Voo 7 v OWNEICED Dk
—TEoLEFE] &7 2 AREE S —

T L & I

TAYAQBMUNRERET S LE, WHWAERKXFE S F/NGEOMD
BERROSEBRICE > TVWB X IBHIRERT 2 E&DH b, Thid 72 VI
LEDLNABRBENHOHEICEIBELLEHZOL ) ILEbNS, SFP7 7V
gV —XFOMRICBVWTHENKL 7 » vickfEsh, [SFROKTE] &L
THERE - 2 I A2 5D TWVWET7T—=v a5 s K+ e ¥4~ (Urshula K. Le
Guin) OBEWHBIMIEHIE EFER 2, —RFEE OB THEBNIEAREZHR 5
— 5T, REXFEPT AT v 7 BHEL S SBOEENIESNBEHKTS 5,
1969 F Ic KR EIN e REMFEDO—> TEMOAETF] (The Left Hand of
Darkness)” 1%, S FEFORRKOKED—D>ThHhbdbta—THERXAE2 T
A7y 7VZE LTS F/NGE LTEVWE 252 LERKIE, HhrdsD7 =3
=X AEBEHOEE O OPTXFAMA LBLVELSEE AR L, EREL
WHRECTROP THEBELERINRMSSHIZE > TWA,

ANTOWVE e TV—2013, TROLEF] IL>VWTORXEERRET S ILHIZD,
We 4 VR [R=—VY UDOLEVF a D [EEEF vN—4Q0WT] icWizh
FEHEMHRTHZ20 <y RAOEVLWT A UV AOEKICBOTHVHIAEZ 5 5
LEELTVE Y owrREiEd, WIFTHRIYF¥r—F«F 1200
FIeREFEINBLHIZ, TA)IONROKEEELURTRELIMETH -
T, Th—slF0blEn e 7 vichk—v YEIROT A Y A /NG E A
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TLHRMERE L TCOBRMEEFEATVWEDLITH B, PO T 5 E/EMT
DEDPOBNICETATT = I = RANNERVPBAERUIEG P55 TR
DOEF] 255 —EF7 AV A/NGEOXIRDOPICEL T itk ->THh e s v/D
BB ORI S AL E S TTA IV,

1 BEHOBHEESF

fEmZ Db DDA BRI, EEOAWELSEH 2 VIR SF &LV
Ve YWEODWTOEARERIIMNTEZ 2V, Ve 7y YV AWAL
LTAT, PRESBROBALERTADIF THFE] TR THE] Ths &
BOBLE->TVEY, AR [ELLWVWIHIT L] EWVIFROPTRD &
ATV B,

They think an artist is like a roll of photographic film, you expose it
and develop it and there is a reproduction of Reality in two dimensions.
But that's all wrong, and if any artist tells you "I am a camera,” or "I
am a mirror," distrust them instantly, they're fooling vou, pulling a
fast one. Artists are people who are not at all interested in the facts—
only in the truth. You get the facts from outside. The truth you get

from inside.®

N T g vick B, NRIEEE ZEHEOREMTIIE V. TITHWIERKT
BbhB/NRRE, #4500 KEHEERE LN, Thid [ R ] icHE
TEHEBDEEATEL->TIREB E VS, NREPBIBRONRETZ201] [F
F]RETRBTLTHETS THE] THE, LodbEEI AR b3
DI L TEEIR THE] b b L FRT 2,

