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　　　　Ezra　Pound　has1ong　been　credited　with　introducing　Wi11iam　But1er　Yeats　to　the

No　inユ913，but　it　was　actually　the　Japanese　poet　Yone　Noguchi（野口米次郎1875一

ユ947）who　first　proposed　Yeats　shou1d　study　the　NO，as　ea■1y　asユ907，1コMore　than

five　years　before　Mary　Feno11osa　pressed　her1ate　husband’s　NO　manuscripts㎝

Pound，Noguchi　had　a1ready　concluded　that　Yeats　would　be　an　idea1bearer　of　the

NO　traditi㎝to　the　West，and　had　explored　the　affinities　between　the　I㎡sh　poet’s

dramatic　theories　and　the　practice　of　NO　at　some　length　in　a　pair　of　articles，“W呈th　a

Foreign　Critic　at　a　No　Perfo㎜ance”and“Mr．Yeats　and　the　No，” 垂浮b撃奄唐??п@in　the

Jαρ伽ηmes，and　reprinted　together　in　the　bilingu釧Japanese　magazineτo土ツδ　（The

Sun）inユ9ユ0under　the　tit1e“The　Japanese　Mask　P1ay．”1〕The　articIes　represent　a

key　moment　of　cultura1exchange　between　the　two　poets，the　most　significant　in　a

series　that　began　with　their　first　meeting　inユ903and　continue〔1through　the

remainder　of　their1ives．

　　　　The　connection　between　Yeats　and　the　NO　was　first　suggested－according　to

Noguchi’s1907舳icles－during　a　visit　to　a　Nδperform㎝ce　with　an　unidentified

“foreign　critic　ofartand1ife”visitingTokyo　whohadco㎜ented㎝theplays’

resemblance　to“the　Greek　p1ay　or　the　modem　Irish　plays．of　Yeats　a皿d　others。”The

NO　had　often　been　compared　to　the　Greek　drama．But　it　was　the　comparison　to“the
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modem　Irish　p1ays　of　Yeats　and　others”that　provided　the　staエting　point　for

Noguchi’s　considemtign　of　the　NO’s　potentiai　significance　for　Yeats－　Noguchi

knew　Yeats　sHghtly　from　meetings　in　London　in1903and　in　New　York　in1904．ヨ〕

These　meetings　had　a1ready　inspired　him　to　write　the　first　detai1ed　accomt　of　Yeats

and　his　literary　p剛ect♀to　be　pub1ished　in　Japan－　EntitIed“A　New　Trend　in

English　Literature：WilIiam　But1er　Yeats，”it　had　appeared　in　a　Japanese　magazine　in

May　of1904，near　the　end　of　Noguchi’s　e1even－year　sojourn　in　the　United　States

and　Eng1and．4〕　During　that　period，the　work　of　Yeats　and　other　wri｛ers　of　the　Irish

Renaissance　had　begun　to　profoundly　interest　a　se1ect　group　of　young　Japanese

writers，who　recognized　in　it　a　para11e1to　Japanese　cu1tura玉nationa1ism．Japanese

cu1tura1forms－litemture，drama，and肛t－had　been　overwhe1med　by　Westem

inf1uences　since　the1850s　just　as　Irish　cuItura1forms　had　been　overwhe1med　by

English　infiuences　under　cgnturies　of　EngIish　co1onia1ism，and　Japanese　writers，1ike

their　Irish　counte㎎arts，were　looking　for　ways　to　use　literature，drama，and　art　to

sl■engthen　Japanese　nationa1pu1ture．　The　reYiv訓。f　traditiona1Japanese　arts　that

Emest　Feno11osa　had　found　in　near－neg1ect　was　rapidly　proceeding　in　tandem　with

Japan’s　emergence　as　a　military　power　in　the　Sino－Japanese　War（！894－5）andRusso－

Japanese　Wa■s（ユ904－5）．Mi1itarily，the　Japanese　were　far　ahead　of　the　Irish，but

in　regard　to　the　fomati㎝ofa　natiom1cu1ture，they　lagged　behind，and　the　work　of

Yeats㎜d　other　writers　of　the玉rish　Rena圭ssance　offered　mode1s　of　how　traditiona1

forms　could　be　revived，reinvented，made　relevant　to　modern　audiences，and

pressed　into　service　of　nationa1cu1ture　ag射nst　what　we　wou1d　now　ca11g1obaIism　or

cultural　imper呈alism，or　what　Noguchi　ca11ed“the　encroachments　of　a　uniform

・i・i1i・・ti・・th・ti・d・・t…ti・・［・η・・ti…1・・dp…i・・i・1…i・ti。…f・…ykipd．”引

This　fortified　Japanese　nationa1cu1ture　was　not　an　entirely　defensive　effort，

however：it　wou1d　also　help　support　Japanese　imperia1ist　projects　under　way　in

Formosa（Taiwan）and　Korea，and，soon，main1and　China　as　we11：projects　that

ne皿1y　a11　Japanese　inte互1ectua1s，inc｝uding　Noguchi，accepted　as　both　price　and
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reward　ofJapan’s　entry　into　wor1dpo1itics．Noguchi’s　mentor，ShigetakaShiga（志

賀重昂ユ863－1927），who　witnessed　firsthand　the　depredations　of　Westem

coIonialism　in　the　South　Seas，had　been　an　early　advocate　of　Japanese　cu玉tura1

natiOnalism，a■gui㎎for“the　Oreservation　of　the　mtiona1essence”（国粋保存）and

an　end　to“worship　of　the　foreign”in　his　artic1es　for　the　magazine　M肋。η仰，which

he　edited　in　the1ate1880s．引　But　for　a　nation　on1y　recent1y　unified　under　threat　of

foreign　invasion　after　centuries　of　isolation，it　was　on1y　gradually　b6coming　clear

what　the“national　essence”was，and　how　it　might　be　preserved．

　　　　These　natura1a榊nities　with　Irish　cu1tura1natiom1ism　wou1d　not　have　taken

ho1d　with　such　powerfu1force　among－the　young　Japanese1iterati　were　it　mt　for　the

powerfuI　encouragement　of　a　ce触in　popu1aエprofessor　at　Tokyo　University　who，as

it　happened，was　ha1f　Irish．　Lafcadio　Hearn’s　innuence　on　his　Japanese　students

was　profound．He　had　spent　much　of　his　youth　in　Ire王and，his　father’s　country．

And　more呈mportant1y，he　was　a　great　admirer　of　Yeats：he　had　written　to　him　on

one　occasion，and　discussed　his　work　in　at1east　three　of　his　univ阜rsity1ectures　at

Tokyo．University，where　he　taught　fromユ896toユ903，and　Waseda　University，

where　he　taught　fromユ903toユ904．7〕　Yeats，he　dec1aエed　in　a　lecture　on“Some

SymboIic　Poetry，”was　a　young　poet　of“rare　exce11ence” Gin　another1ect皿re　on

“Some　Fairy　Literature”he　recommended　the　subject　as　one　that　might　suggest“the

possib1e　future　value　to　your　own1iterature　of　Eastem　beliefs　that　are　now　passing

or　like1y　to　pass　away、”呂〕Most　of　the　first　generation　of　Japanese　Yeatsians　passed

thmugh　Heam’s　classroom．A　few　months　before　Noguchi’s　first　artic1e　on　Yeats

had　appeared，the　first　detai1ed　bib1iography　of　Yeats　had　been　published　by　one　of

Heam’s　most　bri11iant　students，Bin　Ueda（上田敏1874川ユ916）．A　few　months

late正，an　essay　on　Yeats　by　another　former　Heam　student，Hakuson　Kuriyagawa（厨

川　白村ユ880－1923），appeared　in　τe汲。是〃　ろ〃ηgok〃（Imperia1Literature），a

prominent1iterary　magazine　affiliated　with　Tokyo　University－The　fo11owing　year

trans1ations　of　Yeats　by　Ueda，Kuriyagawa，and　future　theatriqa1impresaエio　Kao㎜

1ユ1



Edward　Marx

Osanai（小山内薫1881－1928），appeared　in　the．i柵uentia11iterary　magazine灼δヴδ

（The　Moming　S倣）．

　　　　Noguchi　had　hoped　to　meet　Heam　short－y　after　his　retum　to　Japan　in　September

ユ904，but　when　he　t㎡ed　to　visit　He㎜’s　office　at　Waseda，he　discovered　that　Heam

had　died　two　days　ear1ier．At　Heam’s　funera1，however，Noguchi　met　many

writers　and　scho1ars－former　Heam　students－with　whom　he　would　form　enduring

comections．These　mell　were　impressed　by　Noguchi…s　extensive　list　of　foreign

publications　and1iterary　contacts，but　two　names　in　pa■ticu1ar　were　greeted　with

great　respect：W．B．Yeats　and　Aれhur　Sym㎝s．In1906，when　Noguchi，now　a

professor　of　Eng1ish　at　KeiO　University，tried　his　h㎜d　at　founding　a　new

intema廿。nal　litemry　society，he　drafted　Yeats　and　Symons　as　charter　members．

The　Japanese　members　inc1uded　Bin　Ueda　and　Kaoru　Osanai，along　with　several

we11一㎞own　poets　writing　Westem－sty1e　poetry　innuenced　by　the　Pre－RaphaeIites　and

Prench∫〃あ。lf嚇．The　group，㎞own　as　the小α舳一足。i（あやめ会）or　Iris　Club，

pub1ished　two　noteworthy　anthologies　before　its　demise－

　　　　By　ユ907Japanese　interest　in　Yeats　was　strong　enough　that　Noguchi　was

prepared．to　aIgue，a1ong　with　Wi11iam　Archer，that　the　Irish　movement　was　a

universaI　movement　in　which　ethnicity　was　a　mere1y　incidental　issue、“The　so－caned

