a11ow　the　chi1dren　to　assume　a　new　role，

on6which　strengthens　their　sense　of　ethnic　identity，The　kimono　itse1f　impresses　this　role

on　the　chi1dren　through　visua1stimu1us，and　the　music　through　aura1stimulus　and　motion．

The　heightend　sense　of　ethnic　identity　in　tum　motivates　the　childrgn　for　creating　dance

movements．The　accessories　of　dancing　thus　perform　an　important　service　in　inducing　the

chi1dren－to　dance．

皿：Tmnsmission　of　Traditiom1Cu1ture
　　　Genera11y　speaking，not　many　chi1dren　sing　and　p1ay　either　the舳mろe＿切αor　traditiona1

Japanese　fo1k・songs　these　days．The　reports　of　music　ethnographers，however，show（22〕

children　stin　sing　and　p1ay　the　mακπろe－m肋。utside　in　the　street　or　on　the　p1ayground　in

moments　when　parents　or　teachers　don’t　obsewe　their　playing．According　to　Koizumi，the

mmあe＿〃αhave　kept　some　of　the　oldest　e1ements　and　styles　of　Japanese　traditiona1music，

though　their　words，me1odies　and　rhythms　have　been　altered　as　chi1dren　hear　and　sing　them

with　no　conscious　attention　to　the　me1odies，rhythms，and　meanings　of　the柳。rds　in　detai1．（23）

Concerning　the　sca1e　and　tona1structure，it　wou1d　seem　that　o1der　e1ements　of　the　thir－

teenth　through　the　nineteenth　century　remain　in　about85％of　mmわe－mα，and　a1⊃out15％

of伽mろe一〃αshow　the　innuence　of　European　major　and　minor　sca1e　from　the1ast　one　hun－

dred　years、（24〕It　is　the　common1y　heid　opinion　that　the　unique　identity　of　the　Japanese　peo－

p1e　has　been　preserved　in　Japan’s　folk　mhsic，mαmわe－m切，fo1k　perfoming　arts　and

ceremonia1music　and　dance．（25〕
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皿：Conc1usion
　　　The　multilayered　nature　of　Japanese　cu1ture，the　coexistance　within　it　of　different

historical　elements，is　a　fact　often　remarked　on．Tra砒iona1music　has　been　handed　down

as　fo1k　music，which　concea1s　within　itse1f　very　archaic　forms．New　music　has　thus　been

created　not　by　destroying　previous　forms　but　by　adding　t6them　and　superimposing　upon

them　e1ements　of　i㎡ported　culture．｛2⑤

　　　0ne　scholar　has　stated　that“the　existance　of　what　can　only　be　ca11ed　trans－historica1ar－

cbetypes－or　embedded　pattems　within　the　deepest　leve1s　of　Japanese　cu1ture　seems　in－

disputable．｛27〕In　the　fie1d　of　education　Japanese　teachers　have　to　find　ways　to　deve1op　the

trans－historical　archetypes　while　at　the　same　time　creating　a　new　cu1ture．0ne　of　the　ways

to　accomplish　both　these　ends　is　to　drawn　on　festivals　with　a　long　history　and　on　traditiona1

performing　arts，and　to　recreate　them　in　the　framework　of　music　education　from

kindergarten　on　through　the　various　leveles　of　compuIsory　education亡。　the　end　of　junior

high　schoo1，
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