NHFEIEZZDOREDPEEE VD bOEGRT 2D0WHETH 54, TOHE
BABRES LOVMBO D EWS, NIRIE, TRRCOERICBILTE
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FELIEVL, BIBROLI S B AYPEHReHkFELFEOHRL, ool
B> OWCEIIC, sidss, RVKEEEZADTED ], CoB/\HEE
XD b0E, [135, TRIZFHEER] tV-TELHT.Y
CCTRIELSOIESFicBidd [E/\E] (pack of lies) &i3&E D W HHA%
DEDHEVITETHEI, Ve 74 VIISFORBEEEICODVWTIES L &
LiIFLIE TE&EER ] (thought-experiment) &WARBEAEH 45, [EERE
Bl B0 TRb o UOEEShARLoEMNTOINIE, TRELEBER
HHEEEZFLZENTE], BEHKZOEHR RO TELLTHS D
EEZONBY VA BE, SFIRBLWTEERDOHHSKNIEICED
NTWT, &2, BLRFAOWEATERT 55 RO AR E P, 4
BRI T AR EERLLEE VS AT TOIRY 5 ARITEVW D Ky
FEHCZEbTERIE, 2, 0BRSS LAKBVEREO [HLE] O
HREZEHBCHEETE S5 L, X 5IC3BELXOMEEMNERL L VEEE
HEOHEK - THEEY LT3 EM8TERRTTH S, BMICSFiciE
HBEIoHEBEZ SN TWS, 1125, e 74 v OBE, FOEHMICEHE
BREAS, 2, NEOEED SEFLESVIRD, &V 3RMEN,
POTH—Y VB EREEORM LA TEL 2L E2RFBRLEATL
L7 AN A OERDEEZM ENFBT 2L, /vantoer 22XKEL
o2y 2OERIHF IS TBHEHEE] (a certain latitude) ZFsR L&
%, HEOLEMHICL - THEIIEN A LD VAFERTH B v 2% -
TT 4 Y HNRDERAEITE T EEbN B, &—v vickhid, BEH
ROFHICHETHLARFHOKLVY 7Y XADEWEERTH 2/ & = ikt
LT, axvyATEBEGHoBHEIFHEN, [ABOLOESE] (the truth of
the human heart) 2 6EBELATVERY, fEREEMEZEHEHEY, ChizR
MR EEREH V- bDIERE SR EIENTESE,” BB ENETH->T
b, FORIK/ Y2 VERL o< VANERENEGLATNTVEIERE
HETHRVD, &=V vOBEZFEZIRRWEZA VT s W LBROE Y F 2
VIEEBT A ) AOEBEBERICE, o v ANEESEEETHD, /T
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ONFERE [FE| Lhdbo<ry 2oNENL TEE| PERS W ZERINE
LNBTEREEVEV, ELT, Ve 7 vbF DX DRiEEODTE
TEEE21TEB I L LTCVwB I &, DR ELTTRRAIINUHKEH S I
LM THAD,

BTy RARBNTE, BEEOAECRERETHL OBMEICMET 5/ T2 b
LidE- T, HEOHENAZT 5 &hDnsg, Aildd 2 HkEIEBREK
CRBEEAH D, BRICEALTHEV T 9y FHERETH 5, KRIEKER
Hed Bt E LN —HEDO S F/NPLER/NRMB O X o< v 20E G
K fEEfRELTVEEEIONE, LELERDOT A ) HO/NSRELD
TLdlido =y 2 &dfah 2 HERBECEELRELREZE D ICHA Iz o
T VAOFHA] ARHLTELEF 24 ZRES LY

The plot we may expect to be highly colored. Astonishing events may
occur, and these are likely to have a symbolic or ideological, rather
than a realistic, plausibility. Being less committed to the immediate
rendition of reality than the novel, the romance will more freely veer

toward mythic, allegorical, and symbolic forms.*’

oy ZOMRATE, HEOHATIRRTE LV LI L [EBET NEEH]
BEISEp b LNV, 2hid THENTRAID L LARENS LR
B BE» 53 5 & FOMENR®L L nkiE52 onTB0 ], Lk
BoTowry R [HEEN, HiEN, REWTEENEHHCAMZELZTY
(] EF =4 2R3FRT B,

e Zavid, SFRBOUTRFERISSZTTOARBTHEY, AYD
(character) Tzt b bEENL LEHT S, HVWF A T DS FRFEEL
ErEELEREL02FE—OHELL, TOLDITEREINLELKLSFS
LW PEEY TS TAYONETEI »TWAE I &%, 3T EF
BELT, TAERELT FEHUKHVSN] BT Sn, 'Y
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CDEDIN e T4 Y HRERDS F O FHITxt LRI 72 B & 113 7348
5, HoOXHOBETHREICDWTESLELE, ZRRFARBTA YA
DERRO/NEFICEH L e EEARMICH CARMETS 5 L5 icBbh b,
BHEBHCE,E, SEO S >RYH - RBIRIIMEIELIRGE Ly 5 KE
TREBER| 21T5 T &ick->T, WHNKE, 2% ) RENLEEE GRS IR
200 [HROMEE] & LTCOSFoRETOTHS, THOLEF] B
FEMCBE L E TEERR] KoL Td, MEEAEEELT, VhNIROP
DAT, DE0MAZ & LIEARIHICED Eifa ik ->T, OENTY 7
VF 4OV SrOfEAEHBELTVWS ] OTH->T, BRLTEHRRE [FEL
10, MFEAEIS ] LLTVWEDIFTIREV'Y e ¥y vtk > TH
BoOSTF &, ERICILATEERE®K ] (an infinitely expandable
metaphor)'? KM S WDTH %,

