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“Bartleby, the Scrivener. A Story of Wall-Street” &% OFIRENSRG &
50, TAUADEVRRAOHFLY » —VEOYEETH D, & BEOHTOYRE
TbH b, VA - NVETEREBHREECED FOEHFHIFEE2 > OBk
Fh, To®iEI—HEA, WHRETHD, ROLIHIrNTOS,

My chambers were up stairs at No.—Wall-Street. At one end they
looked upon the white wall of the interior of a spacious sky-light shaft,
penetrating the building from top to bottom. This view might have been
considered rather tame than otherwise, deficient in what landscape paint-
ers call “life”. But if so, the view from the other end of my chambers of-
fered, at least, a contrast, if nothing more. In that direction my windows
commanded an unobstructed view of a lofty brick wall, black by age and
everlasting shade; which wall required no spy-glass to bring out its lurk-
ing beauties, but for the benefit of all near-sighted spectators, was

pushed up to within ten feet of my window panes.*’

VY RNEGRAAZBXELGEREEISLELTE, BOTFOFEERPEALED
Bkt hicsr—v—v, —Boh#fiE s 22 Licid@0En, fFE
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Melville H &8, SeEEomAcHEHEEEL, &L 5, ZOMEERK
THRIZRHIC R b LE2EPNLTVIZZ &85, D Hawthorne OZFEAT I X4
LD E D BREL S BHSHTH B,

For spite of all the Indian-summer sunlight on the hither side of
Hawthorne's soul, the other side — like the dark half of the physical
sphere — is shrouded in a blackness, ten times black. But this darkness
but gives more effect to the ever-moving dawn, that forever advances

through it, and circumnavigates his world.?

Melville TFFE D — A# John Bryant d#H O#EE, Melville's Evermoving
Dawn D44 b vEBEZBEE LT, T % Melville XFEOAE
WHBEPOILELTREDL S ITBERTWV B,

The image, drawn from Melville's fulsome review of Hawthorne's
Mosses from an Old Manse, was conceived to body forth the marginal and
liminal condition of Hawthorne's art. It is neither complete darkness nor
complete sunlight, but that in-between state of mind always moving out
of despair and toward redemption, always giving “equal eye” to the di-
verse topography of our existence. Somewhere on earth and-at all times
there is this condition of dawn; and in its ever-western movement it cir-
cumnavigates the globe touching all cultures. In speaking of Hawthorne,
Melville was in fact speaking of himself. For him, that evermoving
crescive moment was the essence of art. It is, as well, the essence of

Melville.*

L, TOYIFNETL -V = Vi Melville SCFEORBEHEH B LT 55
¥, “Bartleby” 3D VL~V— VT I » HEEE)/E Melville OER &S
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3 2 ¥k 3, David Reynolds i3 & O ¥3E % Conventional 714 A — Y &
Subversive A * — YORETH D, BEEICHIIKEOTREHE TH B
LIBA, ROLIIEEROST TV B,

Melville brings together Conventional images (piety, prudence, char-
ity, method) and Subversive ones (the likable criminal, urban dehumani-
zation, the grim Tombs) to show how they blend into each other and form

a gray middle ground of valuelessness and moral neutrality.®

COYESERNICHBEEEARETH ZEVFLEL VEDNA Bartleby ©
KT HEEAE - TWVWE T &L TH B4, % 2 John Bryant DEEEHE
D55, “equal eye” DEEED % L IEH 5 WHIC Melville Asrhiijii%: %
gx 1, FRBBOSS 57 4 ANVEFES F ¥ —, “ruthless democracy”
LU hmb D ERE RN EERT BOBABORLVTH B, T, O
FL— S VSERD Y YR ) ZATREEVIBETHObINTVEI &
WHEHTEEDTH B,

I

X, vA—VETEREBRAEELE YT, “the easiest way of life”
(p.14) BB EEZ IFEEFLABERERETHYD, ¥LIVFRTVYTH B, &
SICHOREIRIIRD L I 0BRSS TV B,

