AEEH NS S
— 70 R MDEHICBITBAHAROEE —

5 B BT

osN— b« 70X b+ (Robert Frost, 1874-1963) & ER & W S EREIE, 4
FOBNCBAE T3P L ZVEEED X S IKRA 2 b E Vv, & D
b EEOMTREY THRSBAL THEILRBEALERMATE AL
ENTVBEDTRHEE 0, Lk LIDFHECSINAZR/IXODEISASD
2 THKET] O BER ST ERBULENTLEIEEY R, ELA7a X
POFFOMICHIL S [HARE] ORI D ENBTVLOMNH S T EAERL
TWVBEERBNETIERE VD,

7oA bRES, TERFAD CH5E0VHIBROBHEO L E, boiE6T—
X7 —Z (William Wordsworth, 1770-1850) &RE#-S i THL >N TR,
Wbz, A7 —X 7 —R B H L Ot s EEodic BT o S REL
WZETRBV? LML EA2EFHRBE-TATD, ShENDd o< ViR
AF7—X7—2—AlKIbLE 580, EBOFHERCHEPNE, &L A5,
HEERL VWOl o T YIREGALKRPZORE R ICH 12T 47 MY
TEHEFA EORRKINEn < vROKRFEHES W3 HRFEALLE DL
EHT,) ErEAR v rERLEKTHE-LIOREZTIONS,
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fER o> 2 L DI T 5 2 EERKA 20,
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70 OFBERORFEZITIANC, 9, HANOMOBLM o < v ER
ERIILET 2R THD, TITOHRORAY, & 2EWRTHICHEKL D
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BZEEBLT, ENEMORTCENTES, LWk IHic? PIAEF
=V v DBEZIL

Break, break, break,
On thy cold gray stones, O Sea!

And I would that my tongue could utter
The thoughts that arise in me.®

(RSB B0\, A B TS 20\, /0B VIRE
DEIEhEDPITT, BHEAREERL ! /FbBEIELS, FORL A
24 LT, SOOI EDIH>BnEYTFin )

CLIREBRERTH I I TRBEICHL S 218, FDEEE (speaker) @
DRERERHMT 560 LTREBSP, RTLABYESNENSEIIM
DRGHATIENTERVIICRA LI ELLREZELVHBEIDA 2 —Y
AGE G REERILLTWS, L LERKII, #2efosrye—-—vE0
DUPDIKBVWTERDL L, O, FOHEEELEL, SELXRTELS
RLTIEZFEY, ZOBEHEPSBAOLCEE»T, EHTNE3b0ELT
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ZHULtk—h7T, EHeAE L caBicERlsn, RRITORTY B
FRIER S, BRUTARIIC L THFENEEP D EEX Y, BROBOWEED
B LT T, BENAREEMINI KON, BRAKR~NOE X »,
ZLTCZDRMENBBZNEHRD [EF] LVvosicksne, HEMRTET
FTHERAMERT LD S, 19 EEBL, EHAUET 2 FERE L ToH
fidw & o> TR EFHR, H20VREITIXLEDON L - o NS VIR
({BL, FoOMB—HPNFRAICEILETORE) 2BROKELZOTH S,
CDEAIBHEITER, —HTHAZOH B BRBIOHT 3REH 50
HEPE R LR T TH 5, ThicbBbod o~ v ERNARENE (55
Wik TERED &5 P v YANTROSHIRER > T2 T &, Thd
B E LTI RERIIEZE > TP EELGTFHLALDDE - EEX
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FOLHHMow vyEROERKICHL, 70R MREDIIBEIEERETY
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FlChF -5 = D “Break, break, break” &L T7 o X FDHK
A& 512X, “Once by the Pacific [H» 2> TKEHDIZEDTYY L8
NEFE2RNE LD DTV, bbbt

The shattered water made a misty din.
Great waves looked over others coming in,
And thought of doing something to the shore
That water never did to land before.