Ke1tic　imagination　and　temperament　do　not　be1ong　on1y　to　the　Irish　peop1e，。．。the

Irish1iter肛y　reviva1is　not　a　local　movement　by　any　means，but　win　appea－to　the

heart　a11over　the　wor1d．The　great　literary　power　in　Mr－Yeats　shou1d　be　proper1y

appreciated，md　in　him　we　find　our　own王iterary　ref1ection．”9〕

　　　　Noguchi’s1etters　to　Yeats　have　vanished，and　only　one　copy　of　a1etter　from

Yeats　to　Noguchi　has　s皿rvived．ユ。〕But　there　can　h皿d1y　be　any　douわt　that“Mr．

Yeats　an〔1the　No”was　written　for　the　Irish　poet’s　benefit，and　Yeat苧’s　dramatic

assodate　Gord㎝Craig　seems　to　have　read“The　Japanese　Mask　P1ay”version　of　Ju1y

19ユO，for　he　borrows　a　distinctive　phエase竹。m　it　in　an　Octoberユ9ユ0review　in凧e

〃。此referring　to　the　NO　as　the“supreme　examp1e　of　brevity　and　fine　tradition　in
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dramatic舳”」a　phrase　derived　from　the　very　sentence　in　which　Noguchi　had

connected　Yeats　w仙血e　NO：“The　No　is肋eρe碓。f｛o〃ψ伽ω柳ψ∂rα伽αれ。〃f；

it　might　be　comp趾ed　with　the　Greek　p1ay　or　the　modem　Irish　p1ays　of　Yeats　and

others”（emphasis　added）．l1〕If　Craig　read　the舳icle，it　is　a　safe　bet　that　Yeats　did

as　we11，and　if　so，the　often－to1d　story　of　Yeats’s　encounter　with　the　Japanese　NO

must　be　rewritten．Literary　scho1ars　have　taken　so　seriousIy　Oscar　Wilde’s　ha1仁

joking　fomu1ation　thaピ’Japan”was　me正e1y　a　Westem　inventi㎝that　it　now　seems

a　radica1gesture　to　propose　that　the　Japanese　influence　in　Eng1ish　and　American

literature　may　actua1Iy　have　originated　in　Japan．“Originate”may　be　too　strong　a

word，however，for　as　I　have　a1ready　pointed　out，Noguchi　credits　an　umamed

“foreign　critic　of　art　and1ife” @as　the　casual　producer　of　this　first　recorded　utterance

1inking　Yeats　and　NO．

　　　　The　identity　of　this　foreign　critic　and　the　circumstances　under　which　this

important　comment　may　have　been　produced　are　problematic．The“foreign　critic”

was　in　fact1a■ge1y　a　fictiona1con§tmct　based　on　John　La　F趾ge，who　had　described

in　Aηル舳〆∫ムe腕r∫介。㎜Jαρo〃a　visit　with　Henry　Adams　to　a　July1886No

perfomance　at　the　invitati㎝of　Wi11iam　S1urgis　Bige1ow。（Their廿iend　and

frequent　companion，Emest　Feno11osa，如ho　had　taken　his　first　few1essons　in　NO

t杜ee　years　ear1ier，apParently　did　not　join　them）。ユ2〕Noguchi，who　was　rather　fond

of　what　Westem　readers　might　ca11plagiarism，repeated1y　borrows　La　Farge’s

words，often　verbatim．ユ3〕　Be1ow，Noguchi’s　passage　inc1uding　the　Yeats　comment

isgivena1ongsidethesourcepassageinLaParge（co㎜one1ementsareindicatedin

italiCS）

　　　　　　　La肋ge

　　　　The　s勉ge　was　a

pretty　　　litt1e　　　bui1ding

凶・・ti・gi・t・th・g…t

ha11from　its1ong　side．

　　　　　　　　　　　　　　　　　　Noguchi

　　　　Look　at　the∫勉8e　with加∫owηroψ；it　has

the　dignity　of　its　own　existence　which　our　westem

stage　has　not；and　that　エ。〃9　8α〃eひ　or　あr…dge，

αJoηg　w乃fc乃　励e　No　αcfor∫move　as　spectres

一ユ13一



Edward　Marx

It　んα4　土f3　0w〃　roc広　and

connected　with　a　’oηg

8α〃岬0rあr娩e，αJ0η8

1〃んだ乃　f乃e　OCfOr∫　〃一0ソe∂，

as　they　came　on　or

disapPeared，　in　a　〃！αηηer

ηew　to　us，bu士　which

gaVe　　a　　Certain　　natural

sequence　and　made　α

わe8切η加8αη4αηeη4　　－

a　dramatiC　intrOduCtiOn

and　　　concIusion　　－and

added　　great1y　　to　　the

picture　　　when　　　励e

〃tαg初戸。eηc　∂re∬es　　ψ

∫鮒伽0Cα伽　かαg8e∂

∫J0〃ツ　αJ0η8　f0　伽

。α伽’πeげ肋e　m阯sた．H〕

evoked　from　an　un㎞own　comer　with　theηewe∫f

棚αηηer　and　attitude，is　most　satisfying　wi｛its

suggestion　of　ma㎞ngαわeg肋η加9o〃舳励ηg　there

too，you　might　say，Life　and　Death，and　make　the

performaηce　complete．

　　　　The　No　is　the　perfection　of　brevity　and

dr㎜atic　art；it　might　be　compa■ed　with　the　Greek

play　or　the　modem　Irish　p1ays　of　Yeats　and　others．

Our　ordinary　Westem　p1ays，doubt1ess，have　a

certain　beauty　of　confusion；but　we　a■e　tired　of　it．

Here　we　have　the　No　whose　monotone　makes　us

perfectly　wearied　at　first，but　wi11　be　the　source　of

no　sma11delight　for　many　cu1tured　minds．And

you　have　to　see　the　pictoria1　side　of　肋。∫e

mαg吻1Cm伽∬e∫げ∫f倣わrOC〃eWゐ｛C乃伽

αCfOrSWαrar089切8励emα王0〃8∫10吻τ0伽

。o4eηceφ肋e㎜〃sfc；what　epica1dignity　of　the

actors，and　what　simp1e　grandeur！”ユ5j

　　　　La　Farge’s　description　clearly　provides　the　reference　points　that　hame

Noguchi’s　account，but　Noguchi’s　a1terations，e1aborations，and　divergences　produce

a　composite　n㎝rative　and　mu1ti1ayered“foreign　critic”constructed　out　of　muItiple

and　experiences　and　sources：p1agi肛ism，no　doubt，but　p1agia■ism　of　a　comp1ex

order．Ethica王。oncems　aside，the　vita1point　is　that　the　idea　of　comparing　of　the

NO　with“the　Greek　p1ay　or　the　modem　Irish　plays　of　Yeats　and　others”obvious1y

did　not　come針。m　La　F肛ge．Whether　it　was　Noguchi’s　own　idea　or　that　of

another　foreign　critic」perhaps　Noguchi’s　ha1仁Irish　American　wife，L6onie　GiImour，

who　had㎝rived　in　Japan　in㎞e　Spring　ofユ907－remains　a　mystery．
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Ret皿m　to　simplicity

　　　　Whoever　may　have　proposed　the　initia1idea　of　a1ink　between　Yeats　and　the

NO，it　was　Noguchi　who　exp1ored　its　ramifications　and　deve1oped　it　into　the

practica1dramatic　proposa1“Mr．Yeats　and　the　No，” 垂浮bPished　in　November1907．

In“With　a　Foreign　Critic　at　a　No　Performance，”the　critic　refers　to‘‘the　modem　Irish

p1ays　of　Yeats　and　others”in　the　context　of　a　discussion　about　theatrica1simplicity

and　economy．In“Mr．Yeats　and　the　No，”Noguchi　deve1ops　this　compaエis㎝，

offering　his　own　consideration　of　N6in1ight　of　Yeats’s　aims　for　his　Irish　theatre，

using　as　his　reference血e　short　preface　Yeats　had　written　for　his　conected　edition　of

Dro㎜α此αJ　Poe㎜∫（1907）．　There，Yeats　had　written：

　　　　A　writer　of　drama　must　observe　the［dramaticalコform　as　carefu11y　as　if　it　were

　　　　a　somet，but　he　must　a1ways　deny　that　there　is　any　subject－matter　which　is　in

　　　　itse1f　dramatic－any　especia1round　of　emotion　fitted　to　the　stage，or　that　a　play

　　　　has　no　need　to　await　its　audience　or　to　create　the　interest　it1ives　by．　Dramatic

　　　　art　is　a　method　of　expression，and　neither　an　hair－breadth　escape　nor　a1ove

　　　　affair　more　befits　it　than　the　passionate　exposition　of　the　most　delicate　and

　　　　strange　intuitions；and　the　dramatist　is　as　free　as　the　painter　of　good　pictures

　　　　and　the　writer　of　good　books．A11art　is　passionate，but　a　flame言s　mt　the1ess

　　　　flame　because　we　change　the　cand1e　for　a1amp　or　the　lamp　for　a　fire；and　a王1

　　　　flame　is　beautifu1．ユ引

Noguchi’s　discussion　of　Yeats　begins　confident1y　with　a　direct　misreading　of　this

i・t・i・・t・1y－w坤d趾g・m・・t：“Iq・it・・g…withM・・Wi11i・mB・t1・・Y・・t・th・t・

drama　has　not　to　wait　on　its　audience；and　it　wou1d　be　a　poor　thing　which　has　not

the　dignity　of　independence．The　drama　is　first，the　audience　has　to　follow。’’

Noguchi　missed　the　sense　of　Yeats’s　convo1uted　double－nega廿ve：Yeats　was

officially　saying　that“a　writer　m〃∫寸4eηツー．．that　a　play　has　no　need　to　await　its

audience．” @He　needed　the　doub1e　negative　because　a　positive　statement－that　a
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writer　must　actua11y　cater　to　his　audience’s　interests－would　have　been　abho皿ent　t0

his　art－for－art’s－sake　ethos．　It　was　this　distaste　that　Noguchi　picked　up　in　his

misreading，and　his　misreading　was　not　far　wrong，for　Yeats　was　himse1f

continua1Iy　vaci斗1ating　between　the　opposing　demands　of　audience　interest　and

artistic　independence．　In　the　preface，however，Yeats　was　pa1pably　straining

against　his　art－for－art’s－sake　impulse　in　an　evident　effort　to　present　h早s　p1ays　as

audience一竹iendly．Noguchi　had　in　fact　recognized　this　audience－acco㎜odating

side　of　Yeats　in　his　e皿1ieT　aエticle，“Yeats　and　the　hish　Revival，”where　he　noted　the