. in the cool tranguillity of a snug retreat, do a snug business
among rich men's bonds and mortgages and title-deeds. All who know
me, consider me an eminently safe man. The late John Jacob Astor, a
personage little given to poetic enthusiasm, had no hesitation in pro-

nouncing my first grand point to be prudence; my next, method. (p.14)
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John Jacob Astor B EREB I - TEAE R LT AV HOBERFETH %,

“prudence” ¥ Adam Smith 25, EAFRHSICEB T 3 AR OARME &8
HENOBEE AT 2icb - T, FANFIZSOERICE T 2RI DT OE
BB AMOAMLE LTH T dDTH B, BlAIE, 754« 232 The
Wealth of Nations W TIRD & H IR TWV 5,

This frugality and good conduct [prudence], however, is upon most
occasions, it appears from experience, sufficient to compensate, not only
the private prodigality and misconduct of individuals, but the public ex-

travagance of government.®’

“prudence” ¥ “frugality” &\ - BT - BELBEERTHR LS T IcBIT 3
AEOM K SREIRZERDITE) Yy — v DBICH 5 L EL BHOMGII,
TRTFRIVT 4 RLAOMEBEPERTIROEME—HT 3 &FZ 2 Max
Weber DR EMBL 2 bOHHD, O d, L, HMEHEME =2
Blo-eFErs—HIE, BEATERNTEEBAREZ S b,

2 OoHDED FOHFH, “method” (2, Edgar Allan Poe 7%, “I am a busi-
ness man. | am a methodical man. Method is the thing, after all.” © &#5
¥0, HoWwIFHTFEEZLLVT, RRIBRBENICKINT 2EERERA%E
i > THI\V 72/ “The Business Man” 2B WHS# 5%, %7, Poe id,

“Diddling Considered as One of the Exact Sciences” lcBWVTbd, FEM%E
Fr 5 &R OIIT A “man of business” DFM%E “methodical” &I
ATV, WFNIZL TS, EVAREEDIL S > TOEREOIVEHETSH
%,

ST, BOFE, N bAE—HLTID “prudence” & - THET 5,
WA —- Ve —ZBIBIERE LW £% “prudence” TH B EEZ (p.31),
FRICE, £S5 LTOEBRELLENPBTVN— P VE—-IKH L TORD %
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45 &% “prudent” THBEEZ B (p.36), Colt % Adams & ARFEIC
& L7720, “imprudently” KHMORY ZFBFOEHE 5F FITBERX
BTLESTLSEEEZ (p.36), DWIT, N—FLE—-RHT IRy 24
AENIL IS - e ic i, fIA~NDOEESE, charity 2B WHT, UL, 20
charity ©& Z &, “prudent principle” T b, FTl» SHiE—Boikse
EETHHLLTRDEIIZEON S,

“A New commandment give I unto you, that ye love one another.”
Yes, this it was that saved me. Aside from higher considerations, charity
often operates as a vastly wise and prudent principle — a great safeguard
to its possessor. . . no man. . . ever committed a diabolical murder for
sweet charity's sake. Mere self-interest, then, if no better motive can be
enlisted, should, especially with high-tempered men, prompt all beings to

charity and philanthropy. (p.36)

EOFI [fEkaiE®) (“dangerous indignation”) (p.14) &4 W/ R5
TEBIK, FLTrHACEGRICS S L TETHAEET 2 EBHNES
Bol &b, ULALAEEL L TO charity 2Fb5AbE 04T, &
HEXRMT MEEICELEE] (“an eminently safe man”) (p.14) &£EA 5
DTH B,

