BRoHEan: "EEHOFADHERKR,

— R UFEDERE 7 a0 A N OYEFEE—O)

1

HDEPLERDY LW EHROS blckf S RIcHRE Lz, oN—b - 7
7 A b+ (Robert Frost, 1874-1963) OFE—FHE TV FEDZ Z % (A Boy’s Will,
1913) LB -7 "RA b > DIty (North of Boston, 1914) i, FEH IR
BEHETHD, FIZIEROBRE I HEH»SF 2, fiER— AFROFEE I L
2IFEFREFELE L, BEREROBS/ M L 20550 6 R 2580 E LD
b, ZFHHOEIICBWTH COMOFERTBITH B, HIFINLT,
HIBCLH O—KFtE ORIGIMEHTH Y, ZOBOMFEREOFME S BL TE
WOIZHA, BEHEFVDL®LT Y uY— s E—AELTHAOREELRR
ENTVIFEDLELSTEA, HOVEAEZART 2FEL L TOMAIIAR
DHDTHELDEIICRZ 5,

IO ULREFELVWHEEE LA, HFRKENL LS THEOHMDOT7u X b D
EZFDDDIEBOELERLTE LI L EBIRE S 5202 12T,
o DBOBELEZEOHS TEZ TWE DR, ZOERLEFAOEFEMD
WTHE2 5 ETEEREREZE > TOADREEWIRALTHS I I L btk
WHL BV ZILRBLEOLDIIDOWT, £k, STHERFCLVES
HENLKGOLEFE, 20, B-FHEORETICBOTRROPAAS

— 211 —



¥ B B 1T

TITSEBR2 RV 7 0A N THLH, TORHESZEHELTCLBY, Z0
TOEFHECBWTE—EEOAMEHLED, ZIRXBWTHD THOE
KRS VAP T B2 LoD, T 5RFBHO>WT, FEHIIRE
RIEZ 2HE TRV, LrLEds, F—FEOTRMESPELL Z ick-
TeRARNLFERIZE Zeh->Dh, S5RKEBEFNLDE T THERMBEAD
BHEICERT2HDTHY, 82 THRBRRNERICELS b DXDO» &
Vo 2RI L CHaRBEPH ERTY S kS kB bhia vy,

ZITHRREBVTE, FUKH (DFHICE—FFE) cEELAENS S, 2
NETORICE Lo, B YEREOBFREVIBE AL S IS DM
MNTBEZEHE-TALVERS, he S icBMARMcE 21, AETR
FIADKAFAR (=FAHIVFHALLIDDEEI WS bDELTESZ
TWwbH), ZLTZORABIOFERNORE L B E O NE, FHERRKBU 3
FMADAY Y ADWDF, Fhoduav yEEOER»L DL S hFEE2%
FTWEHEWIFTREADLS, 7T A NOFHREOHR ST E2HD TIT>TH
T EES,

2

éf,%@mm<o@@%momf,%Awmofméx&yx%&%ﬁm
WXk SR v, #FOHNC, B—EFENVLR BB THIRS TR HECHE
BLTBIDLERD L, ZREFIRRE, AEMRCHEAL I EFEZ6NS
SFEWIND SR EDEICIE, 7OA M5 TMZ SNIZNS DS RE
T > THELBENDHY, ZOEEIZNFHFAEBEOFABLFBICOL
THL BFBE S TWBEEZLENDIDETH b,

PPEDZ Ay OFRRIZ19134E4H, u FryOFA v 4y FeFy b
Lo ERI NP, 19304E0D T4k, (Collected Poems) NERIZEEL, #FIIK
»5 3BOFENHIER SR, RV ICHLIZ 1IESDIME & /d %Dk 1934
o TBEE, (Sellected Poems) 2BV T, RCHKRINEEHOS b0 1 EM

— 212 —



BT T EHOFADMEE,
— U UEROERE 7o X b OWEREE—()