Irish　poet　was“undergoing　some　change　of1iterary　ambition　and　scope；he　is

attempting　to　appeal　to　a　greater　mass　but　not　in　the　s㎜e　sty1e　with晴pIing．”1引

But　he　was　more　familiar　with　the　audience－detesting　Yeats　he　had　me↑in　New

York　inユ904，whose　conversa士ion　he　had　then　recorded：

　　　　1aying　down　his　knife，sudden1y　Yeats　to1d　me，“theaters　have　mw　become

　　　　jリst　another　business．Peop工e　go㎡ter　their　evening　mea1to　he1p　their

　　　　digestion，not　to1eam　about　the　hidden　subt1eties　of　the　human　heart．Mシ

　　　　associates　who　fee1the　same　way　as　I　do　wished　to　bui1d　a　theater　of　our　own，

　　　　and　it　is　a1most　finished．Those　who　wish　to　enter　that　theater　must　see

　　　　intuitive1y　what　others　un〔1erstand　through1ogic．”蝸〕

Indeed，Yeats　proves　unab1e，even　in　the　sma11space　of　his　three－page　Dro㎜倣た。j

Poe舳preface，tosustainhisstrainedeffortatacco㎜odation，veehngoffinstead

toward　the“sma1正audience”he　has　found　in　Dublin　who　are“so　much　interested　in

Ire1and　that　they　have　mt　comp1ained　too　loud三y　that　my　fe11ow－dramatists　at　the

Abbey　Theatre　or　I－ 高凾唐?Pf　write　of　difficu1t　and　unfamiliar　things．㍗

　　　　In　the　preface亡。　his1916NO－style　p1ay，ん肋e　Ho〃た’∫We〃，Yeats　took　these

ambiva1ent　feelings　about　audience　as　his　starting　point，relating　an　experience　he

had　as　a　spectator　at　a　peκormance　of　one　of　his　own　p1ays．He　had　been　seated

behind　three　people　he　took　to　be　a　husband，a　wife　a皿d　a　woman　friend－the　wife

evident1y　an　appreciator，the　husband　c1ear1y　bored，the　fhend　moderately　so．The
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wife，Yeats　supposed，had　persuaded　the　others　to　come，but　it　was　the　bored　man

who　a1ways　came　to　his　mind’s　eye，for　he．recognized　he　cou1d　not　afford　to　stage

his　p1ays　without　drawing“those　who　prefer　light　amusement　or　have　no　ear　for

ve正se．”ユ畠〕The　theatrical　simp1icity　of　the　NO　mode11iberated　him　from　the　need　to

cater　to　the　bored　husband．

　　　　Having　estab1i』hed　the　need　for　the　drama　to1ead　the　audience，rather　than　vice－

versa，“ lr1Yeats　and　the　No”then　elabo÷ated　other　aspects　of　the　Nδthat　Noguchi

thought　wou1d　appea1to　Yeats．First，there　was　opposition　to　rea1ism一“I　shou1d

1ike　to　say　a1so　that　the　so－ca11ed　reaIism　is　cowardice，and　that　a　drama　which　can

on1y　c1aim　its　existence　in　rea1ism　is　not　poetry　by　my　means，”Noguchi　writes．

“Our　No　has　nothing　to　do　with　that　rea1ism，” @he　exp1ains；indeed，he　was

“sometimes㎡raid　it　goes　too　far　in　the　opposite　direction．”

　　　　It　is　the　No’s　dignity　to　command　you｛o　be1ieve　in　its　representation，though

　　　　you　may　incline　to　think　contrariwise；here　you　have　a　No　character　of　a1ady

　　　　whose　appearance　and　voice　are　not　different　at　a11行。m　a　man’s；but　you

　　　　have　no　right　to　qua1Tel　about　it，you　have　on1y　to　be1ieve　that　it　is　a　lady．And

　　　　if　you　camot，you肛e　utter1y　outside　the　No　realm－　Spirit　is　the　main　thing；

and　dエamatic　art　is　nothing　but　a　mode　of　expression．1o〕

The　N6’s　anti－rea1ism　was　certain1y　one　of　its　greatest　attmctions　for　Yeats，who　had

frequent1y　criticized　theatrical　realism．In　his　introduction　to　Ce吻肋Mo〃e〃。ツ∫φ

切伽，Yeatsderidesrealismas“createdfortheco㎜onfolk，”appea1ingto“an

those　whose　minds　educated　alone　by　schoo1masters　and　newspapers　a■e　without　the

memory　of　b亨auty　and　emotionaI　subt1ety、”別〕In　contrast，Noguchi’s　emphasis　on

non－mimetic　representation，spirit，and　exprとssion1inked　the　Nδto　an　a1temative

Symbo1ist　aesthetic．

　　　　Noguchi’s　next　point　is　concemed　with　the　more　practical　question　of　theatrica1

atmosphere－When　Noguchi　had　first　written　about　the　Japanese　theatre　for　New

York’s凧e”re〃。8oz加e　in1904，he　had　focused　main1y　on　the　more　popu1ar
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kabuki　theatre，describing　its　convivial　ambience　as　an　amusing　aspect　of　the　theatre－

going　experience：

　　　　It　is　not　an　easy　task　to　reach　one’s　seats　and　once　the　fami1y　has　sett1ed　down，

　　　　nothing　but　a　catastrophe　wou1d　induce　it　to　leave　its　box．　They　eat　in　it，

　　　　smoke　in　it，nurse　babies　in　it，and　p口t　themselves　thoroughly　at　their　ease－In

　　　　each　box　there　is　a　small・stove，at　which　they1ight　the　short　Japanese　pipe，

　　　　and　at　their　side　is　the　plate　of　rice　and　fish　with　the　traditiona玉。hop　sticks，

　　　　and　a　bott1e　of　saka［sic］（rice　brandy）and　cups　of　tea，which　are　fi11ed　as

　　　　often　as　emptied．The　women　chew　candy　and　the　men　partake　freely　of　saka

　　　　as　the　p1ay　goes　on．A　mm　who　has　been　ob1iged　to　escort　his　women

　　　　re1atives　is　often　to　be　seen　fast　as1eep，for　politeness　to　women　is　not　serious1y

　　　　discussed　in　Japan．　During　the　intermissions，attendants　with　cakes，

　　　　confectionery　and　tea　pass　up　and　down　the　e－evated　ais1es　offering　their

　　　　　　　　　1！〕
　　　　WareS．

Now，three　years1ater，Noguchi　viewed　the　same　scene　more　h3■sh1y　as　the　resu1t

of　theatrigal　degeneration，offering　in　its　stead　the　tranqui1ity　of　the　N6experience：

　　　　I　think，as　Mr．Yeats　once　wrote，that　the　modem　stage　in　the　West　as　in

　　　　Japan，has　been－degenerating　for　some　time．I　feel　happy　to　think　that　he

　　　　wou1d　find　his　own　idea1in　our　No　performance，if　he　should　see　and　study　it．

　　　　Our　No　is　sacred，and　it　is　poetry　itse1f．It　is　ten　times　more　agreeabIe　to　have

　　　　a　thorough玉y　appreciative　audience，however　sma11，than　a　big　house　with　litt1e

　　　　attention．I　dare　say　in　that　respect　our　Japanese　audiences1eave　much　to　be

　　　　desired，as　much　as　the　Japミmese　stage　md　play；I　be1ieve　that　I　have11ever

　　　　seen　such　an　uninterested　audience　in　my1ife；if　you　go　into　any　common

　　　　Japanese　theatre，you　see　the　audience　eating，drinking，and　even　snoring；it

　　　　is　rea11y　too　much　to　see　some　woman　carrying　her　baby　oηher　Iap　who　may

　　　　start　to　cry　out　at　any　time．Where　is　the　theatrica1dignity？But　the　No

　　　　house　is　an』as呈s　where　your　poetical　idea1will　be　perfect1y　refreshed　and
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　　　　・・・・…g・d．1ヨ〕

The　argument　was　ag㎡n，well　ca1cuIated　to　appeaI　to　Yeats，who　would　speak　with

re1ief，in　his　Ce伽加Mo〃e〃αツsψJαραηintroduction，of　having　invented　a　form

of　drama“having　no　need　of　mob　or　press　to　pay　its　way．”14〕

　　　　For　the1ast　thrust　of　his　N6肌gument，Noguchi　turned　to　the　dエeam　of　reviving

the　art　of　poetica1drama，dear　to　Yeats　and　other　British　poets　with　hustrated

dramatic　aspirations．　Yeats　had　closed　his　Drαmo欣αJ　Po舳s　pref主。e　by　aエguing

f…th・・t…f・p…h：‘‘th・・p…h・fth・・o・・t・y一・id・，th・・1・qu・・…fp・・t・，・f

rhythm，of　sty1e，of　proud，1iving，unwasted　words．”He　wou1d“Iestore　the　whoIe

ancient舳。f　passionate　speech”in　his　theatre　where　the　poet’s　words　and　rhythm

wou1d　take　precedence　over　the　musical　and　even　dramatic　co皿siderations．Noguchi

正esponded，

　　　　I　think亡hat　I　cm　apply　such1anguage　to　our　No　without　much　aIteration；the

　　　　No　performance　of　speech，though　打　may　not　be　the“speech　of　the

　　　　countryside，”appeals　to　the　ear　with　such　a“proud，1iving，unwasted　rhythm

　　　　of　song．”　Aηd　it　has　such　a　simp1icitシin　effect　of　p1ot　and　arrangement　as

　　　　Mr．Yeats　dreams　of　simp1icity　of肛t　and　of　feehng；the　No　is　the　noblest　kind

　　　　of　poem．There　are　no　betteエexamp玉es　of1yrica1poetry　than　the　No　p1ays；

　　　　they　fu1fi1every　requisite　of　epic　beauty．There　is　not　a　phrase，an　image，an

　　　　inc｛dent，too　much　or　too　httle　in　either；not　a　false　note　of　atmosphere　or

　　　　fee1ing；they　are　exquisite　and　deathless；and　it　is　true－that　their　charm　of

　　　　simplicity　is　even　greater・as　time　goes　on．In　the　couエse　from　the

　　　　homogeneous　to　the　comp1ex，it　is　tme　that　the1oss　in　simp1icity　is　made　upもy

　　　　the　gain　in　variety　and　richness．But　you　must　retum　to　simp1icity　ever　and

　　　　anon，for　repose，an〔1if　you　want　the　theatrica1regeneration，you　may　be　sure

　　　　that　you　have　to　go　through　the　method　of　No　performance－the　theatre　of

　　　　speech　and　poem．！5〕

Yeats　took　up　this“retum　to　simpIicity”in　his　introduction　to　Ce舳加Mo〃e〃α洲，
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宇escribing　the　practica1advantages　of　theドδ’s　theatrica1simp1icity，and　explaining