£ 72, “in the cool tranquillity of a snug retreat” T&FEHHD A EZHFIC
BB EFEFREES, YaveVaqaT 7Ry -3, [FEOHBEY
IR BB 0 FDORIZ, Israel Potter THiH 15 Benjamin Franklin D&%
SERiSEL, BOEHEZETLERUEZE R, BitcoRz2En
Benjamin Franklin {2 % OWeE4L /) ORLZR CERICGR I T, ZTOEFES
D, RIEY, “retreat” (p.48) LfEbN, XL, KOLHIKEAE S -
TP TV S,
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Tranquillity was to him instead of it. This philosophical levity of
tranquillity, so to speak, is shown in his easy variety of pursuits. . . the

type and genius of his land. Franklin was everything but a poet. (p.48)

Z ZiZid, Benjamin Franklin iod 4 28t & & bz, FAE L THEXNES
ELTdfEmPsEnd, 7ra—-rvicEh, ZIKA2H0 %L, “Dollars
damn me” (p.191) & Nathaniel Hawthorne %8 D FHKICE Z 5L L /2 Melville
HEDOEEOKHEL bAB LA TVE LI KEbh s, WIFhicLTh, &Y
Fi, FOEHEELT, BREBBCHGE2WIEREIE L, HERTH
TELRRINBTCHD, T LTE, Plerre®7) VY EYD/NY T Ly MIC
BWTESN S “virtuous expediency” GEEOMEEER) (p.214) 2AHL,
“horological” (p.214) i F ORI A2AE X BB TH 5,

i

ZOF/EDFRAN~ PV E—ZRLIZEDE, —DDRVYFAVI JRLEE
DBRRTH » 12o YB, Uncle Tom's Cabin (1854) 121 2 HENEE Tom ®
1< LTCHEYa Eva, The Wide Wide World (1850) 1t 81 2 &SI <IL
WHR IR FH S H 3 Ellen 5B O BIROENFESN, T 5 U 7BIE/N,
KIPNGEPNZ b 25 —TH -1 L IAMOERTH 5, Melville b D
CEEBEHLTOIOL, EOTIRDOESICHESE 5,

... if I pleased, could relate divers histories [of the law-copyists, or
scriveners], at which good-natured gentlemen might smile, and senti-

mental souls might weep. (p.13)

2 2T “sentimental souls” 25Ann Douglas SIRE T 54K 25nEE

“the middle-class sentimental-minded feminized reading public” * & &%
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T35 &3P TH D, HHE “Bartleby” id, 18534, Putnam's 3EICHES
NTWVa, B TE v F 2 v &1 Harper's 38123 LU T Putnam's #1340
BT NI UBHEEE LTHISN S, Bkt v F £ v & VA4
EHBLSHLD, 2HRMATLOGBEENTREEL oA VY 4 v OBEMNK
BIRTH-LIRCBEDN S,
B TFOHEOKIES “] would prefer not to” & & » T 2721 T4 <,

EOFOFEHEEMEL, HEHETEIIRVE/N- b E—OfhE ER
2, BOFRERFIIENEL, “My first emotions had been those of pure mel-
ancholy and sincerest pity” (p.29) &ik~<3%, LH»L, THLktrFAY
FREE P T THERRE K& - Thbd,

. a prudential feeling began to steal over me. . .did that same

melancholy merge into fear, that pity into repulsion. (p.29)

HU “prudence” BEELLDTH B, E oz, [HE BEhsOBIE L
DELERDEITFELNT VS,

And when at last it is perceived that such pity cannot lead to effec-
tual succor, common sense bids the soul be rid of it. . . it was his soul that

suffered, and his soul T could not reach. (p.29)

NP VE=EWLS— ADITE L WEEF I S/ finsg PHEE v -
foe v F A vy VISEAE R, AT AR boTIREL, /o, M
FoREFEICEBST 2 boTchid, MEE] © MEH] k- TIMHINT
LESHDBDOTH S, ZHi3 Ann Douglas 5T 5L Hik—Do D4
(“sentimental illusion of brotherhood”)'" KT X WDTH B, &V F X
VI NKBBRELLEANICEBMIT S BENEMIcH SHE IS L TS

“condesceding” BB TH B L BEEHRT LY, BERKL - P IVE—
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BIhi2ZFA a2, ERELTOHEFEALES LKV N—- b LE—
KELVTFRERERO X LEh 5,

“Why, how now? what next?” exclaimed I, “do no more writing?”
“No more.”
“And what is the reason?”