R3h, 20Nzl o 18035 ahns, ZoFEERCESMZ SN,
TRRIC BV TREFOBEOBR A INTWIECUZ L 54 5V v 7RO EMED
Woash, £-ERSEOEIT—1, I, MO=ZE-BRYEENDT
HEIFHOHAD CHUEEZRS &, 1939 F£0 2554, (Collected Poems) iz
BWT, 51930 R 25548 tFICIEAR LW TEESh, ThIA
BRREENTOND Z B3R olz, Ldo> TUTABTE, BREED
RO E2E 2 I AhDD, 39ERUBECD sl THEDI 5, %E
HIC REER LN, FIRK L ORI 21T-> T 28T 3,
BSECHELORN ZIMZRmEDO—A, FTUR g X2k nid,
VIRREEBE D TH4ED 2 2 25 1 T—EOFER—D OYFER L FEE (@ narra-
tive cycle) #I/ES & S IS NI b D TH > T, ZDWEEL L, HHEE
PEOHE»FE2F|E RO DIRBREIBHEANLERSTTL, EWI5DT
HY, TRZELFEARFCZOEED THO OB TREL WO B EK 2 5,
BRICEFNERARLLBTCRTIANS ) EVWIWRETHH L) EFIEIO—
HOYREDHN DR T, EHERMIC X > TF — <R ED» S BEMSHT—%
5z o0 THED, BOUT K 3 ERE LI TR ZOF— %2 wbiXdMille o /s
BIE BRI LTz, g YA U TW 30 I ICEOER T 2580, 5
Bk LTH—BENTWRELE I 0 WEDZ 25, OFHlioAYI 28
D—DTHo7el, STHFITHDIELERBEETERY, LHL I ITEH
B LAEZLTAHIVDIE, WHNE AR R LRE28S LTETE
AHLETOR—BEED 2 LI BEEE2LE TR MM IcDP», 0
HETERLTWRLBS ZRE TERSNE L BRSO Tk w,
EVWSZERDOTHD, BEE, BIIZ->TRIAINE IR, wbid
M TH o7z, BOCDEBEEL T, EDLI BB E2EBICELL T
e EBRET 5 2 ok shhide 5k,

B X AEED, FADORAIVAEEYDE 3 CEboTwad, 37, TK
Bz, “Into My Own”™) 29, ZOFEOEHICBLINIZFITOVT
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One of my wishes is that those dark trees,
So old and firm they scarcely show the breeze,
Were not, as 'twere, the merest mask of gloom,

But stretched away unto the edge of doom.

I should not be withheld but that some day 5
Into their vastness I should steal away,
Fearless of ever finding open land,

Or highway where the slow wheel pours the sand.

I do not see why I should e’er turn back,
Or those should not set forth upon my track 10
To overtake me, who should miss me here

And long to know if still I held them dear.

They would not find me changed from him they knew—

Only more sure of all I thought was true.®

(L OEWD—2iE, bhoD/MEBRL, /EThl, B¥o-LD
LT, 2EEAEBEUSEEVBAS DAL, /B THE, H
% BRBBORECREL T, /35 PEROEE CIEVES>TW5 2 b,
BRI EED S L R, LoD p B OEEDRAT 52D
HTFHLTHE B, /22 BT 08, BURKBTHSS L, /©
2 RmICE S EROSBEE BT 3 ABTHSS LBND Z LA,
TR B, BEIE L S EIRDES 2T RIER SR,
RS IZIBWDOL L, BEE-S T/ HELTIEZSRVLD,
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—uvrERDOERE 7 X FOVIEARE— ()
BobIIRWBIZ RELL LB, JZBHEEDLSTHESDZ L%
FELLBoTWAHE IR 2085131, //Ho03p0 Tl Tk
DEREL->TLESRIBLERLZZEEBRV— /PO TELWEELT:
ZEETREDWT, LV —BoREE2EIZS2R220,)

FFDEEE (speaker) 13, BELEVWELIHREPRZ2DWACRLY 206 TH
55, LHRESTALZHEWRXLT, RE—AZROWEANTI D LT3

BEEPEET S, Lo TH BB DL THIIARRHEZBH 2010 TR
Ve Do kT 2L, ¥ol ABOHEERIEL, REL ST A-TKE
RDZDEN, MCADFEDA - 2T IoRMTH o720, @iz s bkl
BEOITERH AE 'C%ot}:bsﬁ?hik% ZARVEBRSEVOTHSE, %
RTHEZW, 25 LR ERNS 2 £k (1.7.“Fearless of ever find-
ing DY HEELIZBOREE S, ZDEIBIEDRVEI K, BELS
%’?biﬁfg éil_fé TOREPFICEE 2O TIRA L, EmadE (“doom” & \»
SEBREEVWERTHELNEDBEECHYY ZOEK T, “the edge of
doom” & i3 TR O, O Z L THD,) FTEHEVTWEIEREHD, 5D
DTH%, (11.3-4.)