2 RHOAF

W T4 vid A CEEMAFRELLOEELT y 1 0hT, THO
EFR] ORIBEE - BERECY 4 a3 VERELTHWS, Thid ADAY
THHH, [FELKIPY ORI TREE LLEROE,PESICRA 5/
IBANE] RES, TOTAD ko bz, HHLHVENLELEPES] -
EBoTWE ]| BE-1.'Y BAkDOREFNLIK EBNEET, ROLS T
BTV a,

I didn't know who they were. I didn't even know what sex they were (I
must say I was surprised when I found out). But that is how my novel
The Left Hand of Darkness began, and when I think of the book, it is
still that vision I see. All the rest of it, with all its strange rearrange-
ments of human gender and its imagery of betrayal, loneliness and

cold, is my effort to catch up, to get nearer, to get there, where I had
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seen those two figures on the snow, isolated and together.'®

RBKETEES CHBEAEL THRVE > IFF R >DAE, FHERH
5 304ER b AR BRI BI T 2 BN B IC B s TE v - g v THENR
BHOPCREGEML TAHRE L THRLTABRTE R W OEED, 1FE
DB %2> ELT, BRT XAV AXLZOBIEEEALZ LD THL,'Y 4
Th [HOEF] 0 bA2EBEZ LI FILHEELIELVIIDY 4 Vs
i, FELL COERDFEETHSH I, cOMD DI, KRELERESIZ
foC Lichorichid 5 [HEER] £, BUD PIURB S0 TEERT M x —
VEVSBDEZ, [BREZASVTHEEFESE - TVWEZO_>DAE
BREZIHL BV o&, 0%, EET 24008 i sigunsn
5T EILBE, CORMOEEBVPIBENLIEZ L > TV EhMRbR5,
EHAEEIC LT OAEEVI DT 4 Y a YAODITEL T 2A ) AR
BBEINCBEL TV AR O VT, BTOI—EFLIGHLAI LT,
T, Vel g vOMERDPIET 4 Va VICBIET B3 ADAYICIE, 5EKES
NIAERTHE, TAELIR NS =T vEWIZBEILATVWE, RETIR
DKEFRBLNIBEOKELEES E L0 S BROREES 2 HHEIE IO
WRED I 542y 7 RATHVHABLEEL S, DEK L UNIOK 4SO 11K
1B OB RIXFEEBOBBRNGRD I 54 <y 7 AL LTEETHIMPOX
2, STREIERDOFDEBENVT oo —ICBAERVLIELONE LD
L, bAAMFERIOMAI BV &, 0%, EE#EdT 5] 20
BRI ASICYEEHRABEL TV 5, Bl@E»rRK, B, FHOLEE
TENONDPTTOREEr v, KO E > 77 dhicdh 2 ZoOBEDOE R
&> EBIFFN TV S, YER, =/7-2vens BREEYEHIOIRESAT
ERMEEIOS ) = « TA EVSHIBRABES, v 2T 2 TERE
—DThBH A FEICEENBZET AP LHESE, L2 AW, T4
OEGICIR L P HOREERL TV AN, FOFHOTIRA 5 - = v
i, BusMmBEIC LI VREL, BAEROF S5, TORRT 1 1HaE
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ROLAWBER AL FERY, BEA VI VA Vg, TTTH7A
d, BUBHIGHFVICE S AT, MEERIGEHEI N TRIEOINEIICERES
NTLED, BHAVELWES LEEINEYOFETHRICHEL Tz L
A%, THFDIANS — T 2 VOB THDITAIKL > THVWHEESh, &0
KK ZHEY] B & WS RIEDKTBIBIEE 20 TH %,

TOWEEIC R > DU RATREER LD EDHLSVWSEHEIN TS, —D I
BLEAALIY —A v EF Y EVD ZODXHNHES VRV TH B, H—
2, BEX v/ iR TERHRADTAEFXN Vv ADI X M5 =T = v S
BaisBOVEARRL T, BOERLENTIEAVVOBREVTH B,
COZEOHSWDIREN LT BEON, L F a0 [BEER| Oh
TbhH5ETAHD ] ODEETHZ, 2%, FERT Y AZBTOLT
bVl EE O ARIcH T LT 2D TH 2, =7 — 2 vOFBEKOREC
i, Yy ARADOEHIC L icd-> TP 58BEOHOY M I L ED -
TWT, #DOHHD2IEMS2H1ZY A VEFEN A MORERSEH T, &
R LhEORETEI LTV, BIi—EHHEHMEZ IS r A vE v
RISHDTNG, £59 5%, Bt LE v L IRLHRIVE Y OLBAE
#E3h, BEALHOLEE SroBEER T LI sN, B shL
Wi B & > 7o BRICK > TRES NS, LEM->TH VTR, 2O
o AEEERE SO THENEA L RO XL EESMRT s REBLTWS E
WHBEICH > TV B,