“Do you not see the reason for yourself?” he indifferently replied.

(p.32)

TON— P AVE—DEZ IR VF A VI NEHEAERET 2D DTH B, F17,
BRI BVWTORD LA B YT LOLTICBVWTEEILI EHNEZ B,

“And see, it is not so sad a place as one might think. Look, there is
the sky, and here is the grass.”

“I know where I am,” he replied. (p.43)

N= P E =G LI LR D TP N S X D REEIRIBTEE L VW s o f X —
Vi<, & LA “pallid haughtiness” (p.28) W v -»FERE O, £
DI’$L 4 2813,  “passive resistance” (p.23) LEFTELND,

BOFOARLT, MHBHOELANKRDICE T N— b -3 As%ZR
Hoeh b,

“I thought that friend of yourn was a gentleman forger; they are
always pale and genteel-like, them forgers. 1 can't help pity'em~—can't

help it, sir. Did you know Monroe Edwards?” (p.44)

FH LB LANROENA AR T A DL DI, N— b E—FELHE
NBZAELWS EEEAFEYT, OBTHICES, N— b VE—DFHIEZ—DD
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B TH Y, “passive resistance” DIERLDTH 5, ok yicwr+
A VI Y XLBFEOFICL > TEZORAIRI N, N— PV E—IZ L 5> THE
ENBDTHB, BRPIMHEDAIE ST, BACIAEZ O LHIEHE RS
hoevyF 2y ) XaIFFER “condescending” MEHHICT &9, Zhick-
TIRINBBENTEBECTEI SV — %A VT A VIBEELRL - 12OTE
nip, ZHWZIT, “ruthless democracy” (p.190) %#8FE L, “a thief in
jail is as honorable a personage as Gen. George Washington” (pp.190-191)
& Hawthorne ZBOFHRICE X L D TR VWA S b, BRAOERICE g —
Ve vy yRFILEBELEEZ SNTEVEEZ L, WEIC “equal eye”
EEGIANVT 4 Vi IOERIKBVWT, HENKBIH-THEES
Conventional 7538 » Fic & LM T Subversive 72/ — + W E— 12 3EHED
BERYOTH 2,

v

ST, WREER (7] B3EB0FORATESH, b<FTEVFOL VX%
ESLTLD, TR - P E—SZOMOBIZAY SO 5T & 13H
Kz, ZNHL, N— PV E—BZEEDAYTRECE Y FORBENICL-T
BlonkNBTHELEVIFRGZLHTHRENODE 6D TH 5, HIZW,
Dan McCall iZ2iIRD & 3 il xTW 3, “Bartleby is not really a person, he is
a phantom crawling out of the unconscious dark pool of the narrator's re-

pressed life.” Y

MaEHE] tWH5HOREZEE L, #aoRBEPHRFICl > kx5 TR
OMEEN IR rBaFE LTHN, ThEcEY T3/ = bV E—IT “the
bond of a common humanity” (p.28) % “A fraternal melancholy” (p.28)
ERLNEZBLZBORBDTHEARTH S, 2L ¢, FE, mHEEIECHEEEIL
BT b, N—bE—-BVaveVA a7« TR -PBEITOHFEELLT
2 HZBIcH P “method” DWEEZR>DTH B, BOFHN—bVE~-D
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o2 Lohizo#2 < BEARO LS I TV S,

. the desk is mine, and its contents too, so I will make bold to look
within. Every thing was methodically arranged, the papers smoothly
placed. The pigeon holes were deep, and removing the files of documents,
I groped into their recesses. Presently I felt something there, and
dragged it out. It was an old bandanna handkerchief, heavy and knotted.