Bl, 2EECBOTCRREBEOVHRENE IO LIbDHbDLWEES

(“the . . . mask of gloom,”“vastness” b % 3 ThH %) PLEMAEML boE W,
JAFDA x—3 (“those dark trees, / So old and firm,”“open land,”*“high-
way . . . thesand”7Z £) %, ZOFOHRLER T —<, tEWRILND %

o WwiIBEWRTEKREERREY, HAOHRELZ2 OTHEVIEVI T
AP ImZ I FarE %, “those” “stretched away”“steal away” & \v» - 7z, BEEES
HADFEERBETEFEALF I LIHREED DL LI CEHLTHS I, Ly
LZOTFHKLT, IfTHUTORFEER, o0&, BED, WH
EROES . BEOFEZLFHTIE, BESVEBOSKEShTREL (LidD
D, BoTWBESHEDZILTHDM) IRVBLZLidknwl, L3S
PRIBTCTHELLSIELTWEZDARDAIZHSDEEB> THETLL
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BREBZDIZ, ZLTHELSPESCHSLTY, »DTH (XX, EBoTW»3
SHED) HEE2—BEDTWI2HSRRET U TH S, LHEHEIFLE
B

ZDEIRFBEOEE,LSEERTINIEER, 714 MVEFDHDMH S
bh3BETHH B, “to come into one’s own” & T TAkDHfir [#EF]] %
B2L5R5 ,Bdons 0 LwI)BROEBHNERRETCH S, D% VEHE
%, REBSMEO T L2EBRNRNTHEET 72550, 25 LRI
ERWCHDICEZ SNBRE{ERTH- 72, EFREBOTHER»2 2k
W13 9, EF-oT0nhLIEilkd, ZDEIBEETL@ERETIET,
FEECH VDL REBEREREPE O LN 2HANE 7255, LrLO LD
FTED, BB > TOWAHFE—HLEOTE T, I ORI H
FHREH S LT 20THEL, BEE3—FED, HED, NEDO R I~ 2T —
TELTWBR I LRI LS5, ZORFLEDL->TL 3P HIL Z0FEER
SERGERCEE L TWEY, ZOESOICRRLZILOKLET LI
AR T vicw, KR T 20HELREL 2825 Z L8 TERY,
ZhTHHE, ABSBBOWEERELI Lo TS 2Eatizd ¥
b HHVBHEALTILOOBREBVRIZS T2, HETHLIDFE
3, U rERNE, HRHRORY BOEE, HHROTEHL>THZ20T
<, XF@ED THIRE2 20, (FE2BRERAMERLZIALVEESS
»), HEOWEIIMBERY, ZIb, $kFOHESEBIC, BIE2TES &
LTWw3DTHb, ZHIFBEAE» BNV, “Into My Own” L3 % 4
MEIDEIBRE—DDZ 2T Y ARFARY, BEREEHICY > THRT
HOOAMIZIALBER > THSH Z L DLEER, FATEVho20OTIER L
DEFEZ TR PEZ IS 25 2 LRV, HEr AT Z
EDPSRE 2 REZYFEOTEICZOFREL Z 812, FAXTNZY OEKR
BADTWIZTTH %,

Fhiztbdbh, ~REEE LMY rhZVEEOSE R, OB LN
EZAREEWE, FRZOTEERETERECI>TTHRLEVILES (Fh b
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B S e T & HORADES
——u r EEOER L 7 v R b OPEIREE— (L)

¥ziks, BREEDTZETREL, BETETEVLES) £T5ED
EEER LIV ZEDOTEIHE T GEPIRCE C BRVWHEII—RE),
FIWRAPETE L, DLAMEFZLEIER 252155, (1.6.D"vast-
ness” k “steal away” O S§HEOBLHETELLARZFO—-FTH 2,) %
LTENIE, 22 H/EETHB70R MY, %5 LEEEE U CiEE %z
D, HIAREFBNCHD S Z LN TELLSIFARER I ETH- 1,
W%Kﬁmf7uxbﬁ’@%mﬁ%%iﬁﬁ%%ﬁff%tztf*K%
DEAPSEENBED, BDLAZIGET LB TELRLS L, ALE
WA D, (BEREZCE ) LI EEOY . COWIE LD, FETD
FDZZ?; OEECHHTAT7 R M, BRI S LHECS, ZOHD
FEECRHLTTAERY > Twa 2t 3—EBHspICE> TS, LMLLE
WHEREZNIE, TOEIBRFHADRI YA EHBEL Lo 2 TR, B
WhHEDERFDHDODEY OFH (“tone”) OHIZEEY AT TEY, Lkt
b ZOFCHEAL TEZEERILERAIRDODE WS RTE P72l LI
25,

Yidwz, EEOBYEED B THFALFOREE OMICERENE» T
VB ENTH LB, WEDZ D) 2EnsEB L L ABNTH
2, ZOEFHOMR D DR, FOFEEEHARA L F L TR LK AR
GEFTH D, Ui, KT B TS RS — BRI BT, (“Waiting ;
Afield al Dusk”) wH o3 X312, HROCEEELEFAFTABITZIEACE

o TWVRBEILEHIBMUIERTFIZHERETEDOTH 5,

What things for dream there are when specter-like,
Moving among tall haycocks Iighﬂy piled,