(11. 14
(BeF il kDB L WEE2 L TBEORKE NS, S REWEN, RsE
XKEIEIED, o TET/ABPO TR L—EELTIT-12 2

EDI WA RIS L TITE S EFEL T ,)
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VSN id, BEAEF=Y VERIUERERVELEL, ZhEnOFF
oROERERT, BRORFLEEIRTRTAOFADOICKEBRFELD
WhHHIEERLTVE, JITOHRBAMICH LEFENEC A0, BUES
ZMOTWBE LS ICRA %, (1.12. “Someone had better be prepared for
rage.” ABRO I &) Fk, 1156.080KZEOMER, Y=Y -0
“Ode to the West Wind” [PHEICETE % 4 — V] OREKRORME

there are spread
On the blue surface of thine aery surge,

Like the bright hair uplifted from the head

Of some fierce M=nad, even from the dim verge
Of the horizon to the zenith’s height,

The locks of the approaching storm. . . .
(11.18-23)®

(§%®/&5E%nﬁﬁﬁm®ﬁmim,%tﬂ§ué«%ﬁﬁ®/
Bk d, KaGipidho ol BEshhsie, //olest
HSEE OB 7 o hKich /£ XI55 5 & T 5HD 5 DEL LIIE

Ep, SBREEHD, BB E LTS 10

BT EREACHMEANSEEANOEREZEHSE 5, I TRUESEE
%, Y= U— “Mznad” (=frenzied woman)'? KR, /7o X b
D “rage” EVIEEFHOVTHELTVWI0REHTNEIETHSE, BHER
5 “rage”, “frenzy (Ofrenzied)” 56 dFEEENZEEDEL WRD 2H
AU, EXGHEHEAHLRD, H50EMAARCEHEZ5X 28R &2 5]
L BN ER - ) 2% 3, “indignation”, “wrath” (H20VWIEFL£ 5L
PR b U S AIRE R R o b —MINSEE “anger”) EHWIES L3I
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BRI EBRICER LT, EBRECIERHEZ M T-> TV 5P BT,
0w VIROFFEFIC BV THIOH T, KECHEE ORI S 2530 FARI
WREHRI B2 XAH 2 VWHEEICEEEZFENEMOVET VI s - vnE
CHONZ KR sV HTER, 2L T2 TR, RIASKEENFU
HEYRKDEWVS QROHERE & 58 0 FoRMIREBOERAZENICEREDLS
NTHBEWSER, £/, “inspired” GERMICIE TEEREAEN] ©
BThy, FHRREEL] O0BEZRD) LLIBMNRT LI, ARCR
RIS & » THRBEE TS, FHEE LTORAOABNMEET 2 &0
SRABBHOTOELVHERHTHE, 2F D, avViROFEFHIBVT,
B AMOBIERREINC (24 75 A XDEEEB YD) HBhic HEL
T (correspondent) | K NZHDTHY, [FHNMLBO L PHEHENTE
HEBIc L > Tl EshTLE > TORBEIR, ABEZEIREU-S 2LV
HeycikzAHTEBNY 9530 L LTEENCESZONE I EICH S
1OTH5%, ¥z ) —DPADA — FICBIFBHRD, 5 5L 5, MY
e < YIROBARTDH - 1,

ZhicH L7 a2 bOFCBF2HRRESITHAHP, T, TORDH I
Ficbinio@mo, MEMNTH S, LWIkhThidtLs, AEOMEL
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SETHARMEABNE L TVEDOLDDP SR VEVNITEBDTH S, b
PUFT, T50€YFYAMEEEIOFHDS 5, PREHIKART T E2T
QW L AERES 258 (H) (“something”, “someone” &V 935, “looked
as if”, “would” K EDHBOEE) 22t v F vaAN55bdb 50135
DN E TRV, COFBVTRAAE, AMicEZzoBERNEEAL
EHENKOVBDOELT, ZLTZHRLEH ST, EXEEbOELTE
OEMAEELIEL A ANHTH-TIEERBR VLD ELT, 526N TVW3E,
ZLUT, ZOZRVE-H%E bR ST REEBO & T2 ARIC ISP 50,
BREFICH oSN 601, Mtk > TFEIN B HADRK S RN VM,
COEZTEIYTICRLESBVIEBEO—DICBEBERY, L0/ TO7a R
FRFRT H5DTH B,