I opened it, and saw it was a savings' bank. (p.28)

MEER LS LT, BOFED “method” R HEHEEd O bTHEIILV, &L AFE
DFELSBELSZSNENOFI &M L% “methodically” ICEZTWE DI
NP NVE-DFBOTHD, TLT, ZITHERMLRBiLTWibold, I
ALIFEFRETH > 1o FBOFRBRFIC L2 THAIFEH, £ LT, “method”
WHEE, BOFLA- P AVE—EHERT NI, HETE250EF-T
WEDTH D, BOBmUDE 5T “dead wall reverie” (p.29) L5 D
BAN= M VE—THOHML, BOFTEHBHLEVALD, /Y= =N
IO O EARICEE A B3 “dead brick wall” (p.28) &N 3, HEFTO
BRI ZNADPOBOBIRETHS, UL, “life” 2375 < [ 218
SHELZDORHVEDCHTH S, bbAHA, T0 “dead” BFHAVEEL, %
BTHERITHE -V E—ZEMTAEREBHETHLLEEI LN,
WIhicLTsd, ZoBomiE TH] son TR SorBikchdy, —H0
BECRIPWEBOMEABET L V- BETH S, N~ P AE-WEHF
OEGILSEEENDBTHEEH L, EEODAYITH A S &, MBS
BAfRIcd 3 2 &ic3EDD 12, HHREFLUN SO FIVICED B,
WiEE, o1 voREEORFZRICHEL LWL S,

T, Nt AE—-RFHEIEXLT, No” W5 AMTH S, FENGH
WITL, FEOEESEBINIBLICH > T, FMyd ) KitWiTe 2 -
fenz g — o 7Y AR BRER X LY 2 Hawthorne 28 LT “He
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says No! in thunder; . . . that is to say, the Ego” (p.186) & EfficE X}
AT A WTH BN, FOANYT 4 WPBEIDHE L “No” &WvH AR
WbV E—TH b, IKFESINBZHEEE “No” &W-TH KRS, EBm»
SOILBEEMGICE “No” LwH -t —i3 [R1E] (03874 [THR
] (0.38) THY, [RERAE] (039 TH5, LiL, “No” &mpdk
DIEHESORFIH > TAEZ P 2BRTETH S, [NEDRGEIAE
EH] AR EEEZZBEBOFOEBRLEN-PLVE-—BEXTVEEVZ LI,

\Y

TCT, N= P VE—ZDOVWTOERERDTAL S WEPAICHIESIE
EH b5, “unreasonable” (p.26) T “unaccountable” (p.27) HETE
ELTH»PNG, ZNWw AT, Ginger Nut 348 % “luny” (KEWV]) LI
S, BOFRFVRIOA A=V EBR 5, FIAE, HOHEBEH~ORRI

“advent” (p.15) &+ VX +OBEEBDLE S, £/, HOFBEHTOHE
¥ “secular occupation” (p.27) &4 “earthly to do” (p.32) &, %
ZTCHBIOMEDARTERE VLD TEH S, Pierre TELN B

“chronometrical” K EOREEIEZTWEEEZ LD, BEH%H
Nl — bV E—ERINIIENIRICE <A, TIHB] (0.20) B oELD
B, 1, N—taE—-RbBEEGLONT [3HEI B2, 3] &
VWOMFREN—EE2ERsE, £, VR IPERETLIZORIBELLS
EBE, FYR P EOHEBPBNHFTH b, FBE, - PV E—ITIEEED
aEf S A 520N TEY, HOBREDOA A -V 2R TESNDE, 2D
HEFFE DR T 5 & 51, OB TRRLRBROLS TH B,

Strangely huddled at the base of the wall his knees drawn up, and
lying on his side, his head touching the cold stones, I saw the wasted