1 enter alone upon the stubble field,

From which the laborers’ voices late have died,

And in the antiphony of afterglow 5
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And rising full moon, sit me down
Upon the moon’s side of the first haycock

And lose myself amid so many alike,

I dream upon the opposing lights of the hour,

Preventing shadow until the moon prevail ; 10
I dream upon the nighthawks peopling heaven,

Each circling each with vague unearthly cry,

Or plunging headlong with fierce twang afar;

And on the bat’s mute antics, who would seem

Dimly to have made out my secret place, 15
Only to lose it when he pirouettes,

And seek it endlessly with purblind haste ;

On the last swallow’s sweep ; and on the rasp

In the abyss of odor and rustle at my back,

That, silenced by my advent, finds once more, 20
After an interval, his instrument,

And tries once—twice—and thrice if I be there ;

And on the worn book of old-golden song

I brought not here to read, it seems, but hold

And freshen in this air of withering sweetness ; 25
But on the memory of one absent, most,

For whom these lines when they shall greet her eye.'?

BRO21705 bR X512, IO FEARIIC love poem” (78 (5F)
OF) Thb, LrLERBAOHNEZLEBIZLTWEREES L, RVE
NIHRERBEZEI 128V, tidvz, MIZL7—BoF: LT, #FFEKKE
ARV PIENBTEDBFLAERWI DS, BT EFEROBITIC L > T
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BOWsni: THEEHOFAOE G,
— U EROEHE 7oA b OYEE— (L)

W23 DR EREOYREOTICE 261, THEKEVHFIEEEZ DT
Bb, TITHRENEWI DR, RERYBORNOTIZEL ZEIZL-T,
BOTE W) REP T CHbN TR R, BERT —<BHUEZRL,

Lb 2o REEST 252 6NTwb 2 ENHARIC R 2105 TH 5,
IN6DT—BIUENS OBEEST N AFEHENNIE, O, HES
HOFT, /70X NOEFEOTT, BELMERED L THoIL
PEHLNEZRBZIES S,

BELT —<O—2ik, "#LFHE AEHOBFRIEOWT, ZDERB, H
REANFOBR— DI ULEBICE 218, BABAMICH L TH> Twa1E s
—KDOWT, FLTEZ2HE, INSTOo0T —< 20205 L5128 T
W3, "B OVTTHS, UTHOARFEIEDERS, ZhoDT—<i
YOk ithkbi, $REESTSRATVIOIRTHL D,

T DRERATBRBICHIZD L Z X iE, “(dream)on” & v>3 g4 D
DIBLTHD, XOBEEWIE»SE 2, $ 28k, “ldream upon” T4
o eBCRETUNER L "Ry 8 TR, 2L TEMT 2, izl
FELTw3, Ld->TE2ESEN TEH, OoMRAOEELE->TWwB Tk
WO THS, L LEBRITRS I L, F2HTHEINS TE8E, OftR
EHEIATR, ERGHATERWET S 2L, & "B, oRA~OFHF N
PUTRE EPSBICTbR TR WS 2 ThE, O, 02k
oT, THEEZFED "EM, OF (BHROMN) wHFEvira, FEHCHE
DEEE LTGS2 Er R 2 L 2 ET IO TFAREMIN TR S,

B, BRI > THBRINTOIREREN DL, BETHRLIETHE
Vv, WHIETTEOZ ORI, AABEO TR BLL T b RoNs &
51, ZOFEFHER® 2 ic—BAOEG 2T 2 TH 5, FHHEIZZ
DY ENOPERER 2MHIET 2 2012, X512 11.5-6., 11.9-10. BV T,
ML YHERLBOXPFDIZREIL 2085 b RERANEDb-> TOIETE
FBEMZ %0 F72, T UhRENERBERIE» D Cidk <, Zlcd 52
HNTVE, MELEDOYEEORNEFRICANS X 51F, ZOFFCOHEER

— 219 —



F B B 7

ANE» D ULENT, ZOTSEFIFLEATHWE ERTEI» A, FREZ
PEMDEDOELMANE 2 F LS X3 CHTRS, 1.3.)HLZRG, BRZ AL
DEFERPKITR>TLES>THoDIETH B, (1.4.)iFHFIABOHE
NEO I Z S8V 2R 6, BEEES ZLIT#HTTWE, 20557,
HRRE 72 B2 A TME D X 5 12 (1.1.) BB L 5H I & 51, BRI
HOOEZRBEOBRICH LY XS 35, (11.6-8.) 2 OFD TEME, Ot
Rz, Z0LHiE, L OBEETHRILLDE-TH R, HKFE, B
EORME KL DD0 % D OHMEE %R - 78TO  pERE L L T
EENTW5D,