that“山s　simp1描。ahon　is　not　meTe　economy，”for“with　every　simp1価。ation　the　voice

has　recovered　something　of　its　importance．’リ引

　　　　Noguchi’s　description　of　the　NO　thus　hit　directIy　on　the　points　most1ike1y　to

make　a　strong　appea1on　the　Irish　poet－dramatist，and　an　were　indeed　taken　up　by

Yeats　in　his　own　writings　about　the　NO．　Noguchi　offered　Yeats　a1iving，traditiona1

form　of　poetic　drama　catering　to　a　sma11，interested　audience，with　a　decorous

theatrica1atmosphere，simplicity　of　production，freedom　from　rea1ism　and　the．need

to　cater－to　the　masses，and　an　aesthetic　of　spiritua1intensity．It　was　almost　too　much

to　hope　for．But　as　for　the　p1ays　themselves，there　were　scarcely　any　specimens

av出1ab1e　in　Eng1ish－Yeats　wou1d　have　to　wait　a　few　years　longer。

Awaiti11g　an　audience

　　　　The　thought　of　how　Yeats　might　take　to　the　N6was　merely　one　instance　of　the

way　in　which　Noguchi’s　thoughts　were　drifting　at．this　time　toward　England　and

Ire1and．　In　November　of1909he　began睾ending　artic1es　to　the　London　Grαρ〃。，a

popu1ar　Iarge－format　weeHy　eager　for　舳ic1es　on　Japan　accompanied　by

photographs，27〕In　November　ofユ910，he　sent　a　provocative　note　to　the　Acα∂emy

on　the　subject　of　BushidO」c1aiming　that　the　much－touted“way　of　the　samurai”was

in　fact“an　English　discovery”一and　soon　became　a　regu1趾。ontributor　to　that

peric≡dical　as　we11．鵬〕　He　was　aided　by　the　pohtica1winds，fbr｛he　co亘。ssal

Japmese－British　Exhibiti㎝that　opened　in　London　in　May1910was　one　of　the

jouma1istic　topics　of　the　day．Timed　in　anticipation　of　the　renewa1of　the　Anglo－

Japanese　A11iance　in　ユ9！ユ，the　exhibition，encouraged　by　the　emperor　md

extravagantly　funded　by　the　Japanese　Diet，featured　recreations　of　famous　Japanese

bui｝dings，two“native”theatres，an　exhibition　of　Japanese　art　treasures，and，of

course，1egio＾s　of　imported，kimono－clad　Japanese　inhabitants．

　　　　Tow趾d　the　end　of19ユエ，Noguchi　produced　his　second　and　best一㎞own　English
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essay　on　No，entit1ed“The　No　P1ays，” 垂浮b撃奄唐??п@in　the　Janua」ry19ユ2issue　of　Toむδ，

1ater　used，under　the　tit1e“Mo　j　The　Japanese　P互ay　of　Silence，”一as　a1ecture　text　at

the　Roya1Asiatic　Society　in　London　inユ913，王㎜d　eventuany　inc1uded　in肋e∫ρか打

ψJαρom∫e　Poeオリ　（1914）．　A1though　w㎡ting　pro1ifica11y　for　theλcα4emγand

Orαρ〃。　in　London，as　we11as　the　Mof士。〃　and　∫〃epe〃e肋　in　New　York，

Noguchi’s　on1y　NO－re1ated　pub1ication　outside　of　Japm　between1911and19ユ3

seems　to　have　been　a　Juneユ912〃erηof土。〃。f∫伽励。　artic1e　about　NO－mask　carver

Seiji　Shimomura，whose　masks　had　been　disp1ayed　at　a　Tokyo　exhibition．鵬〕

　　　　It　was　the　new　poet1aureate　of　England，Robert　Bridges，who　arranged　for

Noguchi’s　invitation　to！ecture　at　Oxford　on　Japanese　poe岬一　B㎡dges，who　had

met　Noguchi　in1903，had　written　to　Laurence　Binyon　in　the　spring　ofユ913as㎞ng

whether　Noguchi　might　be　a　suitable　choice　for　the　invitation－Binyon　gave　his

opiniononJun・16afte・consu1tinghisJapaneseacquaintances，advisingB・idges

that，whi1e　Noguchi　was　not　considered　to　be　a　man　of÷ery　great　emdition，he　was

亡hought　of　highly　as　an　inte叩reter　of　Japanese　poetry，and　Binyon　himse1f　had　read

enough　of　Noguchi’s　artic平es　to　feel　confident　in　his　know1edge　and1ecturing

abilities．30〕

　　　　The　visit　received　a　fair　amount　of　press　coverage，beginning　with　the

amouncement　in　the　London乃m∫，on26November1913，that“Mr．Yone

Noguchi，the　Japanese　poet，has1eft　Tokyo　for　a1ecturing　tour　in　Eng1and，where

he　expects　to　arrive　about　the　midd1e　of　December．”ヨユ〕Noguchi　found　a　w肌m

we1come　in　literary　London－A　Januaryユ41ecture　on　Japanese　poetry　at　the　Japan

Society“tumed　out　in　quite　good　shape，”he　wrote　his　ex－wife　L6onie　GiImour；

Professor∫oseph　Henry　Longford　had　chaired　the　session，and　Jαρ伽e舵〃αツsα〃

〃α枇〃。w∫author　Osman　Edwards，一㎜ong　others，had　engaged　him　in　a1ive1y

discussion．32〕There　were　dimers　with　the　members　of　the　Orienta1C1ub　and

invitatio皿s　to　the　homes　of　Edmund　Gosse，John　Masefiと1d，Sarojini　Naidu（who　a

few　months　earIier　had　p1ayed　hostess　at　Pound’s　first　meeting　with　Mary
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Fenollosa），George　Bemard　Shaw，and　W．B．Yeats．

　　　　“Yesterday　I　was　invited　by　Bemerd［sic］Shaw　and　tonight　am　going　to　take　a

dinner　together　with　Yeats，”Noguchi　reported　on　Januaryユ7，19ユ4．　The　dimer

was　presumab1y　the　one　he　described　in　an　article　that　appeared　inτP．’s　Wee的

（edited　by　Ho1brook　Jackson）and三n　the　New　York　Boo疋㎜伽、捌　In　that　account，

N・g・・hid・…ib・・hi・…i・・1・tY・・t・’・・t・di・（Y・・t・w・・th・平1i・i・gi・

B1oomsbury），where　he　greets　Yeats，“a　rather　heavy　figure，somehow　stooped1ike

a　dream、”@The　two　headed　off　to　a　nearby　gri11－mom　where　the　conversation

immediately　tu叩ed　to　the　subject　of　NO－Yeats　had　been　wor㎞ng　with　Pound　on

the　Feno11osa　trans王ations　since　ear1y　December；by　the　midd1e　of　that　month，

Pound　had　reported　to　Dorothy　Shakespear　that　he　h吐d“cribbed　part　of　a　Noh

（dramatic　ec1ogue）out　of　Feno11osa’s　notes，”and　that　Yeats　had　ca11ed　it

“charming．”洲　This“chaIming”P！ay　was　K加〃α（砧），in　which　a　merchant’s　wife，

sep砒ated　from　her　husband　for　three　years，having　died　of　so皿。w　just　before　his

retum，reappeaエs　as　a　ghost　to　bewai1her　fate　and　is　treated　to　a1ecture－from　the

Buddhist　chorus　on　the　need　to　restrain　world1y　desires．　Yeats　told　Noguchi　he　was

de1ighted　at　the　way　the　NO　incorpomted　what　he　called“the　folk　element，”which

was，in　his　opinion，“alone　worthy　of　any－ 垂盾?狽窒凵Gby　that，”he　exp－ained，“I　mean

that　the　true1iterature　should　be　a　fo1k　literature　invigorated，not　we吐kened，by　the

cultured　elements．”@Yeats　was　himse1f　attempting　a　difficu1t　fusion　of　aristocratic

theatre　based　on　Irish　fo1k1ore．　“These　two　opposite　e1ements，”he　to1d　Noguchi，

“often　c1ash　with　one　another　in　a　poor1iterary　hand；but　one　who　holds．the　secret

or　key　of　the　rea11iterature　wi11at　once　harmonise　them，and　make　them　grow　more

beautifu1by　their　marriage．” @At　the　same　time，it　was　critical　for　Yeats　to　achieve

this　marriage　of　fo1k　and　aristocratic　eIements　whi1e　remaining　tme　to　the　idea　of　a

national　tradition．“The1iterature　of　any　country　shou1d　remain　as　itse1f，”he　to1d

Noguchi，“whatevとr　cu1ture，whatever　universality　it　likes　to　eI〕ユbrace．”3日〕

　　　　Tuming　the　conversation　to　Noguchi，Yeats　asked，“Te11me　about　your
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1iterature　and　Japanese1iterary1ife；above　an，whatever　do　you1eam．fmm　our