Bartleby. (p.44)
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“pale,” “pallid,” “cadaverous,” E#JFEE L O LT/~ b E—EEET
HRENMA ST EBI L 6D0THY, HWHRLZBA 5 =2 — 3 —7 OfE
BT & “the Tombs” &MEIN 3, EETEDNA x —IBHEREGbIN
THEH, ‘the tomb’ MB—FEND ‘the womb & EZDTHB, 2HLTE
EVOELEFEORMED A A —Vid, N— b E—DIIEEL TED THEDEP
{, “With Kings and counselors” (p.45) W HBEOLLITERONE,
Zhid, 27E~NDERTHD, COETORFICMASNBL L -7ca T
BEOIN TR & -7 LBECEETH 5, 3 7RO L I IKicah
Wb,

“Why did I not die at birth, come forth from the womb and expire?
.. .I should have slept; then I should have been at rest, with kings and
counselors of the earth” (Job 3:11-14)

CTREBEEFORMED A X — VT THL, FFATRELD TARIRESICK
5 EWS, JERICEES “ruthless democracy” 2R3 EHK 3, L
T, HOABAREEEICTEE0WSRD Pierre D—Hik bH@EL 3 5O H
&5,

There, beneath the sublime tester of the infinite sky, like emperors
and kings, sleep, in grand state, the beggars and paupers of earth! I joy
that Death is this Democrat; and hopeless of all other real and permanent
democracies, still hug the thought, that though in life some heads are
crowned with gold, and some bound round with thorns, yet chisel them

how they will, headstones are all alike. (p.278)

Z T, “some bound round with thorns” BRELWAA DI ETH 3,
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ROFAEDPLZF Y X M PEBEN 5, Bt TcofivHsr, L TKEZE
WL, BHshe AHOREEE > TURENZF ) R FORRBETHD, A
OTFTHORPLHOFTHY, ROEEHLL S+ Y R b ILHKRS PRI
BHETBVIFNTTEI ST 4 v VIRFHELEVABDTH S, “liminality”
EWHEEIR S &b & Victor Turner BFEIEHEZHT 2BICHW M, LS,
either/or & W9 X Y i3 neither/nor, both/and &4 > 7% “in-between”  DIR
BrETiBIcHVONE, FOEREIZS 7 VED limen T “threshold” &
BRL, BEEgicE, %, F5, KBeHof, BEPREFIALOING L
Victor Turner 32 9,'? &3hid, B Gb) &¢T8 (4B 2EMKICEET
BN PV E—BBOTY IFNVEEALEDEDEARVDTHES, TLT,
N— bV E =3 “threshold” IKMD>FAETS &5, WHEHMEFHN /KO
ROWEZHE DI HHIRATH 5,

In answer to my advertisement, a motionless young man one morn-
ing, stood upon my office threshold, the door being open, for it was sum-
mer. [ can see that figure now—npallidly neat, pitiably respectable,

incurably forlorn! It was Bartleby. (p.19)

PED&S e BB TN ABBICRI S COWREE, BLh, K
LHh, EEEEE AU EREAM, FLTEEILE VS FES—H D2
AvDOREEDOLIIT, TEELEHLS ST S, Wit YV IFAVTS -
V= O EEODTH B, TNIE, BOFLENA-bAME-LWVIZADA
YoM LIS TH Y, EBOFHEY, LT, = bt - HEVALENICE
LEbEEFBO—HTH S, PRFE LTORKBIIF - bV E—D [[KED
H] (p.20) WRHHIcREINTOE LI ICEbNEY, T ITROYVYEY
R LHBEZTHTI,
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SESIA LIk CEHT» SR BRI TRSEKS “life” &MFEsnd
DILRL o] 2D “life” i Leo Marx 5#8# 4" 2 Xk 512 “green” TH B &%
26D KB HEERTBE Plerre CBLTIRO L S iidbh TV 3,

Now in general nothing can be more significant of decay than the
1dea of corrosion; yet on the other hand, nothing can more vividly sug-
gest luxuriance of life; than the idea of green as a color; for green is the

peculiar signet of all-fertile Nature herself. (p.9)

LoL, BRI VWLDEAEAIEIBETOATOH S, COI EMFEL
{ Pierre it TRFEROER| THsLLTRDOEI iIcHirn 3,