Tl bint 2 L1208, E2ETH s AERIL, FE1HETREIN: TE
1 ORI OZE S B3, B2 2PESEM— BRI TIRIEZ
2EMOERZOTEL, 20 "B, o, FEORKRCEWTED
BHFBICRIEL DD, KEBHERY 2AEENOHBT 2R THE, 22
T, BEAIPABOBEED o2 CERE L THBFERBCR2ES 0TIRER <,
ez FHELrEL Y REBHEIT WA EORNE LT, HlziE, “dream of
(or about)” Ti7s <, “dreamon” ¥ WA RHBHALSN TV B I L IEHT 5
LXuP BHownigEl, SOBEOHMATRENERL 2> THBEN
T DL C 2 k92, EEOBGEIPEE» T3 (b2 W IidEEOBREN
WHEE DT B, EEINRNELOENZ W) B, Hrolsash-ay
T SFREOYNA-AF X EEL> TUTL ZEEHEHT LI, &5
W AREDE, 0D, BHENZHREGEE (OGN L OEREOZE
b GE» SN, &5 EEEEORGII»ME < TR oEl Al Trs
NEANET T, ~N&) RMETE I PN THBE I ETHL, FTh,
OV 7 MENDP SRR TERLTLESFTRIERCHATDH S, 7
EBPZ QIR OBRIR D o 2T AN, FROFEEOLEO LY AIENZRN
B A TWIT 20D, BRSNS ONRIFEE T UER £ TREWCHE
BEREDOODoZ DR LB L, RE»SHHEAL, HRCHENLT S
BEATERTH D TVL R Z L OMENIKE,
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BRoEahl TEXHOBRAOHEG,
—uw rEBEOERKE 7 o X OFIEERE—(F)

KD S ZOREIE, £3E»S%D THicy (“To Autumn”) O 4 — KT
FoVYWER, FETFNETREEL L THENA X -, JENA XY,
BEHRA X —Y 2B Z T, BROBEE D & w5 REHR 21/ < L FERC,
BEOHEEZEL T, RBICBELrRERA LS E2HEHLIZ0R
BEIREHEZRECEIZER 12120, 204 — FORKEDKD D O 3T
BWIEIN 28 (OF) OEF (atuF¥->a~< ) >ED 2EICEE2D
{BYNRA) B70A L EHIZE-TBY, ZOBWSEZDOFORLFLE
RAHELDENER S TN 11.18-20. TR S WEHBLIHURE XHD 5
A UFOROARHE, BE, WOFLEIA AV ER#EMHFLE (cf.1.21
“instrument”) 7o X b DFFOEEE I, RKBETINRE LTI HRL,
FiHok THE, BHED, WOEXEDHITL, LrL, BES I EFFEEVME
LRSHEATERIERZRTPOEITTVIINT WEHOD, o
THkIzDE, TFEe /cd T, REXZ LS, ThACHRLLE®E5Z
EI 720D PEE 5, (11.23-25) F LTI, 52 2 iFWEWEAD
ZEREG, BB Uih ke OFEIZT 2725382 IERNO
B SRR LCELIZETOFTTHY, "HE, BEO HHLE
WEGZELLZDDTHI—ZOFREWRLWBT LS LEET2DTH %,
(11.26-27)