W T gD [BEERBR] OXA v FD—>13, WEEHEOHLHHIRA
DEBEDOFEMOHIZESIMBIEA S, XIS & v TORELSRRIC L
THAEMIKED LS IZELT 2L EVIETHS I, FOEKRTTA (AD)
BLIFLIEERHENZ X eye THY T TbH-T, —ABOBHSMA
e LTEERZORIVIETEH L, TOFRKRRTANI 7~ 2 VICiBHLK
WMEELVHBRBER->TVWE, Z20dIRETA DEVWAXELRFITEL,
A bS5 =Yy OHEPHEKDORPHLHES, 7Y ORGEPMELL S
ExhTws, LhL, TABBOFIHIERBUAOXEL L LA
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KWE->TER-FBRINTVWEIEAREZBZ L, TOYERPEIY 71 OWFE
PREEABIEAD,

74 OHESF, BEN - BENE VS X0 FEY - EARNGSHRLEED
TW3, 27 —AVvORELLZTA LS vOEEOHEVE, BRT1 &
IRPS—F = VOBEAREHEOANENEL TV XSS T, YERIZER
LTV, VEBEORPEABLT, TADREZERETHOHHIETH LR TO
IZbF—T=vid, TAERRBRSYE, REOSEILXLTEEINDTEH D,
HNAFOEEINAY S YT TIRF =T = VIRABREINIZTA R
COEHEBMEEESELTVWEDONZDEEN YLD TREI,

I had no idea what he was driving at, but was sure that he did not
mean what he seemed to mean. Of all the dark, obstructive, enigmatic
souls I met in this bleak city, his was the darkest. I would not play his

labyrinthine game. (19)

TARE, AT~V i [ZOREE LA THE - BIRT, o
feo, @OV AL ohT, &L K] HEETH L LI ICE LA, T
DEEDLIRABA T —4] KIGELZEDbDIRITVEVS,

TAWIAPS—Y 2 v AEHETLEE, EREROFIFBVWTE, 7
ADITRALF =Tz VLT HEMEPHRE BRI NEET, WL D DR
HRREOERBET >TWE, 20—2F, Fos|ABERIcbELNS
'dark' # & U, 'blackness,’ 'shadow, 'shadowy, 'shadowlike' & -7
M) ® Ml 2BRI23EOEHTH L, KEAR, AP —T=2v%
EHTERVT A ORRZELER, RO BRHBICORML TS X5 B
bh b,

He [Estraven] sat back so that the firelight lay ruddy on his knees

and his fine, strong, small hands and the silver tankard he held, but
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left his face in shadow: a dark face always shadowed by the thick
lowgrowing hair and heavy brows and lashes, and by a somber bland-

ness of expression. (15)

IRALT =7 = vOBEPESBIFOKDOEIDIZL > TilRe LS LikahT
WBDITH LT, oI icax st £ (his face in shadow) TH D,
0 [EBEVE] (dark face) BERICh D 2EBLRE, KVEPHEE, #Eo
BREBLEMICL-T IEOLS B8N T] (shadowed) W3, Zhi
EROVHEETHFICE->TVE IR I — v = v OREAAEBEICEE TV
EIricBbhsrb Ly, FEPEED [RZHK - BREIHE] 28i<
BHT A0 v ROMRTH I EATNTRELBVESS,'Y 22+ 5 —
Tz vETHSIXVHLEBATVWRE > ICELNZES LIV ERER, WbiET7TA
DOEBWIBFEEONEE > TV B REEOERDTH S, [ARBEEZHL
ZHENH L] (32) BELMWMERDOVWATELM A NI -T2 Y RT
AL > TE I EICARAFSER, L ‘the darkest soul' TdH B IEL
AR

HRPERTE S, BEOHMNEVIZ 7 —Y 2 VIEH L TRERE W
WhEEAUNAL FETBESLTAD, BEHOA VI LA, YOEEI vV a s
JOEST, SRTHELLTIRFEFEETCVEIRA S -T2 v EHEA
T3, CITHHIF NFVEORICEEZES, BOEELTU->Zh LEOL
5z} (Dark, in dark clothing, still and shadowy) (122) FE->TWT, %
5T [ELDMZ ] (the specter at the feast) (122) Th 5, i F D% b
2o k312 (shadowlike) (145) 74 O HOHIKENTEOGERIZH>WT
BELTINED, ENBVLETLETAOREEELIIZTTH S,
CCETTRM -T2 VOBEEDHS->T (5] 2 TR W) SHEDE
bhliill-TaiebiFTchsrs, L HOLEFE] = 74 oAEWLTER
FATORRTH 5 L[EIRFIC, RONEDOKRERH - 7sloigE LTobmE T &
BTEDZRLIE, TOVFEERVWDIES S —20D L0V ] K>\ TOYE
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3 RLOEW