Westem　literature？”Japan　was　often　criticized　for　borrowing　indiscriminate1y　from

the　West」Noguchi　often　said　as　much　himse1f，as　in与is　vigorous　assent　to

G．Lowes　Dickinson’s　observation　at　the　Orienta1C1ub　a　few　weeks　ear1ier　that

Japan　seemed　deter㎞ned“to　ug1ify　herse1f　after　the　Westem　fashi㎝．”ヨ6〕Yeats

seemed　to　be　w㎝dering　why　Noguchi，with　his　Whitmmesque　Eng1ish　poetry，

shou1d　not　be　he1d　gui1ty　of　the　same　charge．Noguchi’s　response　was　to　te11Yeats

that　Japan’s　age　of打ansition　was“approaching　wen　nigh　to　its　e11d”and　that　the

Japanese　we正e　busy　at　present　in　reamanging　or　rather　destroying　what　we　once

1eamed　fmm　the　West．”Recent1y，there　had　been　a　reacti㎝3gainst　Western

lit…t…；N・g・・hi’・・i・ww・・th・t“w・・h・・1dk・・p・・m・W・・t・m，lit…t・・・…t

because　it　is　new　and　strange　for　us，but　because　we　can　find　our　own　Japanese

passi㎝and　imagimtion　more　beautifully，more　precise1y，expressed　in　it．When

we　keep　your　Westem　symbo1ism，it　is　from　our　desire　to　strengthen　and　purify　our

own　old　symbo1ism（or　is　it　to　be　c611ed　anegory？）’by　its　baptism．”洲　This　form

of　borrowing　was　simi1ar　to　what　Noguchi－believed　Yeats　to　be　doing　in　borrowing

from　a　variety　of　national　traditions　in　his　creation　of　an　Irish　litemture．3呂〕

　　　　The　conversation　drifted　for　a　while　to　Irish　politics　until　the　two　poets　were

joined　by　Ezra　Pomd　and　his　sculptor　friend　Henri　Gaudier－Brzeska，who．1ooked，

Noguchi　wrote，“de1ightfully　barbarous　as　if　they　had1eft　but　a　moment　before　their

hidden　she1ter　covered　by　ivy　vines，”leaving　Noguchi　almost　ashamed　of　his“stupid

formality　in　a　s士iff　extent　of　shi廿廿。nt、” @Shortly，the　company　left　the　hote1

restaurant　for　Yeats’s　fire－1it　studio．　There，Pound，“a　present　day　faun　in

appearance　with　his　uncombed　hair　where　pigeons　might　like　to　be　nesting，sat　on　a

ρouch” GNoguchi　was　“g1ad　that　he　knew　we11the　p1ace　where　he　fitted　perfect1y．”

Nearby　was　Gaudier－Brzeska，“who　had　run　away，he　said，什。m　army　se㎜ice　in

France　and　taken　upon　his　hand　the　reformation　of　the　dun　EngIish　mind，

・・ti・ti・・l1y．”昌畠〕

一ユ23一



Edward　Maエx

Whem　pige㎝s　migh“ike　to　be　mest1㎎

Noguchi　had　taken　an　interest　in　Pomd　as　ear1y　as　Ju1yユ9ユ1，a■ound　the　time

C伽zoηfψ＆rαPo〃〃was　pub1ished．　The　instigating　factor　was　probab1y　their

mutual　comecti㎝to　Elkip　Mathews：Noguchi　and　Pound　had　at　that　time　each

pub1ished　three　books　with　Mathews　beginning　inユ909－As．part　of　his　effoれt0

keep　abreast　of　new　deve1opme皿ts　in　Enghsh　poetry，Noguchi　sent　off　an　inquisitive

・・d・。m・wh・t・・g・・mm・ti・・口・tt・・t・P』・・dwith…py・f肋〃抑mαg・（hi・

most　recent　conection　of　poems）　“I　dont　quite　know　what　to　think　about　them，”

Pound　confessed　to　Dorothy　Shakespeaエ．His　matter　is　poetic＆his　stuff　not1ike

everything　else，he　is　doubtless　sent　to　save　my　artistic　fu叫re．”　He　rep1ied　to

Noguchi　with　an　uncharacteristica11y　courteous　and　encouraging1etter，a㏄ompanied

by　his政〃αれ。η∫　（ユ909）and　C伽zo〃土（19！1）．　And　he　undoubted1y　hoped　for

something　warmer　than　Noguchi’s　curt　three－1ine　postc肛d　reply（“what　a　difference

of　your　work　from　mine！”）which　ha1ted　their　co皿espondence　on　a　sour　note　for

Pound．40〕 @Pound’s　silence　during　the　conversati≒n　at　Yeats’s　studio　probab1y

concea1ed　some　degree　of　resentment，and　this　could　only　have　grown　as　Yeats，

tuming　to　Pomd’s1east　favo㎡te　topic，the　supematura1，began　to　ta1k　on　spirit　and

death1essness．” @Yeats　began　by　confessing　to　Noguchi　that．he　was　an　ancestor－

worshipper“a1most　as　if　a　Japanese，”md　then　gri11ed　Noguchi　on　the　technic副

detai1s　of　Japanese　ancestor　worship，which　he　compared　to　the　be1iefs　of　his　current

American　medium．4ユ〕But　Pound　seems　to　have㎜＝anged　another　dinner　with

Noguchi，as　he　reported　to　his　mother　in　an　undated　letter，“Yone　Noguchi　dined

with　me　on　Tuesday；interesting1itt6rateur　of士he　second　order．Dont1ike　him　so

we11　as　Smg，or　Coomaraswami－　Sti11you　heednt　repeat　this，as　the　acquaintance

may　gmw　and　there’s　no　te11ing　when　one　wi11want　to　go　to　Japan．”4呈〕　The

re1ationship　did　not，apparent1y，grow，and　Pound　wrote　to　Poe卯　magazine’s

associate　editor　Alice　Corbin　Henderson　on　Janua1ry27，“Yone　Noguchi　has　sent　me
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two　bad　jobs　which　I　shan　retum－If　he　has　anything　worse，it　may　as　we11come

here　for　rejection．”　Pound　was　preparing　to　launch　the　丘rst　of　the　Feno11osa

trans1ati㎝s，his　version　of　M∫舳佃which，he　to1d　H㎜＝iet　Monroe　four　days　later，

w・・ld“ Xi・・…gm・・・・…f・…i・ti・g・”43〕

　　　　“人n　interesting　Iecture　on　the‘No’dエama，the　Japanese　Plays　of　Silence，was

delivered　yes在erday　aftemoon　in．the　rooms　of　the　Roya1Asiatic　Society　by　Mr．Y㎝e

Noguchi，”the　London”me∫reported　on　March11．1914，In　the　lecture，Noguchi

had　given　an　overview　of　the　historical　origins　of　the　dramatic　form　and　the　manper

of　its　operation．The”㎜es　writer　offered　a　synopsis，noting　the　sma11size　and

simp1e　scenery　of　the　N6stage，and　the　fact　that　the　members　of　the　audience1isten

to　them，or　rather　watch　their　action，in　abso1ute　si1ence，”thanks　to“the　si1ent

m・g・・ti・i・・…gmm・・i…fth・・ght・・did・・lb・tw・・…t・・…d・・di叩…”Th・

idea　seemed　to　the乃mωwriter　an　appealing　altemative　to　the　noisy　theatrica1

excess　of　contemporary　British　theatre．“Not　even　Mr．Granvi11e　Barker　has　as　yet

attempted　to　carry　contemp1ation　into　the　theatre　to　the　extent　of　fi11ing　the

auditorium　with　rows　of　silenピappreciators，’”the　reporter　observed，a1though　he

thought　that　Shaw’s　ban　on　audience　app1ause　m｛ght　be　taken　as　a　sm副1step　in　that

direction．　“As　a　character－forming　influence，”the　writer　cdnc1uded，“the　theatre　of

contemplation　can　on1y　su㏄eed　on　spiritua11ines；the　optimist　who　wou1d　ven亡ure

to　run　it　in　latter－day　London　as　a　commercial　specuIation　is　probab1y　not　yet

born．”側

　　　　On　this1ast　point，the　writer　was，of　course，serious1y　mistaken．In　fact，just

such　an　opti㎞st，in　the　person　of　W．B－Yeats，．had　a1ready　begun　studying　the　NO，

and　wou1d　soon　begin　work　onん肋e〃αw此’∫We〃，a　N6－inspired　play　that－wou1d

premier　in　the　homes　of　two　prominent　society1adies，thereby　bypassing　the　wor1d

of　thea耐e　managers．He　was　at　that　moment　Iecturing　in　the　United　States　and　thus

cou1d　not　have　attended　Noguchi’s1ecture，though　he　would1土kely　have　read　it　in

τ冷e∫ρか〃qブJαρoη召se　Poe〃ツ，　Pub工ished1ater　that　year一
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Are　you　in　t11e　N5？

　　　　Inユ916，the　su㏄essfu1performance　of　Yeats’s　Nδ一inspiredん肋e〃αw此’∫We〃

in　Apri1and　the　publication　of　Ce〃α肋Mo〃e〃。ツ∫ψJψ伽in　June　provided　the

stimu1us　Noguchi　needed　to　take　up　more　serious1y　writing　about　and　translating　NO．

It　seems　that　today　the　word‘NO’has　spread　over　the　general　educated　c1ass

because　of　the　fact　that　Yeats　adopted　the　Japanese　NO，”he　wrote　in　aユ9ユ71ette正to