NFROER BEYERIC LR BENERON, [TV THDB L ZDOEM
OEBOEEZ DD DPER=8FL > T2 L0 ZOFDOERE, HiHw
BAE Y ZADEHERESNIROL S %, —BOFMERLCL25E VLD
b Y, LA LEBEHEEORR, 2EHENPEHELwrELD, FE
ELTORREZEABL TITL o, S 5ICERZORBERNLETH 2 EN
WHRRBEINEIREZOPIZOVBTDIIA D, ZORSTORMBIZIE, T
DL BRBOBERDPTRHARTH > 1z, B 6 70X MIEROBHRAIFE
PRADHEDD, TAVADEFER, HRCESZEHZPRK-> TOL HEE
BLTOIZEYR Y, Z 2 TSI, BooBiBErERT 590
LY LTRSS IIABTREL TWA D5 &S HHIHRED b L IcRET &
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Nz, BZ6IE20HITHRRRFOCKERRT 2FERFETEGE R s
NTOIEFEED TNV TV A T ORBWE R D2BCE D "EeiEs) (The
Golden Treasury, WIREIL 1861 4£)'® 2HFICIEL T3 L Bbh 3 T s, &%
DI TeDE 2, “old"E VI ENHEINRN S, KB THzohs, O
DO TH2I L, FEFAFEECIERINTHEF =0 Kz, OF—F b,
ZDEIBEREVICBWT, IOFEHEI 7R MNORBTH-> e Bbh
b5, BRAMITZTARANPHLRARHL, 2EDF VT, "8 LHEOEDLY HIZ
DWTDIDORMEE, FEUFED S BE®RORE, TEXD, (“Mowing”) (D&tk
WWBWT, 7z, BbO0DRTWELEL T, 11.13-14.“The fact is the
sweetest dream that labor knows. /My long sythe whispered and left the
hay to make.”) IBWTHEHSNTHED, S HICIROFED "HIgHELD
e, (“After Apple-Picking”) 12 $BHIZ 5 03b i 2 RIETH - 7217
HERT—~EeLTHT R 2%FEH, BALABOBEKRIZDVWTIE, ROZ &
KHEHLTEBI?, 47, BERESHROFTAA-TOE, ZRLEERLDE
B, KR A I T58A%HES, (1.3.%X, 1.8.) LrLHRAREFEEC
REFWTIHEDOTHKD LSRRI LN S, BRI T—HRER2DRIEERFT %,
FEZHO TZOMEDE Dk SR, (1.12.) PHERERRT 2REED
(1.13.), av=EY D "H, OFRBMEHEOVEZI £ 358% (1.17.), "F
BEIRXVWRVWI L BErD LI ETE22OE I BAaFuFORES, KRS
nzk3ic, BREAMOMIZIZIEZ-> &0 E—BPEINTVEDTH S, &
51, LRHTI-EBYIb OESEOEBEH EEOL  KEEOMHTH %
ZEeRRTEMAVSNDG Z & (“vague” 1.12., “would seem” 1.14), %7
MR RBER M EZEL TREBICEEPLEEE W D LERTOEHA L
O—LCBZE L e F =V OA— N EBERY, ZOFROFEEOBLERKLY
KR EWI RO ABB»OEERNZ O, X, HCOWHENEEIT >N
ZERHBEFEHINRETDHS, BR7uA MEBIFZ2EHRE, AMBZFhCERG
L, ®50VRBZOHEANAD, BS EOEEWEZFTHRL, TR X > THSOKR
BICDWTIRAT H2EM (12720, B2 FERELTTER Y, BEELIE)
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ROMEaEh: "ExADFAOHEG,
— v rEEOERE 70 R b OFIHARE

(B

ELUTHET 5, 37320 L 5% TAEWE, BEZObDR2ELTOE, H
K EDBS IR ZED S DBABTHE I EDIEER S, BZHBIhA7 0
2+ OERWE, HREBEICHOATO, HBTH- 7,

PEDES R TNE, FA7aX MY, T8 L FENERT OGRS LU
ABEHROBEREWS 00T —v %, HBEAOEH S ARLZO/RE L T4E
EFNTLB2HDELTORFEWIBADLS, BELORPD ERE-bDE L
SZTWVBILER—IEMBTELTHSI, LELIDOFEHI IS THRUIR
D, ATECH T < % D iE“love poem” & L COMRTH 0, BEMITHbRL T
2RFTOF—~HCESNEEEERAL 2O VELVL, Thok
"B, D7 —<BESEELTH200BRT 2 LI —-BRETHZ, T
SZ007—<HEELTwE 28 (h2LWIEPELEHIFAEHBOERTE
BELTWRLDELTLESZ6NTWREIL) RAERERTHT 21012
X, ZOFERRESBIMELYREOFT BV AL ZEBLEEDTH 5,
SEOWROTT, O, HE»SEA, HEOH»SMEY ZHUH
BOTHRVRED MBI 3R> TORRVLE WS EHERE TWIHES, ¥
FTEAEDORBY ZEEL LD L322 LT, B TEEBEDO%RB) %
BELTOL LI bR iEL Twb, Lab ZOFAKRSEED
35U B, OIFTH L EEREINDG, OB TE X, BBy
2B :sd, HUAMCHT 2 HEE, 203 25808 E» 0
B 2L S DERY, X, ZOXI% T, 2RESE 3010 HE
LIS E ORI T 27 (0D 181 2 2 b 0, [ L e, AR E 5
THELEEI VI BREFFODOLEZUD TEZETLERH > 2D TH 5,
Bl 7ax Mick->Tid "8, CIEFERENEE S WRFELL, 2, &
2, HR, LELE2BBEECEHELT UTL ZOAHERLZOER BV CRA—
DbDEo1DTH 2P BRECTNEHBEHRE D 2w, YaX bk, &,
HE(ERZOERLELTOIM), BR, TLTEASEZLDHITTOL
HTHY, RUAFNEZHOL LTOR, Ihs2RLlET—< & LIZREA
THoT,
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2T, TOBEBILIHADAI VAR DWT—E20MATE»RiIEE S
v, ZORRBWTY, "REOHSRIEFALCEIE, FEEVRIVYF
WL, fEE 7oA b SBUTU LRI S Z L 3L T LH AR TIRE
oty BT, ZELEDR SN L“dream on” L WS EWEFELMAD L L
T, BICHEZLBL L L THEBEEHT LI LT, ZOFEFFRAOFE
WEBHHA»S A XV M EMAB I LB TERRITTH S, L L IO
Bl 7 —<RE2NS OMBOR U DT HIX7 0 A PRA & - THARER
BHOTHY, BELLIBERAOEERINEHIOHEE T Do ediZsr 3,
7 A MIEEOBRIERITV ENa o7z, BIRPRFELABRIZENLS D
Ao, LI, TOFCRBIE TR MNPEE LR IEERBOELTOL
BROT—<B0bEHEFEOL 312, LrbHHBEOEI TN A2LTE
ENTWIz, LPLEFDODERBYHIZOWTIE, HRIZI OFEMTHRTS 2
kﬁ?%f,ﬁmé@ﬂ@%%%@%ﬁ%fD%Z&Kﬁﬂfmém%bfi
DI XY, FAHF EHFATEOBTELWIRLVY FVBELZIE- T, THED
23y EWIFFEIMEE VR A VEHBOWRETH L L WO HIREED 2 KA
D=2 HE>TLESRDTH %,