HUNA FEALT LA vEVWSF D >DEKIE, TROAE] ok
FEEENOREEEO—H 2R L TV 5, BHIEFSIE T 2 hHOEH
RELIHNMANA FIE, FOETz Lo~V v IDLIIT, bob [Hahiys
ECHRELLONRIDPIZEO TS Z L% (115) FEHIKEFBLHL
TW3, Zh &, TRNBERERZEDE 24 v T L1 Vi3, %
OHEED I vy ) OFWEAICEBIND LD, [H5W5EEDOMEHT,
ARG HEE S, BFELV] (115) HRATH L, 71 EH v Kk
SANT LA VICP - TELBOHRE RERAH SHRTH L 2L 5 5EN
ML) (115) ER|LTWB, &80, SEEORHSEHRDELY £ THS
LHUBEZEHRELTLE 7L 5%, TOHBL TERE LA VT L VT,
MEERLHERINET &V - 2B TERERORVEOHASBEBA TS, %
DOEEOMADL S TAEZROHL T NZ208 @b LR [HOLH] =2
b =TV BDOTHL, WEHTTOROBEF B, SIS nicT 11,
T3 2y ThRALE22EMICEHL TV LE—ADARTT DI, FAZ
Py THIEIEFRINEWEE—ADAREOTT] (198-9) &vH =
P =Y VOSEOELSETEDI B EEIV,

LI L—ERAIRBT A DZOX ) WEMEEBERBEHCILDES 5D, T
ORFEF BRI 2RI COERIRE O N “ERO 7 - < ich TErRIER
55,

HNNA FEA VT LA v ORBRISHREZO—EE LTELREEOR
MBEOTEEAEH L kS, ToPEIIIE 5B h i 3 IE O
DHEBIATNTVWE, FOIIUEEL—>DOFICEHEL TVWAEDD, TR b
ST BT AREERLTAES [ M2 VDFF] (Tormer's Lay) T®h 3,
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Light is the left hand of darkness

and darkness the right hand of light.
Two are one, life and death, lying
together like lovers in kemmer,

like hands joined together,

like the end and the way. (233-4)

C Zizid light/darkness, right/left, life/death DA GO BEE Dt
TWa, [BROEF] L IFEDVLIA b VBT IALHONTVSE T &I
HorTH S, L bHEHEKEVDE, DEPEOLET] thh TEIEoLF]
Th b EWDESI light/darkness & right/left O WBEERMNEET B LS
KEBEINTWEETH S, 71 Z5DERT fear/courage, cold/warmth,
female/male D7 HEFERLTVWEH, SSIEEHE L TIRINIKZ, self/
other % knowledge/ignorance % reason/intuition 7L FDIFE AR T MNA 5
CEBITENBIEAD, TOXIICIOWEER, ABOEZ N 2 KA
LTE TV EERAz Db D%, DL Z0FELEF—<D—
D2ELTEATWEEEZBKAS D,

