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For spite of all the Indian-summer sunlight on the hither side of
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Hawthorne’s soul, the other side—like the dark half of the physical
sphere—is shrouded in a blackness, ten times black.... Certain it is,
however, that this great power of blackness in him derives its force
from its appeals to that Calvinistic sense of Innate Depravity and
Original Sin, from whose visitations, in some shape or other, no
deeply thinking mind is always and wholly free.... Still more: this
black conceit pervades him, through and through. You may be
witched by his sunlight, —transported by the bright gildings in the
skies he builds over you; —but there is the blackness of darkness be-
yond; and even his bright gildings but fringe, and play upon the
edges of thunder-clouds....

Now it is that blackness in Hawthorne, of which I have spoken,

that so fixes and fascinates me.”
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Even from such a brief summary it is clear that we have ar-

rived at the point where we are no longer dealing with an ordinary



x B - =z

‘influence,” but with a rare case, in which Shakespeare’s conception
of tragedy had so grown into the fibre of Melville’s thought that
much of his mature work became a re-creation of its themes in mod-

ern terms.'?
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The White Whale swam before him as the monomaniac incarnation
of all those malicious agencies which some deep men feel eating in
them, till they are left living on with half a heart and half a lung
.... All that most maddens and torments; all that stirs up the lees
of things; all truth with malice in it; all that cracks the sinews and
cakes the brain; all the subtle demonisms of life and thought; all
evil, to crazy Ahab, were visibly personified, and made practically
assailable in Moby Dick. He piled upon the whale's white hump the
sum of all the general rage and hate felt by his whole race from
Adam down; and then, as if his chest had been a mortar, he burst

his hot heart’s shell upon it. (184)
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“Well, well; no more. Thy shrunk voice sounds too calmly,
sanely woful to me. In no Paradise myself, I am impatient of all
misery in others that is not mad. Thou should’st go mad, black-
smith; say, why dost thou not go mad? How can’st thou endure
without being mad? Do the heavens yet hate thee, that thou can’st
not go mad?....” (487)
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Tragic drama tells that the spheres of reason, order, and justice
are terribly limited and that no progress in our science or technical
resources will enlarge their relevance. Outside and within man is
Uautre, the “otherness” of the world. Call it what you will: a hid-
den or malevolent God, blind fate, the solicitations of hell, or the
brute fury of our animal blood. It waits for us in ambush at the

crossroads. It mocks us and destroys us. 2%
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being in the nature of things.*"
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