For indeed the democratic element operates as a subtile acid among
us; forever producing new things by corroding the old; as in the south of
France verdigris, the primitive material of one kind of green paint, is pro-

duced by grape-vinegar poured upon copper plates. (p.9)

Hd 26D, FICE > THLVWENSFTET 20EBRROEHTH D,

TN EFYicEE LA b/ “ruthless democracy” THBEEX 5,
COHHORRCZREFHERLLTCOT AV HIORKETHLELE LI
Pierre TRIRD L S IKBNSENTW A,

So that political institutions, which in other lands seem above all
things intensely artificial, with America seem to possess the divine virtue

of a natural law; for the most mighty of nature's laws is this, that out of
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Death she brings Life. (p.9)

ZLT, BroOOEMBELTERERAZEOHEB VI DOREE A NVY 1 VIZHR
AT iz [0 ®L] (“a high green folding screen”) (p.19) &L TEW
12DTH b, FHOWILIIFBEY FORFNLS N V-2 B HICEIPNL
bOTH AN, BFRECERICHY, Widid “privacy” & “society” »5EE
BLIEbDTH %, (p19) LTI DEILIGE FOBHIREH TV BT,
—HFHEBRICMO DTSN dDTH B, £/, /S~ b E—~D “the Tombs”

TORIEEAT, ZDHETR, HEEZERTS0DL D ICHROENIFS,

But a soft imprisoned turf grew under foot. The heart of the eternal
pyramids, it seemed, wherein, by some strange magic, through the clefts,

grass-seed, dropped by birds, had sprung. (p.44)

ZODEHFLIFZAED S, “The grass is annually changed” (p:9) & Pierre
bidahd, TCTT, N—bE—=72 ) H=REFHE VS EXLBKD
B, FNOoERBMTAEMNRTHELEVIENHEREOTH S, iz
Y I g BRI N S, “ever moving dawn” I A VY 4
XEDODARE A R 5 John Bryant (& “The Enviable Isles” ic B o 2L &
WO BELIBORMADEITICHEARSRE Y IF MBS T s —ERBL, 2
% “repose” ¥ OMRAOCMHEEE LTV, RBFOLTIHTH %,

Through storms you reach them and from storms are free.
Afar descried, the foremost drear in hue,

But, nearer, green; and, on the marge, the sea
Makes thunder low and mist of rainbowed dew.

But, inland, where the sleep that folds the hills
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A dreamier sleep, the trance of God, instills—

On uplands hazed, in wandering airs aswoon,
Slow-swaying palms salute love's cypress tree

Adown in vale where pebbly runlets croon

A song to lull all sorrow and all glee.

Sweet-fern and moss in many a glade are here,
Where, strown in flocks, what cheek-flushed myriads lie
Dimpling in dream—unconscious slumberers mere,

While billows endless round the beaches die.

COFIBOTETORCLEIED & LTD “repose” 3FH & W 5 BRI
(W3IFVT4) EBOWTHBOABEPELRRLALEAZRE >, ¥YVx20H
LY A= VHOEEMICH->T, BOBLOMI S THEEHFICIEREED
Bl B/N— b Ve —, ROBEDEZ B =2—3— 27 OFijfH “the Tombs™ T
BOTIER LS IICWL N— b E—i3d 3EHKRICEBWVT “repose”. LT
12DTHb, LoL, THRETOZELA &L TEEREL ZBEERE LD, 1k
DEE¥H 1 RE “tense repose” TH - 72,

i

1) Herman Melville, “Bartleby, the Scrivener. A Story of Wall- Street,” The Piazza
Tales and Other Prose Pieces 1839-1860, The Northwestern-Newberry Edition
(Evanston and Chicago: Northwestern University Press and the Newberry
Library, 1987), p.14. LI'F, Az} 5 Herman Melville DIER R, EEH» S
DEARINTIOEPETHY, FRMICEEERT,

2 ) Herman Melville, “Hawthorne and His Mosses,” The Portable Melville, edited by
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