Za—nRE EOLETF) 2/ L BIcHicb, 7YX b7 LN [EM L]
OHTHENT B LICL VTERMDICIRFE 5T LI -7t B2 7 T 5 2AOKE
RKEFVPPDICLTV S, Hick s s, HREDOIOOMIY), BB Limit (H
BR) / Unlimited (#FR), Odd (&) / Even ({&), Unity (—) / Plurality
(£), Right () / Left (), Male (BB#) / Female (&), Rest (%)
/ Motion (&), Straight (&) / Crooked (), Light (%) / Darkness
()., Good (&) / Evil (BB), Square (iF) / Oblong (EX) BV,
4 BRI tahTE L LRHATH - T, I
74D (] & [El ovTFhsdSEFEEEonaHiEL TO 580
BERIERT2,'Y ZLTIDEI30 84 MV ESD/NBIEBLT, Hhic
SNWTO [EEER] 1Lk > THKOUBREN >V TORENER SN TVS
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LEEEZADOELE, COERREAEST I INBEERA L0 bDIC
W B EBALEHMBORAEEZ 2O TR EVAEV D DB R T — L X DR
Th b,
CTRIA—=NWXDOIERHEBTAALNE, 7TA4ET2 5 -7 = v OBRIC
DVWTEALTHEE, TARTIHVHREL I KB IR TSI &N
b, TARKEBIAFNT -2 vyOREICIZVL D0 ORENH BT T
Ty, (8] e TR Ut [A£] LW RBRALBORLER
ENTWE, WREOEHH, i~y S v roifflcmlizr Ak, TX 55—
Y2 VICERTAHEDIC (XY DAL (the person on my left) (4-5) & W
ANV A EOLT P 2EOMICIEGE-TVE, AbhELIHOEHIILDS
DEXHDZHSHBVEHERTOIETHINE, INEFBETERRE L, X6K
IXFS =T VT BREOAEREE T A&, a2 LOREEE] (effemi-
nate intrigue) (8) &b (LA LWLEELEE WS ] (effeminate devious-
ness) (14) KH OGN B & 52, 'effeminate EWHBEBEBTERHELTWVWE LD
EbNE, Thid, BTN EENCEZENELLENTO I8 ERL,
ARBATOBRERS LIEZRVTVBEVS, BENREADHBEET
BB, Lo TIicld, HOEVICESWTHMARE S 5 W6,
—E@%ﬁtézxra—ﬁlyu%%%ﬁfﬁéﬁfﬁtwaxﬁm74@
FABBYDWBE b LKL, LM LERODEZA, 2R +F—T 2 v
EHTHEIHTER VI LR T A IEELERMO I TR » 72D,
TAREP LT IR - TRT2FEROELN, YEryoFEE2KLEHS
ODHABLTHAHOENE, ROUHEHBODIIY v A2EFHEL
Thk®, #hh o LTHD 3, LTy AOEEL L3 5 LB TR
B, ERAOBNLL4 5 LB TARENIC, BLEbEohohraY -
KOO LAL EVWASEERADTH -7 (12) EHEHEL TV 5,

Thus as 1 sipped my smoking sour beer I thought that at table

Estraven's performance had been womanly, all charm and tact and lack
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of substance, specious and adroit. Was it in fact perhaps this soft sup-
ple feminimity that I disliked and distrusted in him? For it was impos-
sible to think of him as a woman, that dark, ironic, powerful presence
near me in the firelit darkness, and yet whenever I thought of him as
a man I felt a sense of falseness, 6f imposture: in him, or in my own at-
titude towards him? His voice was soft and rather resonant but not

deep, scarcely a man's voice, but scarcely a woman's voice either. . . .

(12)

TAE, BMHELTHREENEZEBAAEZLE LTRSS EITERVL,
ZIPEVSTHEEEZZE, Wob [BBEPTEROBE] it sbh
b5, TANT =T vORBBEVE [BELNTXIERD LT TEHD
Ridte, ZHESLVWSRHELZRE G ] CBEBVE IR LB, 2 LT
ELAEEZHECOBIRA NI — T2 vDID [FEehTLERHLIEELLE]
L TTREBVWEASIPEFLIES TR -7V = vOEENH
EAS 'womanly' ® 'feminimity' EWo A BEELFET>F o TVWAT &
MRV, %0 RSB E2ELCET] (18) LEWIE2 b5 -v =
VI LTT A BEERT E0LT, FOEHICGAOALEVDE, —ADAR
EEMTOEL O IAEE T IR BL B VOB E O TH D, 5
SAE, PWORRL L THARNIC B L ZOEROMIBLOEEMNTFTLE
HINEERE DS TH D,

TARNY S SEHOWBIIBINT 22 &ik T, hn A FOXULDOBERE
ICBUHEESHEL 2T, AEHOREIED 2 LV IBKRTHOE
RbET BEELKEE | (fecund darkness) (60) Th 3 & AZEERTWS
L, —74, BECEAERLAALT LA vOlRIcE O h EEE2RE
(insbustantial) (147), TEHERIZ L W] (unreal) (147) T AMRH B D
AL >TVW5,'Y ZLTHBAATRA NS — Y2 vHAETOHOUTH
bEIMEEEEZETHEI L FRMLTOWBEDED, [ A2 VO] HRERT
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B LB oS ER, [Toid—o) (two are one) &WHEEICIFZEL
TVWIEW, TARSY FOLS KA ONIITBA TV AR EMRLBFNIERD
LRVWDTH 5,

4 O

ITAMS =Yz vEEREL, BUEMIRNARS T IR T A 3A VT LA
VORI S ANEHICERSNAEROEL2 S Lo TWVWEEIAE, TR
P —we itk TRHEEN S, L LIS IIBRELORKAZTELTEA
THAMN FIZRZEVWIBRLOBENTOVWIEV, THIFABREORKEE
80074 VbHEhRIEN SIHVWETRKBE 2RTH B, MEO IO TIEIKRE
RELEEIC LA ADAEDERAIE T - BB OBT08, fEic\wi3 TR
Eh O TOT, ) 7Y X A/NRPREXED b o EEN DA
s EE, R bS5V VAR ZALEKOERERI LD, T FK
VbHRENBKOECRKERNZHET AEMNAZ LR, iHSRETNS
TYHF—F, HSEPHORS AV N 23 EOMER L, YIHHOBRREE
BOTEFRETRAIL oV e 74 YR OTRORERD SN DB Y 7 NVISHEENL
EHTWVW5BD