[EK] EE21E, 70X FOFRBILEKRCOVTHLE I HFEE-
TEVWIEREEREIND “Design” LETE2FAH B0, I TCHIDORKD
WTC, BRBERANL I EPOEERTHNS T —vZ2D0bDL DL L A,
ZOF-<wORVWVHIER LGB SREED THILL, THiZ—DIIIE, 7—
TEDLDIZOVTIR, BAKNTHEICI->TIhETRENTHKAZIA VP
StrDs, BEIRERUILTOBEEZ BRI DL TH D, Eh—
SR, COFRBELTEAR (FLT70R OFELBIcHELTHTIEES
CETHHHOKH), BHMNEF—<ickb b, HLEDED O (tone), #
IHhoHECTB3T7M0=—, ZLTENLLL I bNDE, FHAOTRA
OO FCFHL T ZHO X D ABEWEELOB D L5 8H SR
NTREBLEEAONDDOTH b,

DESIGN®®
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I found a dimpled spider, fat and white,

On a white heal-all, holding up a moth

Like a white piece of rigid satin cloth—

Assorted characters of death and blight

Mixed ready to begin the morning right, 5
Like the ingredients of a witches’ broth—

A snow-drop spider, a flower like a froth,

And dead wings carried like a paper kite.

What had that flower to do with being white,

The wayside blue and innocent heal-all? 10
What brought the kindred spider to that height,

Then steered the white moth thither in the night?

What but design of darkness to appall? —

If design govern in a thing so small.

TFCOFOVLIZFIE T A o=—BEEHohTnw3ET L, LbbEh
SHNTNFICTRELFREORBERMAOPICEENICHDIAZATVEZ
L%, A BHEOME L OB 21O b0 oo, MERLTE T
D4

AR EOEIE (=22 THAVEERLTWVWS T E) ENENREE (=i
SHLTECEEERVTVWRWI L) VS BESHEIRL TV &L IFLKE
Kbhld74a=—F, A A=V0LIroE->TE—ICHETK bDOTHA S,
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BRISWIHDOEETH B, 72, THRICHSEETHYUAOLRED» 5
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OXEESEBRICANG LS, B (1.12) #EiFShICBRIEFEESRO Lo
el (15) TH-kl &, AL TADOHBER»S LK
(“appall” (1.13) & RWEEBRMICE AL, “a-+pallir [BAKEHEE] J&T
5%)@@%@(Lw)®aﬂfﬁat:&,%itﬂﬁ&%g®%E@6$
L5714 0=—0RTHELEE>TEMNS S,
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HESNCERGDEATVS, RERRTIEG, BERLBIEEL, LH
KO OYPIRTHET, ZOVTHNORIFZW->THRVTL 5 L EHI Sh
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VEILTH %, CHEFE-HFENCRIOREEZOBREBRDITI DTS -
TOFOBIBAYMBEERIS> TETHBH, 3] LI, B”E—HoHEE
WKk -T, 2ITROBIGEDRA—TEVIWEIR [/ <X 4 2 - V%%
POLEBLE D, TO—5T, “ingredients” EFFILL TW5S EEF XN,
(xS E AR >ME] 28KT 2L 6815208 TE, TLHEWTE
WBBRFTOA A - VEEHVEIESEE,'Y 51TH TADENAT (The
K -T) Wl EbALE (right) B» 3RS AN & THOER (rite) %
Bwsd ] EWwSpunid, ThoBBOEREGLEORIE LS Th o, 55
NeY » LLVOIERHEILL S E, 0TI —Y v VO XAIO /YO F 4
DREBH B EVH P RICZOBBBIELWET L5, b0~
Yy VRO, —REBEEEFOICEIRASEEICHEIRRY BB ITAA
TITCH ETEEVEIL & ME > T, BLELHE LEBREIERE & o
HET7A0=—3— RS EHT LIS,