e dE =)

i

1) FlzikoidRESBOC &, “He (=Frost) returned to the U.S...., having achieved
a reputation as an important American poet through the publication of North of
Boston (1914),....” James Hart (with revisions and additions by Phillip. W. Leininger),
The Oxford Companion to American Literature, Sixth Edition, (Oxford UP, 1995), p.
233.

2) B—FED L VIETONBRORHCECEE L 5D, BEENLROSTbIMA R S, &
HEBELTCHRYOFHBHEOHNLE LT, Hl 21X, Donald T. Haynes, “The
Narrative Unity of A Boy’s Will” PMLA, LXXXVII(1972), pp. 452-464., Lewis H.
Miller, Jr., “Design and Drama in A Boy’s Will,” Jack L. Tharpe (ed.), Frost: Centen-
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nial  Essays, (Jackson, Miss., 1974), pp. 351-368. 33, X &WHEEDH D & LT, Frank

Lentricchia, “The Resentments of Robert Frost,” American Literature, Vol. 62, No. 2
{June 1990), pp. 175-200. (Z OFTFRIZKIFMES L, FEOKHIOKRR L Y& 5
TV, EEASBRMIMRR RS- O X LT, Frank Lentricchia, Modernist Quartet (Cam-
bridge UP, 1994), pp. 77-123. @ bR EN T\ 5,) REWD 2, Fiz, 7R PDAE
R ETLEITROETCIDFEDLZ VI ORHZRRH L FE-2bDE LT, Ri-
chard Poirier, Robert Frost: The Work of Knowing, (Oxford UP, 1977, reissued by
Stanford UP, 1990), pp. 28-86., William Pritchard, Frost : The Literary Life Recon-
sidered, (Second edition, The University of Massachusetts Press, 1993), pp. 69-107. 7
EVBEHIET %,

3) BIZEHZHAFRE, THEDI By BBV TRR b YOIty £ I ZODFELS
G BEDHBTEE L, ZOMOBLT 255, BoORLORME & URRFREROTHT
EWITAEITSD2EROEGETRBLT [Wa07] - -, GEHREEF L) &
BTy %, See Lentricchia, Modernist Quartet, pp. 110-111.

4) DT 2 iR B+ 2 158®iE, 20 KE9% E.C. Lathem (ed.), The Poetry
of Robert Frost (Holt, Rinehart and Winston, 1969), pp. 529-531. & X » (T 5 2 &
BTED, £z, EHER» SHIR SN 3FOFFE, Jeffrey S. Cramer (ed), Robert
Frost among His Poems : A Literary Companion fto the Poet’s Own Biographical
Contexts and Associations (McFarland, 1996), pp. 11-27. 2 ¥ TR Z BT E 3,

5) Poirier, p.31. 21X, HRO“PART I"IZk0 X > k¥ %,

INTO MY OWN | | . . 11
The youth is persuaded that he will be rather
wmore than less himself for having forsworn
the world .
GHOST HOUSE , , . . . .12
He is happy in society of his choosmg
(Lathem, p.529.38 X Ut A Boy’s Will (New York, Henry Holt, 1915), p. vii. ic & %,)
6), 7) Haynes, p.452.
8) E.C.Lathem {(ed.), The Poetry of Robert Frost (Holt, Rinehart and Winston, 1969),
p.5. 8B, UTABTO7a A M OFOFIHIELTIORICL %,

9) Webster’s New Dictionary of Synonyms (1968), p.327. “Doom . ., . implies a final
and usually an unhappy or calamitous award or fate.”