ZEVWEBHEERE - b0HTH & ) b IEENREVWESE LHBEFTE TV S
EEBbHi B X3y b (Robert Falcon Scott) 25, & DI1911FEDKRE DR T,
Yy v XA L DPI0A24H, BEBS 2V YU EDRPRBEE
EFEHI—ITH A, BEFEUBOES TR > L0 LTHEBACHEL L
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And I saw then again, and for good, what I had always been afraid
to see, and had pretended not to see in him: that he was a woman as
well as a man. Any need to explain the sources to that fear vanished
with the fear; what I was left with was, at last, acceptance of him as he
was. Until then I had rejected him, refused him his own reality.. .. I
had not wanted to give my trust, my friendship to a man who was a

woman, a woman who was a man. (248)
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We stepped out of the tent onto nothing. Sledge and tent were there,
Estraven stood beside me, but neither he nor I cast any shadow. There
was dull light all around, everywhere! When we walked on the crisp
snow no shadow showed the footprint. We left no track. Sledge, tent,
himself, myself: nothing else at all. No sun, no sky, no horizon, no
world. A whitish-gray void, in which we appeared to hang. ... morning
after morning we came out of the tent into the void, the white weather,

what Estraven called the Unshadow. (260-1)
ZOKETRT ) F— FiKEOANRLPONTLE D, BEDEXKDT,
KEESEE i FiciEe S, B0 —Eivticd - iFvakhikdiciisd,

DEINKBEOTTCRAMYOEELELT I EHEL, ECLEEATSHEH

— 166 —



Woe g v OREIZED D FR

B OV, [RBREF v EHERL T, icdMbian, KEBHZELH
RO MRSEA LW, A7 T odiuz, THAL» - kIKBOE
T REPATOELIICRZ S, COLEEIRIS -T2 yB0EHEEL D
'the Unshadow' &FRATWEAS, Z RS HRINEELBZVDOTH B,
ZOWhiT BV (white darkness)®® 13, ZBEKHASLN, SEEER
HENLLFIOTETLHDETH D 2IKEE, HAMEIES NS LFIORTEZ
RELEZBRLTOBRHIGA A — I TRITVWES S by

T2 T —V e VOERNTHEHDOIRIEE b0 NEREEFR LT 1,
ey EL ) —A VT E > TOHLWIHROBRAMD > THATITL T &2
52, ZOE—HL LTIy — X VOFHRBY £ v icEMT 202 RTF57
ADFELRBEPIRAPS -V = YOEIE W, LhL, TAETTY vk
TOZADERBRS Y2 v OF LVHEEL L TEYMBATITA LA S T L %
BRLTIDYEBEERALDZOTH 5,

W 7 v BBEROMELE LTO SFoMmEI>WT, SFEREFLVEN
THER A RET B DL BT VB, Y U THSENB T —<T
HLMERMICLT, TXYATEENTER/NHERD 0= v 2 tha @RS
CTERTA 2L ->T, BRO 7 —< & REQEBMERAGEHEFECMNT 72
HRBYFEEHVIEDOTH L, EORROFHOWA LB 2 ABEERAL
DEfi&E VWS BEBERTHDINBHSFOEF - 72 EF, £ A
Micd > TRBEDOF~2TH Y, FRBERLLOEHD CTESINEHETSH S
M| ZigDRE080, AMOWNHOEFICHIBEEZEAM LIV« 7y v id
BNBBLBROT A VW EREZT HERO—AREELZES 5,

E
1) 7% & bid, Ursula K. Le Guin, The Left Hand of Darkness (New York: Ace
Books, 196D M L, 5IHRKEOKT I COROEHERT 6D LT 5,

2) Harold Bloom, "Introduction,” in Ursula K. Le Guin's The Left Hand of

— 157 —



3)

4)

5)
6)

7)
8)

9)
10

11D
12)
13
14
15)

16)

17
18)

x B - Z

Darkness, ed. Harold Bloom (New York: Chelsea House, 1987), p.1.

Ursula K. Le Guin, "Talking About Writing,” in The Language of Night:

Essays on Fantasy and Science Fiction, ed. Susan Wood (1979; Revised ed.,
New York: HarperCollins, 1992), p.198.