AR EOBHADE S X E > THEREUD CHDNIE, TbZT b0
ZY*xy PERIA - TEMNTY S, HIE8TT (A7 5 —9) TS ~NER]
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WhREREOH ML, REBED 1ITIEFRESEGNERETRIVWEAZHL
A TRBREEEBLEICHZET, DEOKBRRNSVIBEY 29 +O
WHET>TVBEEEZ LS, TH LEER0BFE, b o081
LT 2EBOBHAS SR, —ATHbh TV 2 EORE X 5 ICER
SELEDIBHELNS, —THTEEMSHEPHKICHY ShiEa 08T
SEFELWHBELTLELD, HRELTTA o= —DHIEMPELY O
AA=TDULMcEEFETEBL, CoFLEOME, REICRSIHAL
BoTW3,

CH LA D7 4 0= —BIEENICERK 2TTIENIh TV 3 & kiciih
b, FO2FORTTAR=—LRVDEEEDTHES I D, 11BN T
FHOFEE L, AW B ERRERTHWEEZRK A S ORE & BV, [
Gl THORBLEELESEZHECHEION, BROBERIICX ZDITEL
WWEHERT %, K LZzhid, TEXR] VI b0NTARITHEMET &
KETRATOVEETEHEOIE, EWHIRHNELROTHBH

D—LYRe brvTYVIREBEL DOLDIERVA2F-ETHRL, TO
FHoOF N “argument from design” KEEHLZ D THEILEHLMLTH
%, “argument from design” & 3% OEMEFLIMITIHB VT, “teleological
argument” &IZE[EFRTH S E LT [HWEREEA] LRENATVLEH, 22
A TCHRPWRIC L TH 573 61E, [BROoTE N, BfiER-> L FHO
T3 MEX] »oiiiRrsED T, BT 257 (designer) ELTOMDHE
HEEWRIET B L] WS ETHA D, HRODTIHFER, ToBRICHM
HRGAEERET 2 EELE, TOWHFHICE ML 5, Kook 6 Hido T
FIO VYo VYFazboRET S Y EROERISERB TH -1z, NS 31
OO LERTRETbEh, &ocERohciiE BELL TS, 18t
LBVWTEGIECFFANSONE i - T [HEADK WY 288 | (the
Great Chain of Being) OHAIC LN, 2TOHFE» SR LTV B
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5, TER] 35 LABERTRBUFICIEb o TV EERTLE, Thid
MOTEEMICRERBEL 52T 5, $hMb-TWBILERDDI
5, MIEREOERE VW TWAEETH B, DF hMikfdicEis s
FAETRRBVWEWS T EIHE, Eo-fnddit, 2E0HEK TR, ZLT
CoFEKE, BREREEHORBEAYTFICE s, BRNBARBO 07 4
WOTH 5,