10) RER, /Avbk, TRESR "9 7 7 v o EEERGER B3R, (Z24%H, 1986) 12Xk 3,
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1) ZOFFPFEONED N Z <2k LTED I i, Haynes (pp. 454-455), 8 X Uf Miller
(pp.352-353) R » 2fTo T B,

12) The Poetry of Robert Frost, p.14. L Fic KRE ST,
FMEBHELbORHLILREI MBEOL I, BIEA LT ONLFLEDOE
oM %E, /HEEOFENDCE > W2 TN O N ROEIZIE S Wiz li—AA->
TITE, /YW L, BEVRDIMAL /B ER R LT Z0HD, /BIICHEE-7-F
LEOUDOWMAMCEETA LT/ Pl B UoReHEVZEHZ L, /I ER®P
N, BT, APMESELO2ET, FPTEL20%2S T3, ZOREORIT 2
Hko /ESBRDPY, BET 2, RWHENEDS I3y 4 %, /HEHRL DY & hlg &
ERTRBPOEVWCHEHE, / H20EEBLTER2 L T THEACE» SRUED T17
o JETz, BY, BHT 2, vV OREOBEULAEEZ, /£330 51Z{ DRN
RERDIFRE LIS R IRNS, /MEELEBYCRELE-TLUEY, /HZEw, woik
THEL T 2T /BEOY S ADWEE, 2L THERD,/ TLEDIZBL L hTHOBE
WOF R EE, 13 ORBRIC X VBRLI-Z0FEE, /LESSHEEBWT, HUHS
DEBREWMVREL, —E—"E—F L TCZELELP0EIDEILRLTHZ, /ZLT
IR REBET 2, TN, HEHEEDIROFRDI L&, /ThE I ZZFHF->TRID
B, MU TRZ T, RPErP2 T, /MO HRESOZDERDOTT, HI LS
BHEZBIDRoRED TS, S/ LpL, BVBET IO, I cwinw AOEE, /
W OHICAIN SR, ZHhoOFTERZCBT LS,

13) BEEDRTIED, HEEEE Lo dream”icxt L, HAED “dream of (or about)” DELE
T HEER " E AV 23, BREBETRIAMTHL LR TEI» 35, (cf.
OFED. 2nd ed., “dream, ” v.26. intr. “To fall into reverie; to indulge in fancies or
day-dreams; to form imaginary visions of (unrealities).” X cf. 1. intr. “To have
visions and imaginary sense-impressions in sleep. Const. of (1 on), about, and with
indirect passive.”) Z ®“on”i%, MRICEHE LT B E0nH TENE ) 2BFETA 27 VA
THOLNTWR EHZ 2, KERE, TO0=aT7vAiErT o, T« - 21 P
N, %L TEMET2 Ui, (cf. Webster. 3rd ed., “on”, prep. 6. (3), “(used as a function
word to indicate) the object of action or motion directed toward the object without
actual physical contact”)

14) F—VO4—F "BiZ; DL Y b RERMSOBFIBEEL T, EFIZNIFIRK % —
VOA—F I EE 5 (KEMEE, 1980), p.289.) L IZIFERZRIUL ¥ 2%,

15) "RBRD S, EF—Y O "z, OFELII DWW TIEBLICR T Y 7 OFERE2H % (Poirier,
pPp.65-69.), {HL ZZ Tk, B (DB EFE) 5, S5 EEHEPHEL T 2HRET
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B, CZWHBEFTHEINTVS ZEDFRIFFHE o N TR,

16) Francis Turner Palgrave (ed.), The Golden Treasury of the Best Songs and Lyrical
Poems in the English Language (Macmillan, 1861)

17) "HERADD LT, BT SEOMBTTICDLTE, M7 VS -ATA P AV
DH TMEFERE) 7oA MBI RHE, (THEFBELEXE 23, 1988, WOKRFE) %
ZEI Tz,

18) ZHLKRABEUTHZIEERTHOLLT, FIZERUFEFOFENY, , T—
# D7t (“The Tuft of Flowers”) %, %7132 22 OES, "5 HOFI% , (“The Lesson
for Today”) OBEITTHY, HABFHPELOREMEELE T4 2 L 2B F H5E, “1
had a lover’s quarrel with the world” &% 0D Z &,

19) B A7 a A NS ORI DT -5 IZ“He (=The youth) arrives at the turn of the
vear." Ch o 72, ZEHOEL Y HE WO BREARBFOFRRENTLE I L 2FE 2 GTbY
BE, 7R MBbEbE ZOEERINZ LERE, SAEEOBES—AFIOFAL LS
BB S ER L L LS HIRNERE T b3 2 itk > T, ZOF%
LEOWFEOMBOT LI L hotEEo TSI,
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