Tokuboku　Hirata　1ater　pub1ished　as“五ff舳　fo　Mδ”日Yeats　and　N6コ、45〕　Not

su叩risingly，the1etter　retumed　to　the　old　problem　Noguchi　ha〔1treated　or　mistreated

in“The　Japanese　Mask　P1ay”：Yeats’s　vaciIlation　between　popu1a■arts　and

酊i・t・…ti…t・・“1f1・・yth・tY・・t・h…h・・g・dhi・p・i・・ip1・，y・リwillw・・d・・

what　I　mean．The　reason　why　I　app1y　to　him　the　words，‘has　changed　his

princip1e’，is　that　he　publicly　switched　over　from　popular／fo1k舳（he　had　thought

for　a1ong　time　that　Irish　tme　se1トawareness　needed　the　revival　of　popu1肛／fo1k

art）to　aristocratic3■t．”40コ　Yeats’s　acknow1edged　fai1ure，as　Noguchi　understood　it，

had　been　a　conf1ict　between　po1itica1discontent　and　artistic　idealism．　The

discontent　had　driven　Yeats　to　become　involved　in　pglitical　art，but　his　idea1ism

made　it　impossible　to　achieve　his　aesthetic　goa1s　without　compromise．MoreoYer，

his　persona1orientation　was　aristocratic，and　thus　his　efforts　representing　or　writing

for　other　c1asses1acked　a　certain　authenticity．Yeats’s　Irish　literary　movement　had

achieved　litt1e　po1iticauy，aIthough　its　importance　as　an　intemationa11iterary

movement凶as　unquestionab1e．Quoting　Yeats’s〃αw是’∫we〃　preface　anecdote

about　the　bored　man　at　the　theatre，Noguchi　observed　that　Yeats　had“come　to

a㏄ept　that　it　had　been　a　mist吐e　in　the　first　place　to　demand　the　understanding　of

the　general　public．”47コ　It　was　at　that　point，Noguchi　to1d　Hirata，that　Yeats　had

discovered　NO．As　for　how　Yeats　had　acquired　a　know1edge　of　Nδ，“he　himse1f

writes　that　he　acquired　a1most　aH　his　kmw1edge丘。m　the　NO　translation　which　has

come　to　be　regaエded　as　important　these　days　as　Fenollosa’s　posthumous　manuscript．”
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This　point　would　have　been　of　particu1町interest　to　Hirata，who　was　in　fact

responsib1e　for　most　of　the　trans1ation　work　credited士。　Feno11osa．4割　Noguchi

conceded　that　Yeats’s㎞owledge　was　faエfrom　perfect，but　perhaps　adequate：“I

know　from　letters　from　Eng1and　that　he　is　quite　satisHed　with　the　res口hs．” @The

news　was　evidently　gratifying　to　Hirata：“I　was　rather　happy，”he　later　wrote，“th早t

my　crude，youthfu1efforts　had　not　entire1y　been　in　vain．”側　Noguchi　himself，he

to1d　Hirata　in　c1osing，had“recent1y　translated　three　or　four　NO　plays　into　Eng1ish

md　sent　them　at　a　request　of　Poe柳沢eびえew，士he　poe町magazine　in　London，and

th・yh・…1…dyb…p・i＾t・d．”冊〕

　　　　Noguchi　was　something　of　a　novice　in　the　wor1d　of　Nδscho13rsh加．　His

English　articles　genera11y　approach　NO　from　the　standpoint　of　the　spectator　and　there

is　no　indication　that　he　ever　serious1y　studied〃αえ，or　Nδchanting．　He　had

translated　some　of　the　more　easily　comprehensib1e　Ky6gen　comedies（resulting　in　the

wgrld’s批st　Eng1ish　Kyδgen　antho1ogy　jnユ907）but』n1y　one　rather　short　Nδplay，

me〃。rη土〃8αorツ．51〕　But　he　was　now　something　of　an　authority　on　foreign

appreciation　of　the　Nδ，and　when　Nobe11aureate　RabjndTamth　Tagore　vjsited　Japan

inthelu㎜erof1916amidgreatpub1icinterelt，itwalNogulhiwhoaccompanied

him　to　a　performance　of　the　NO　p1ays〃。gorom．o　and〃m．o〃わαa皿d　wote　up　the

Indian　poet’s　impressions　forγδむ。た〃たαゴ（Nb－So㎎Wor1d），ajoumal　established　in

ユ9ユ4．日1〕　T］1e　editoTs　a1so　repTinted　Nogucllゴs“No　P1ay”essay　under　the　tit1e“An

Appreciation”as　the　opening　gambit　of　a　year－1ong　effort　to　market　the　magazine　to

foreign　enthusias亡s　on血e　basjs　of　a　short　Eng1ish　section　consisting　main1y　of

Noguchi’s　Nδand　KyOgen　trms1atioqs－The　effort　was　no　doubt　over1y　optimistic，

but　Japanese　observers　must　have　been　suΨr主sed　at　the　NO’s　sudden　popu1arity

abroad　and　cou1d　hard1y㎞ow　what　to　expect．ん伽肋wた’∫We〃，for　ex㎜p1e，

had　received　critica1attention　in　such　unHke1y　p1aces　as　New　York’s　Vog肥

magazine，which　printed　a　fun　page　in　Ju1yユ916artic1e　under　the　catchy　tit1e＝

“Are　You　in　the　NO？”featuring　a　photograph　of　exotica11y－dressed　Michio　Itow
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ca■essing　Edmund　Du1ac’s　enormous　carving　of　a　Japanese－sty1e　mask。　γog〃e

readers　were　encoumged　to　observe　that　the　European　war　had　not　comp1etely

extinguished　Eng1ish　drama，and　that　women，the　magazine’s　prim趾y　readership，

had　t疵㎝over　its　stewardship　in　the　case　of　the　Yeats　p1ay，performed　in　the

drawing　rooms　of　Lady　Cumrd　and　Lady　Is1ington－the　magazine　noting　that　NO

p1ays　were，an4sti11are，pe村。rmed　in　the　garden　of　a　private　house，aIways　in　the

9・・d・…df・・th・・pP…i・ti㎝・fth・・1・・t．”鶉〕

　　　　From　Augustユ9ユ6to　Jam肛yユ9ユ9Noguchi　published　at1east　seventeen　Nδ

trans1ations　in　Poef－Lore，τ乃e　Poe士りRe〃ew，珊e石go土∫τ，md珊eρmsf，as　welI

as　in　γδり。た〃是。土　and　other　Japanese　periqdicals　and　in　71局e　ルfo∂erη　Re凶ew　of

Calcutta．　He　pub1ished，in　Eng1ish，a　new　article　on“The　Japanese　Noh　P1ay”in

凧e塒。土∫サin！918and　artic1es　in　the　Jαρm”mes　on“Awoi　no　Uye，a‘No’P1ay，”

“Feno1Iosa　oll　the　Noh，”md“Yeats　md　the　Noh　P1ay　of　Japan．” @In　addition，he

pub1ished　articles　in　Japanese　on　the　new　foreign　studies　of　NO，on　Yeats　and中e

N6，and　on　Emest　Feno11osa’s．re玉ationship　with　Minom　Umewaka．則

　　　　In　December　of19ユ7，Noguchi　wrote　to　Ezra　Pound，requesting　a　copy　of　his

book　on　Henri　Gaudier－Brzeska，the　French　scu1ptor　Pound　had　brought　along　to

Yeats’s　studio，now　a　casua1ty　of　war．　Noguchi　to玉d　Pound　he　wmted　to　review　it

forhisweekly切η肋e∫co1u㎜．“Somemonthsago1reco㎜endedyourNoh

book　to　our　readers，”he　told　Pound；“引so　I　had　written　a　Japanese舳ic1e　on　the

book．　Your　Noh　book　is　now　quite　we11－known　in　Japan，”he　added，continuing

invitingly＝“Perhaps　you　had　seen　some　specimens　of　my　Noh　trans1ation；how　did

you　Iike　one　I　pub1ished　in　the　Egoist？　The　Quest　and　the　Poetry　Review　a1so

pub1ished　my　Noh　p1ays．I1ike　to　talk　about　this　subject　further　with　you．”

Noguchi　had　contributed　severa1essays　and　poems　to　the堵。士∫τunder　the　a6sistant

editorship　of　H．D．and　Richard　A1dington；his　revised　trans1ation　ofγδた〃（楊貴

妃），a　NO　play　based　on　a　famous　Chinese　poem　by　Po　Chむ一i，had　been　reprinted

in　the　Octoberユ917issue　under　the　assistant　editorship　of　T．S．副iot．（E1iot　had
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recent1y　reviθwed　the　Pound－Peno11osa　Moみ，orλccomρ脆片伽e舳　　He　admired　the

book，but　wondered　why　Pound　had　made士he　Japanese　characters　sound　so　I㎡sh．）55〕

　　　　Noguchi　cou1d　have　used　Pound’s　advice　and　support，for　he　was　preparin全his

own　collection　of竹anslations　entit1edτ例Moん〃αツs－　The　manuscript，mai1ed　in

Novemberユ9ユ8to　his　new　American　pub1isher，The　Pour　Seas　Company　in　Boston，

on　the　expectation　that　it　wou1d　be　pub1ished　earIy　the　fo11owing　year，consisted　of

ten　p1ays　and　an　introduction　cobb1ed　toge㎞er廿。m　the塊。1sf　piece　and．his　earlier

Nδwritings．It　was　by　no　means　a　scholar1y　edition，and　any6ne　interested　iη

serious　study　of　the　p1ays　wou1d　have　had　been血ustrated　with　Noguchi’s　f㎡1ure　to

provide　even　their　Japanese　titles，let　a1one　anything　resemb1ing　stage　directions　or

explamtory　notes．　Noguchi　had　a1so　taken　extensive　poetic1icense　in　cutting，

reamnging，and　sometimes　even　rewriting　them．On　the　positive　side，the

resu1ting　versions　did　communicate　the　essence　of　the　p1ays　in　a　readable　sty－e　that

took　advantage　of　Noguchデs　ta1ents　as　a　fTee　verse　poet．　Regard】ess　of　their

technica1shortcomings，the　inc1usion　of　many　otherwise　untrans1ated　p1ays　wou1d

have　made　the　co11ection　a　usefu1one－Noguchi　was　anxious　to　have　the　book

published　before　his　American1eoture　tour　in　the　fall　of1919，but　by　the　end　of　the

tour，in1ate　J㎜u肛y，the　company　had　on1y　mamged　to　pmduce　pmofs　of　his

co11ection　of　short　poems　entit1ed∫oρ伽e舵Ho肋〃s．Four　Seas　ev㎝tua1Iy　brough士

。ut　two　other　Noguchi　bobks，but　r舳MoゐPJoツ∫never　saw　pub1ication，nor　was

the　manuscript　ever　retumed　to　Noguchi．50〕

　　　　肋S1∫伽ル占印〃fψα舳0一μ舳・〃ε．

Notes

　　　　The　author　wishes　to　血ank　Katsuyuki　Terao，Ron　Schuchard，Rich肛d　Finner日並，Il（uko

Atsumi，A㎞ko　Murakata，Eri　Okuda，and　K㎝tarO　Tanabe拒。r　their　contributions　to　this　essay．