XT, 79—« 70 74RF 702 bE 72 Y hOARE ] SHET 55
XOPT, TOFHEAMMEOBEREEZT * ) ADEHEDSEMD & WS EIE,
SHEL, OMBICBVLTI R R MO “witticism” 122 W TEBKEEW R
EHLTVED WEEFAFYRET7AYHOARBOREANEREZRD
K HICERAT %, A F ) RICBLTRBEII6HE N S AR E ARSI
DVWTEROLWHELEDTEY, oo rEREFZEFLALHERRD TBREH
ROBARRELE--DOHCHELY 2BELEIETIEH TH -, —HHEHR
B, TomiclDEEh, BETXE0E L TEIRMS L HOFIKEL
LTWAETAVAHRBLTR, o< vy E¥HROYPBUTETL A £ Y X0dbo
EOBEENEEST B ERBEP T, ST A Y HOBKERL LT 2 —
Ny VHBRBOEE S -1, BB TAKE, MPAMEEZILDIELLHE
(eDILE->TL 2HENCH B, oL b0 ] b, Thwx
A EHEBCARICERERL2ALNETH B ETEEITHD, THL7K
23, RRPBSIcoh, MoBEOFER LY, AREEOBEEGAEE %
HFLTNBbDBOPEV oA TELZERE LBV TEBNE L5 72hs, L
PLEANCT A AiciR [HcAREZEFCEEAL, ABOBRED-SR
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COEEERTT, 79X MTBVTE, AV, Fadvy v ERU
&I, BRBIAMOBLEGZ M5 E& 23805, RYDE (b5 0k
FEROEM) 2R 3MBICkhE->-TLEISDENES>TVS, LEHD
FfTELE 70 R P BRE A0, REFWHCOERETRICELBIATVIO
<, BRICHT AWFHEFEYIS N REOPRER LS BED 2RELVEIRR
Hb, FOPbDICHELRELDN, FIZE DO TKEFEDEFEHT] P
[EX] OEKTICR 15, “witticism” KD TH B, IO “witticism” &
M7z 3 FIAB DSV E53H - TV B IHER T E  5 DMK IIREN 2D T
HED, KL ET> TN HEEZFAOMOKTEORLIE2RLTVE E
WAHZ LITRELHEV, CO—RBLTED IV “witticism” DRI VD
b, FEFWCERINE Y 1 Y a vHIBATVWADEY, IS5V 7 4 Rk
2EEATWS,

N7 4 ADFD “witticlsm” &, EHOINFTOFTETCEH> 7M1 u=—
DEREFERLGDEBATEIVESS, 2O LETEEGEL, 70X+ O
“witticism” PHEGERNERBTRIEL, LA, BRELTEONEK
DOFHEDZDORICH - [N ] OKRZZEZRET S LSBTV BED7E
ERBZNEZEEEZZ, LML, O “wit” &, 7V 74 AHBEH LI,
Frovv=z2li—A0LORANCBASEBWTEFEH, RLTEZOY L Y
TEMBRT BRAABEBV 32 LML EORDES S, FHRICE
LT RE, THTH 7R VOB ERSEERBL TCHI L, >0
AEBESNTH B & W HREIE 12 DIEB 5

—HCELTHEOARRBSFRSNTVE LS ICRA LGNS, HelickE
ERNCHARAE N TA n=— 1, 20L& BEMPTREOHFEEE, Bk
EBOTHD LI ETRELLDICRIASEEXAT S, wd IFHANERN S
A8, BB ABBOVWTNETFRLTWREELI Lok 0Oh, COH
ADBLIECRHBEEZLLZRENDD, 2 “wit” &7V 7 4 AOFRESR
HbORVHIEEREERLLTVWE ERLRELDOL,

ALY F +—F e RV T RIOFAMALILEDD—DELT, U1

— 133 —



¥ B B 7

The V24 bXD 75074 X6] BEFOFHEREHL TV B39 s,
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AEHICHIAT 2oL, U R EABORNBERIRICET 2HF 0%
O ORTEMHIEELVOREERIEALL, Hlb, BRI 2 EKHH
MicimAs Nz LT 5FR HHVEERPHAENZ 5 IREBENKT AHE
BN ICEET 5 LV FTROBRBEZEERN S 0Tl (2053
3THEAZEZHTOBVEVTSS), AMEARE S0 L S Hsmy
TLES b, BERNERVHBEBEHETE0H, &\ - kEEIEAOM
DRAEABHXETVWEEVS I EBLDOTH S, VAL XDOERT B
AR, CoOLHIMVWETYTEL, ERICFLVHIBETHOVERS Twd
TTI57 T 4 7 BMENELCTL 2T TH B, 7eXbDTfo=—¢&
i, COXIUMEOEZICEL 23LD 5 5, BRIEEER -0
Thotio ZLT, THIULEEBHAKRTAo=—200 7 OfifE (%D
ok 11, BEOEZZhN, HORKNLFHFOBEALLTICBVWTE
ERRHEHLINATVEIFYAIR, WHTEHEN, FhilEShs4E8L
5,