Ursula K. Le Guin, "Introduction to The Left Hand of Darkness," in The

Language of Night, p.152.

Ibid., p. 151.

Nathaniel Hawthorne, "Preface” in The House of the Seven Gables, ed.
William Charvat and Roy Harvey Pearce, et al., vol. 2 of The Centenary
Edition (Columbus: Ohio State University Press, 1965), p.1.

Tbid., p.1.

Richard Chase, "Introduction," in The American Novel and Its Tradition
(Baltimore: The Johns Hopkins University Press, 1957), x.

Richard Chase, The American Novel and Its Tradition, p.13.

Ursula K. Le Guin, "Science Fiction and Mrs. Brown" in The Language of

Night, p.105.

Ursula K. Le Guin, "Introduction to The Left Hand of Darkness," pp.153-4.
Ursula K. Le Guin, "Science Fiction and Mrs. Brown," p.113.

Ibid., p.107.

Ibid., p.107.

Ursula K. Le Guin, "Heroes," in Dancing at the Edge of the World: Thoughts
on Words, Women, Places (New York: Grove, 1989), p.171.

Robert Scholes, Structural Fabulation: An Essay on Fiction of the Future
(Nortre Dame: University of Nortre Dame Press, 1976), pp.91-2.

Ursula K. Le Guin, "Introduction to The Left Hand of Darkness," p.154.
Ty VIV -XEOBIELLTEMOE N » 74 v D A Wizard of
Earthsea i3, FALDY FBBEOBITIIEOEL SEAFOHRLTLE
WV, TOBLBLIEOIMETH S, 5k, V74 viE Tl KO0T, K

— 158 —



19

20)

21)

22)

23)

24)
25)

26)

27)

Woe 4 v ONEICED D R

DEH ATV S, "It [the shadow] is all we don't want to, can't, admit
into our conscious self, all the qualities and tendencies within us which have
been repressed, denied, or not used.” (I.e Guin, "The Child and the Shadow,"
in The Language of the Night, p.59.)

Robert Scholes, Textual Power: Literary Theory and the Teaching of
English (New Haven: Yale University Press, 1985), p.115.

AnITvA v HE] EAanna Fo (] OFHZBEREEHRT 28RR
15 v, Cf. Gary Willis, "Le Guin's The Left Hand of Darkness: The
Weaving Together of Dualities," Riverside Quarterly 8.1 (1986), p.39.

Cf. Ursula K. Le Guin, "Heroes," in Dancing at the Edge of the World,
pp.171-5.

The New Encyclopedia Britannica @ “"Robert Falcon Scott” @ IEH T
"Exhausted by their 81-day trek, they were bitterly diappointed to find evi-
dence that Roald Amundsen had preceded them to the pole by about a
month." EWLHFEELBR SN 5,

Leslie A. Fiedler, Love and Death in the American Novel (1960; Rev. ed.,
New York: Stein and Day, 1966), p.26. 758, RXELV R — A+ 7 4 —

Fo—F, EAEg—MIR T7 2 ) a/hiticsd a8 &) R, Frdld,
19894F) %fHA L 72,

Ibid., pp, 362, 366.

ZOERDBIB0FERBECELNICEVIEENLS, [Fry)—eT7A /Ky
Mo#E R, 7+ ) 1BABELIBEOAXRHEOBIEEL L TRRLsNT
WDOTRBVR] &N F 2 BFORMEERHTIERLS 5, NEEE
TRl R, YEEE, 19944, 128— 9 Ho
D. H. Lawrence, Studies in Classic American Literature (1923; New York:
Viking, 1973, p.54.

Elizabeth Cummins, Understanding Ursula K. Le Guin (Columbia, South

Carolina: University of South Carolina Press, 1990), p.76.

— 159 —



X B - 2

28) Ursula K. Le Guin, "Myth and Archetype in Science Fiction," in The
Language of Night, p.74.

29) INF v -z ) T —FE, MZHEER TGRSR L@ G, Ext, 1972
), 283— 4 H,

30) Barbara Brown, "The Left Hand of Darkness: Androgyny, Future, Present,
and Past," in Ursule K. Le Guin's The Left Hand of Darkness, ed. Harold
Bloom (NewYork: Chelsea House, 1987), p.95. & 7z Bittner i, T OEDI
VHWHRIZOWT, Zhid [H 5@ 38IEH DR ] (the source of all crea-
tivity) Th B EBTWV 5, James W. Bittner, Approaches to the Fiction of
Ursula K. Le Guin (Ann Arbor, MI: UMI Research Press, 1984), p.15.

31) Ursula K. Le Guin, "Myth and Archetype in Science Fiction," p.70.

— 160 —