　　　　Jap㎜ese　mmes　throughout　are　reversed　according　to　English　usage．　Spe11ing　of　Japanese

names　fo11ows　current　Japmese　trans1iteration　style　except　in　bibliographioal　citations，where　the
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publi昌hed昌pe11ing　is　u呂ed，oエwhere　an　a1temative　speIling　i呂in　common　use（i，e．Michio　Itow

rather　than　ItO）．

1）The　most　extensive　discussion　of　Yone　Noguchi’s　re1ationship　with　Yeats　may　be　found　in

　　Shot趾。　Oshima，W．B．γ召伽　伽6　Jαρ伽　（Tokyo：HokuseidO，1965）．The　suggestion　t11at

　　Noguchi　significantly　i柵u巳nced　Yeats’s　conception　of　the　NO　has　been　made　by　YOl（o　Chiba　in

　　“Ezra　Po㎜d’s　Versions　of　FenoIIo呂a’s　Noh　Manuscript呂and　Yeat呂’s　Unpub1ished‘Suggestions＆

　　Co皿㏄tions，’“γe伽Aηη阯αj4（1986）1121－23，and　by　Yoshimbu　H吐utani　in“W．B．Yeats，

M．d・mity，・＾dth・N・hPl．y，’’舳・吻肋石州一W伽・工1舳ひC舳舟mlM舳沢ω伽∫

　　（London：A呂soci3ted　Univ巳rsity　Presses，200ユ），23－40．

2）“With　a　Foreign　Critic3t　a　No　Performance，”切ワα〃T1mεs，270ct．1907，6；“Mr．Ye3ts　and

　　the　No，”∫口ρ伽乃m∫、3Nov．ユ907，6；“The　Japanese　Mask　Play，”rゆδユ6：ユO（Jul．1910〕

　　5．

3）The1903meeting　is　mted　in　Noguchi’s　letter　to　L6onie　Gi1mour，2珪Feb．工903，in　Yone

　　Nogしlchi，Comc施∂五〃ψ∫刀工直施rs，ed．Ikuko　At呂umi（Tokyo：Yone　Noguchi　Society，王975）

　　ユ75．

4）「英文学の新潮流・ウヰルアム・ハトラ」・イーツ」［五1一励ηgo此〃ηo∫肋η一。乃δα面一

　　σw1舳舳肋肋δ万s〃一，『英文新誌』［亙肋η舳η∫州1（May1904〕125－26，rpt．in『英米の

　　十三年」［亙伽1刑。．伽。〃舳一］（Thirt已㎝ye皿s［sic］inEngland　andAmeric3〕（Tokyo＝春陽」堂

　　［Shun’yodO］，ユ905）：ユ75－85．ShOt肛。　Oshima　comments　on　the3rticle　inγeα応伽∂∫oρ伽、

　　179．

5）“Yeats　and　the　Iri呂h　Revival，”∫卯伽r王舳ω，28Apr．1907，6．Ano血er　version　of　the　article

　　appeared　as“The　Poet　Yeats，”τε荻。是正j月阯ηg口切ユ4：16　（ユO　Jun．ユ908）：783－87．

6）Kenneth　B，Py1e，τ肋M召w　C舳ぴα｛o蜆圭珊〃功ミJαρm　j　Proあ｛酬伽。グC“三士wαj∫加π＝め，エ885－

　　7895（St・・f。・d1Stmf・・d岬・。P・…，ユ969）158－

7）George　H㎎hes，“W．B．Yeats　and　Lafoadio　H鮒n＝Negotiating　wi血Ghosts，’’in地淋。ow1刑g

　　μプと〃わ〃舳月二Joρ伽膚舵Lε8例ゐL枇　o〃C〃〃‘，已d．　Sukehiro　Hir荻aw3　（Fo1kestone，

　　Kent＝G1obal　Orie口ta1，ユ997）＝／15－6．

8）Lafcadio　Heam，0ηPoε卿　（Tokyo＝Hokuseido，1934），／45，267．

　9）“Yeats3nd　the　Irish　Revival，”6．

10）Ye日t呂’目1ibrary　does　oontain　six　inscribed　presentation　copies　of　books　given　or　sent　to　him　by

　　Noguchi　betwe巳nユ913日ndユ921－　Se已Edward　O’Shea，んDωσfρガw　Cα吻正。gψW。月．γωパ∫

　　ム肪柵α　　（N已w　York1Gar－and，1985），19ユー92．

ユエ）“The　Japane呂e　Mask．P1ay”is　a　thTee－p航肛ticIe　combini㎎the　t巳xt　oピ．With　a　Poreign　Cri廿。
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Yone　Noguchi　in　W．B．Ye日ts’s　Japan（1〕一The　NO

　　at　a　No　Performance，”“Mr．Yeats　md　the　NO，”and　a　third　section　giving　a　bhef　history　of　th已

　　p1ays　and　several　examples．　［Gordon　Craig］，“The　Japanese　Dance，”τ加Mα∫是3（0ct．ユ9ユO）

　　90．Aslightbutcmcia1changeofwordingbetweenth已Jψ伽乃㎜ωandτoむδversion彗

　　indicates　that　Craig’s“supreme　examp1e　of　brevity3nd　fine　tradition　in　dramatio趾t”wa呂derived

　　from血eτoむδ“perfection　of　bTevity　and　dramatic航”rathef曲at　the　J口ρ伽乃m∫“perfection

　　of　brevity　of　dTamatic皿t．’’Noguchi　app鵬ntly　sent“The　Japanese　M3sk　P1ay”to　the　L㎝don

　　Gro助±c，which　published　a　section　of　the　third　p肛t　of　the航icIe　as“The　Japanese　Mask

　　P1ays，”G〃ρ肋。82・（ユ3Aug．ユ910）：256．

ユ2）John　La　Farge，λ〃A〃ミ∫プ∫Le脆州介。m　Jαρ伽　（New　York　l　Century，ユ897）．　The　seotion

　　recounting　La　F肛ge’s　NO　v三sit　first　appeared　in　C叩伽りMog収加‘74　（Feb。ユ890）1488－90．

ユ3）Ch趾ges　of　plagi趾ism　had　surfaoed　e皿1y　on　in　Noguc㎞’s　oareer　when　he　w日s盆。cused　of

　　p1agiarizing　in　his　poetry　from　Poe；Noguchi’s　defense　then　had　been’’I　was　g1ad　for　ha÷ing　the

　　moment　when　I　felt　the　same　thought　with　Poe，and　I　could　not　understand　why　I　couId　not　say

　　the　same　thing　if　I　wanted　to　say　it．”　See　r加∫foリψγom　Mog阯。〃　（London＝Chatto　and

　　Windus，1914）＝19．

ユ4）La　F趾ge，“An　Artisピs　Letters　from　Japm，”C伽肋びMo頼z加召，488．

15）Noguchi，“With　a　Foreign　C㎡tic，’’6．

16）W．B．Y巳日ts，Dr伽栃ω正Po伽∫，vo1．2of切石Poεf1col　Wor是sげW．B．γ直舳（New　York：

　　Ma㎝1i11an，ユ907）1v－vi．

17）Noguchi，“Yeats　and　the　Irish　Revival，”6．

18）Noguchi，“五1一あ阯〃8α此阯〃。∫励〃一。妨rツ面，”ユ75－76．

！9）W．B．Yeats，τ加物rfo用㎜亙棚。刊ψf片‘P1卵qアーW．B．γ伽∫，ed．RusseI1K．Alspacb

　　（London：Macminan，ユ966）：4ユ5．

20）Noguchi，“Mr．Y已ats　and　the　No，”6．　F已no11osa　a1so　comp趾es　the　anti一Tealism　of　NO　with　the

　　more　rea1istic　Kabuki．　See　Ezra　Pound　and　Emest　FemI1osa，mεα州たMδ乃刎κψJoρ伽

　　（New　York＝New　Direotions，ユ959），61．

2ユ）W．B．Y巳目ts，舳榊伽〃〃。〃αjo〃∫（London　and　New　York1Mac㎞nan，王961）1226－27．

22）

23）

24）

25）

26）

27）

“Th。。t。。。mdTh・・』・一G雌i・J・p・・，”舳施物口伽4（J・1y1904）1169．

Noguchi，“Mr．Yeats　and　the　No，”6．

Yeats，ふM洲伽6∫〃ro〃α’oη∫，22王．

Noguchi，“Mr．Y已ats日pd　the　No，”6－

Ye3ts，亙∬oツ∫伽ゴ畑〃。〃α三〇η∫，222．

Noguchi　contributed　around　thirty　a1寸icles　to he　Gmρ〃。．between1909and19ユ牛including

ユ3王



Edw趾d　M皿x

　　“The　Japanese　Mask　P1ay昌”（s巳e　previous　mte）．0曲er趾ticies　condemed　with　J3p㎝ese　drama

　　incIude“The　ArOstic　I口tercha㎎e　of　East　and　West，”Gro〃。83（ユ8Feb．ユ911）＝248（日bout

　　a　Tokyo　production　of　Sh3w’s　T加Hor舵肋三4）；“Shakespeaエe首1a　Iaponaise，”G〃ρ励。84（12

　　Aug－191｝）＝246－247；and“Ibsen　in　the　Extre㎞e　East，”Grαp肋。87　（ユ5Febユ913）＝246．

28）Noguchi　made　twenty－two　contribution呂to㎞eん。∂emツbetween1910and1913，including“A

　　Japaηese　Note　on　Yeats，”Acod舳ツ82（6Jan．19王2）：22－23．Many　of血e　essays，including痂e

　　㎝e㎝Yeats，were　co11ected　in肋ro皿8い乃召τor”（Lond㎝：Elkin　Mathews，！9ユ4）．

29）“No　M日sk，”∫舳舳αfわ刑α！∫伽励。46（June19ユ2〕＝335－37．

30）Laurenc已Binyon　to　Robert　Bddges，16　Juhe．ユ9ユ3，Berg　Co11ection，New　York　PubIio

　　Libr3ry．

31〕London　r三棚ω，26Nov．ユ913，p．11，co1．王．

32）S・・N．9・・hi，“J日p・・…P・・血y，”τ・伽・α・れ・舳ψ加Jαpαパ・・柳ψム・・6・・ユ2（ユ9！4）

　　86－109．

33）Noguchi’sreminisc㎝ce　of㎞e1914meeti㎎firstappeafed　inJ日p㎜ese　as「詩人工一ツと相見

　　るの記」［∫物肋肋〃fo沽刊1川ηoた1］（Chr㎝icle　of　a　meeting　with　the　poet　Yeats），『時事新

　　報』［J炉∫ゐ切δ］，ユO，1ユ，ユ4，ユ5Aug．！914．It　apP已皿巳d　in　Engli呂h　as“W．B．Yeats，”T．P．’∫

　　榊ε物25（9Jan．1915）＝35and　in　slight1y　l㎝ger　form　as“A　Japanese　Poet㎝W．B．Yeats，”