Z5 Liclnh S, BicA 2 — VP EEREEGoEck-Es S, 77—~
ORVFH 5 VIRFFEE V- AWEES O —BEVISICBL T e v E&ELE
70X NOBEZRMBS DL NLH], “Tree at My Window” [FAO BRI D
AP EVSFERTHAL D,

Tree at my window, window tree,
My sash is lowered when night comes on;
But let there never be curtain drawn

Between you and me.
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Vague dream-head lifted out of the ground, 5
And thing next most diffuse to cloud,

Not all your light tongues talking aloud

Could be profound.

But, tree, I have seen you taken and tossed,
And if you have seen me when I slept, 10
You have seen me when I was taken and swept

And all but lost.

That day she put our heads together,
Fate had her imagination about her,
Your head so much concerned with outer, 15

Mine with inner, weather.

FhoBHOA L, BOKRL, /EERNEHLOEREBAENE, /
L»L, BEA LD/ A —F vRBRLTEIHLFIEBI S,
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BMLicbok, /E-Z2DFHIHLESIBTIAOBRDILEOLTHE,/
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2 VIROFEDORFIINEODEELEDTH 5,%Y

FIEORRV IR G 7R RS LL, W20t 2R BB oML, &
WIS A w2~V RBILTRIOFAMED [#E LA X (elusiveness)
OHIZARE L TRb b, TOEHD 5], ARIEFICEENICHEIET 5134 Th
BUFEED I DFHTOHVOREGZD 007 0 R OFHEOMBINILH| & 15 -
TW3,

HbdEWhT T, BRAILLBZOCRCBOBETH L, BOT SHMilic
AT E S ARBRBIBEDEL TV S, HE DN, EEorTh
KPR ESFTTHAIP», RKEEOHICS 45 BN LENELITH
H, WLBEITE I 3BPhRETHOTFREICHKIC >R B -
FDELAEFETEVLITLDXScbBbd, COFELOKRERDP D IIH
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SATERVWDOTH B, TOERBEF Mo TKEHEOEEDT] KB 3
“would” KL 35D THH3,) ZLTEIEIBBTE, ZHFUNITE
TDTHbB, [(BRIOED NPT TL 3ELTHERTE®RER >TV5 LR
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53, TOTA =R NIRERID, FEMEIESSOhIKCHEZEYD, B
HOBBICHELNRE LB O RBITEANE - LI TH-ITBER
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4) See David Perkins, A History of Modern Poetry: From the 1890s to the
High Modernist Mode (Harvard UP, 1976), pp.4-8. “The Romantic Legacy”.
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The shattered water made a misty din.

Great waves looked over others coming in,

And thought of doing something to the shore

That water never did to land before.

The clouds were low and hairy in the skies, 5

Like locks blown forward in the gleam of eyes.
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You could not tell, and yet it looked as if
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It looked as if a night of dark intent 10
Was coming, and not only a night, an age.

Someone had better be prepared for rage.

There would be more than ocean-water broken
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18) ¥+ Lvid, T OFEHNC “diverse representative signs” [HE4 72505 | OEk
bHAENDLELT, BE2ITORET S 2 »€—Y (BRT 3%E “designer”,
TOM, BIhOOWAENE VIS EELT, HLOEREZABIZRLTVWE D
TRV, EOMERAERLTOVS, (Jarrell, p.47.)

— 142 —



SERRCV R,

19) Jarrell, p.47.

20) M.H. Abrams, A Glossary of Literary Terms (6th ed.) (Harcourt Brace
Jovanovich, 1993), “Sonnet” O IH (p.198), X, A. Preminger & T.V.F.
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