　　月。o是m伽　（New　York）43　（Juneユ916）＝431－33．

34）Pound　to　Shムkespear，16Dec．ユ913，政〃P伽η∂伽6D〃。栃ツ∫片。是e∫ρωグ肋召か工ef施r∫，

　　j909一ユ9j4，巳d．Omar　Po㎜d　and　A．Wa1t㎝Litz（New　York：New　Directi㎝s，1984）：287．

35）“A　Japanese　Poet㎝W．B．Yeats，”43ユ．

36）“A　Few　English　Clubs，”Jψ舳乃mω，21Aug．ユ9王7，p．4．

37）Ibid．，432．

38）See「イェーツと能」［〃舳fo柵］，『野口米次郎選集』［Mog・・肋γo吻かδ∫・ηs肋］（Selected

　　Works　of　Y㎝ejirO　Noguchi）v．2（Tokyo1クレス［附ess］，ユ998）：460．

39）“A　Japanese　Po巳t　on　W－B．Yeats，’＝432．

40）Noguchi　to　Pound，ユ6Julyユ911，in　Sanehide　Kodama，ed．，政〃Poエm6例∂Jαρ伽’工鮒〃∫

　　＆瓜∫oツ∫　（Redding　Ridge，CT：B1日。k　Swan　Books，1987），4．　Pound　to　Sh欣e呂p已ar，Aug．

　　ユ91ユ，in政rαPo阯〃α〃Doro栃ツ∫ゐα加Ψe〃，珊eか〃材〃s，j909－79j4，ed．　0m日r　Pound

　　md　A．WaHon　Litz，ed呂．（N巳w　York1N巳w　Directions，1984），44．Noguchi　to　Pound，220ct．

　　191ユ，in　Kodama，戸ω〃伽d　Joρo冊，5．

4ユ）The　Am巳rican　medium　Ett3Wriedt　had　begun　chameling　the　spi㎡t　of　sixteenth㏄ntury

　　Sp且nisb　Arab　explorer　Leo　Afhcanus　to　Yeats　at　their　first　meeting　in　May　ofユ9ユ2．Yeats
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Yone　Noguchi　in　W．B．Yeats’s　Japan（1〕一The　NO

　　wanted　to　leam　from　Noguchi　whether　this　mode　of　spirjt　attachment（“when　we　h3ve　no

　　p㎜ticu1ar　ancestor　to　whom　we　are　bound　to　go，we　wi11go　quite　freely　to　any　d已ad　spirit　if　our

　　own　choioe”）h日d　any　ma1ogue　in　Japmese　ancestor　worship．Noguchi　informed　him出at

　　王apanese　ancestor　worship　w3s　more　restrictiv巳，but　that　he　persona11y　thought　Ye日ts’s　view

　　“more　true　and　real．”“A　J日panese　Poet㎝W．B．Yeat呂，”433．On　W㎡edt，呂ee　R．F．Fo呂ter，W．

　　B．γe耐ガA　L推，v．1（Oxford＝Oxford　Univ．Pres日，ユ998），464－66．

42）Kodama，及r口Po〃〃＆Joρ伽，2ユ6．　As　Pound　mention呂th日t　the　dinn巳r　took　place　on　a

　　Tuesday，it　was　presumab1y　not　the　Yeats　dinner　mentioned　by　Noguchi　as　t3king　place　on

　　Januaryユ7，a　Saturday．

43）Pound　to　Henderson，27Jah．ユ914，in　Ezra　Pound，丁加L直正胞州ψ亙zrαPα〃∂fo刈’c‘Cor碗刑

　　肋〃舳0H，ed．Ira　B．Nade1（Austin1Univ．of　Texa呂Press，1993）：66．Pound　to　M㎝roe，3ユ

　　Jan．19ユ4，∫εj虐。蛇∂Lε脆r∫げ圧ぴαPo阯刑6．ユ907－j94ユ，ed．　D．D．Pa｛ge（London：Faber　and

　　Fabef，1971），30．

44）“Drama　of　S11ence，”London乃舳∫、1ユM趾．ユ9ユ4，p．10．

45）Although　evidently　wri抗en　in　the　latter　haIf　of19ユ7（Ye日ts　is　de呂。ribed　as　having　ju日t　tumed

　　52），the　fi「st　known　Pub1ication　of“励∫“o　Mδ”i日in『敵を愛せ』［r召わwoα三∫召］（Love　the

　　en已my）（Tokyo＝Genbumha，ユ922）；it　a1so　appe皿昌in『能楽の鑑賞』［Mgo走〃〃。庇α舳片δ］

　　（Appreci日tion　of　the　NO）　（Tokyo＝D壷ichi　ShobO，ユ925）．　Theエecipient　is　refe］コred士。　as“H－

　　kun”（roughly，“my　dear　H．”）whom　I　t日ke　to　be　Hirata　based　on　the　content　of　tbe　letter　and士he

　　circumstance呂。f　hisエelationship　with　Noguchi　at　this　time．Mary　Fenollosa31so　refers　to

　　Hirata，in　her　letters　to　Pound，as“IittIe　Mr．H．”

46）“五三舳fo　Mδ、”458．Noguchi’s　exp1amtion　in　Japanese　i呂prob1ematio　beoause　the　term

　　舳1π∫物8吻阯舳（民衆芸術）means　both“popular　art”and“folk3rt，’’whereas　these　terms3re

　　quite　distinot　in　English壬md　cer油in1y　had　different　connot3tions　for　Ye日ts．

47）　“互〃∫阯fo　Mδ，”　463．

48）Ahko　Murakata　provides　a　very　u呂efu1a㏄ount　of　Femnosa’s　dependent　relati㎝ship　with

　　Hirata　in“Emest　F．Feno11osa’畠Studies　ofMδ，’’『アーネスト・F・フェノロサ資料・ハーヴァ

　　ード大学ホウトン・ライブラリー蔵」［ληe舳。　F．F舳。o∫α∫乃抑δj肋ソ肋D娩。走阯肋伽

舳〃。π一。δ1（Em・・tF．F。。づll…P・p。。・：冊。gh舳Lib…y，H趾…dU・i・…ity），・d．Akik．

　　M口rakata［村形明子］，vol．3（Tokyo：ミューズィアム出版［Museum　Press］，ユ987）1228－

　　48．

49）Hirata　Tokuboku，「フェノロサ先生」［Fenorosa　sensei］（Prof．Fenollosa），B阯ηψs乃吻“16

　　（Sept．工938）：4ユー43，耐ans．in　Mur吐ata，λ舳〃。　F．F舳〃。∫Hゐ師δ，246．
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Edward　Marx

50〕“The　Shower1The　Moon，”Po前ツ地リ三〃8（JuIy－Aug．ユ9ユ7）：ユ89一ユ93；“The　Tears　of　th已

　　Bird呂，”Po物ツR〃ew9（Mar．一Apr．19ユ8）：80－84．

5ユ）Two　of　Noguchi’s　KyOg㎝tram13廿。ns　appe皿ed　in戸。εf　Lore：“The　Me1㎝Thief，”Po研Lo㍑

　　ユ5（M呂r．ユ904）140－42and“The　Demon’s　Shell，”P伽Lor‘17（Sept．1906）：44－49；four

　　others　app已ared　inτoかδmd　W伽‘栃B〃一8o走〃in工906and1907．　Noguchi’sτ醐尺三〇g酬加

　　Eηg舳（Tokyo：Toza1sha，ユ907）is　exceeding1y　rare；Arthur　Waley　must　h3v已。onsuhed　a

　　variant　version　of三t，however，as　he1ists　Noguchi’sτw三〃Kツδ8例in　the　bibliography　of　his　Mδ

　　Pjの‘ψJψ伽　（London＝Allen且nd　Unwin，192ユ），260．　Noguchi’s　first　NO　trmslation，“The

　　Moming　G1oW，”first　appe日red　in　M虹。わ〃榊k阯ユ：ユ（1May19ユO）＝9rlユ；it　was　reprinted　in

　　the　M〃伽　（London）9：5（29Apr．ユ9ユ1）1ユ69and　inτ加∫ρか打。ゾJψo〃舵Poσり，68－70．

52）「タゴール氏と能」［τogδ舳’l1他Mδ］（Mr．Tagor已md　the　NO），γδ灯。た阯是α151ユ（Ju1．

　　1916）　：50－52．

53）“Are　you　in　the　NO？”Vog〃、1Ju1y1916，p．69．

54）Yon旬irO　Noguchi，「フェノロサと梅若實」［F舳・o∫o　foσ舳w此α〃ηo川］（F㎝ollosa　and

　　Minoru　Umew荻a），『学鐙」［Gα是〃δ］2ユ：6（20Mar．19ユ7）：1－8；「外国に於ける能の研究」

　　［Go伽走阯η三〇加川Mδ〃。　k舳妙高］（Por巳ign　NO　s皿1dies），γom三洲∫励泌“刑28，29，30Mar．ユ9ユ7．

　　Both　are　roprinted　in　jVδgoた朋刑。是。刑∫乃δ．

55）Theγδ虎〃translation，“Tbe　Everlasting　S01T0w，”first　appeared　in　the　M〃伽　（London）ユ71

　　6（8Mayユ9ユ5）1174；the　revised　version　appe日red3s“The　Ever13sting　Sorrow：A　Japanese

　　Noh　Play，”塊。j∫エ4（Oct．ユ9ユ7）：ユ4ユー2．Eliot’s　review，“The　Noh　and　th已Image，”h丑d

　　3ppear已d　in塒。｛∫f4　（Aug．1917）＝102－31

56）The　m且nuscript　is　mw　in　the　Bancroft　Libr皿y，University　of　Califomia　at　Berkeley．
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