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AKDOEVT A )V ABREO Y v YV O—D I HHERE (buddy films)dd 5,
REVBERELT THBKHED» > T8 T ! ] (Butch Cassidy and the
Sundance Kid) (1969)% TR 7 4« v 7] (The Sting) (1973)% L WEH»M» X5 Ad
Z2VIEL5, InLofEmTHsNIOAREO 2 v ETRIE, LD AHD
TEHEERD L) FY)—e 20y VEBO TF V<& VA —X] (Thelma &
Louise) (1991)D &k 55 EbLVES H 340, HEBERE THREVAKEE -TL
50k, AHORLZ2BHFRL— L vbiOABHLIEBOAEORE —0
MAGHLETH S, LEARF, BALBAOEARVERTIKYR TV a
VUIOBEE EbN D T4885RT] (48 hrs) (1982)% TE/NY —E WX « 2y 7]
(Beverly Hills Cop) (1984)% TV — % « v = & ] (Lethal Weapon) (1987)®
Ko, EITMIZARKE y P L, BiEVES LTy Y —XfbahifEmd Dzl
W,

COXSICKRRIUBAKEETEAEMEBELRE (interracial buddy films)
OERWIZ NG — v 2HELT B LT, RF V) — e 7 L4 v-BEBD [FHO
% % OPBRR] (The Defiant Ones) (1958)8 8 7- Uz AKE VWY, $Hic-o ik
BOPOBOREZ _AONAORTRIN, Zokiis LEEEhs Lok
BE2IOYV % YVOERORBICIE -1 EEXL 5, UL, SOIEREMS
. TORBBERIMEO 7 AV A HH/NRICRDONE, TAVHEEIET
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b EZEKERTH 5, L2 XLDORD I B it BV TAEL BRIE O HAR
FKENREEREL b2, RETFEL L LA OB L AR SRR EDHE
WOHRTEUENEZELREERT 20PERNETREETH -1 EEXTEAL 5, T4
DV ADOXFHEE NI ORBEICHRIIKIEL. ABORKBE _ADE—0—
DREEHESMBEBORE L EAE L, ARTE, VHIEERRT 2V 2»
O/NFEm & RAEHBREOAE MFEo £ 20l 2HBRFETH &
ik oTy 7A Y A/PHOERPBRABHEBREOK LIV IEb-> TS
MEIHGPITLIZW,

1. TEEAVEORHKI &HULOARBR

REAEBROBFKRICEH L, 19 oHBE T 2 Y /NSO ER EERORA
BHEHBMEOH U >DEERIICRBLIZOELVRY - A7 4—F53—0DK
ERPETHHIY LLLBES, 74— F5—-0FROBBRERTEZ I,
DeH o—VLYROEEHAKT * ) AXFERICTTIRBBRLTVWS, a—VL
VAR T7 2 ) A HHMSCERHE] KBVT, V2 LR e T2=FET » 7 —
N—0 [HEYE | (Leatherstocking Tales) 5 ifED ML L. =
AADEANF T4 « NV E—EBEDEL N VIRORAF VHF 7y 7 OO
DHEO2BERICODVTIRD K H BTV 3B,

What did Cooper dream beyond democracy? Why, in his immortal
friendship of Chingachgook and Natty Bumppo he dreamed the nucleus
of a new society. That is, he dreamed a new human relationship. A
stark, stripped human relationship of two men, deeper than the deeps
of sex. Deeper than property, deeper than fatherhood, deeper than
marriage, deeper than love. So deep that it is loveless. The stark,
loveless, wordless unison of two men who have come to the bottom of

themselves. This is the new nucleus of a new society, the clue to a
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new world-epoch. It asks for a great and cruel sloughing first of all.
Then it finds a great release into a new world, a new moral, a new

landscape.®

O—-LVVYRICENE, 2=l FF 1 « XNVR=EFVHF T v 7 ORE
ORBEEBVT, HLVHELOHK, THLEHLVARBEKREZERLOTHD.,
T O THRESAMBRE, ORI &, FrARKRPHFERKRID &,
SHORREEBLPELID BBV, AROVELITELL_ADAMO, BEPF
BEIZOMBEBELLBVE2EBRIZH LVESOFH LSO, LR
NO@LEEZ, CHEIEIETHUIFHEARA T2V AOFEETRE Lo, v —
VYREE b, 7= —tEo>T, TUMBELERBRTH D, HERBITIEIHE
LIV EEBEDTVSE, LhL, 72— "—0DRI& L B ARBEKE, O
DETAYHIOMEELTEDOHRDOT 2V ADOEBHICKERFELRIE L
FEHEMDTOLEICBEDbN S, ZOEHO—D2 L LT, 3-8y NEH
»oDEABRBZNZENDORIEH « LK « REMNBERERORBA 5120
T\ NotoRZZ2EFERPLERNICT 7V 2 hoBATRONKLEAK
b, S0IRT7TYVTHRBEPER * =y 7 EIEN B AL &0 icHTHTIORN
EKHESEZEV TV ik, BEROLAABERCBVTH T2 ) A0 E DM E
RONWEROBLVERNLBETHL2LVITENEILLNDIEA D,

FF4 o NYR=EVS T =N =BHEDHLEETA YA Y s b= —iF, L
DEOERE [4vF47v] $Rbb7 2V AREREZKEL, XHLEELEH
CEAMNT 70 v 54 TORHRICEZBEAYTH B, Biffhb- & bFZ
W TEeh viROB%] (The Last of the Mohicans) (1826) Tik. &—727 7
£ (FF4 e NYB—D=Zp 2F2—5D—D) B FYIFFI v 2920 BATF
O RBEOELD VIE]| THETVvHREEDI, BEE IS TRV Lz
XREA VT4 7V EBMLOVBROVERD AT 20, REOEBH THEEEOT
VHRRBEET B, MEXELBF VA F S v 2%F T4 e NVvE—B [bAKk
Bl iE-bocREv] LR L. FEELHET,



Chingachgook grasped the hand that, in the warmth of feeling, the
scout had stretched across the fresh earth, and in that attitude of
friendship, these two sturdy and intrepid woodsmen bowed their heads
together, while scalding tears fell to their feet, watering the grave of

Uncas, like drops of falling rain.*’

TYARDEFLVED L TR = TALF UV HF Ty 2B LoD EFER
DEV, BVREEZHRT COBmIcR, AOBREFOABEORBELEL 2L
BEBHEESWIETHI ATV S, NROERICBVWT, YA vDEETY
AQHy FNEGLD, FEVAAOBBEAY b BAAOEU AT D
EaoTWH, =27 74T, bRPEHSOHESBET S RBFIcHE—
ABROBENLFVAF Sy 70bECPEBLILT, WOETHEDLB T &
BOBOWRELRIEILTEDOTH 5,
RHLBRCEEESERT ST 2 ) »OMENYE IR, THETTOER
NREVIABIc DO, T4V O L HLOFRE b 2 WM
F-IHBAEBINTVSE, XA QK EEMI CRBICEE I - T4 L F
YHFT v 7d, BEBHL L, BT o LTHVEREEZHICOTT
B, BLE-HPOXNET S, Thid, HoBLELE BERXIHEA
EFRENZFUTH B0, BERETERONIBONLBLALRS T
DRVCOVIHENTH B LItEB L TBL LEND 5, [HHERIEN
fTA] Gudge and executioner)® & L CHRMB K MER T — 27 714 BEKE
E—n—Th3LARBCPRIBAZICELR LT, BRUZELH VKL
BUAYF 47 v EAKBOBORERICCLELEDLYRIBVDOTH B, 7 14—
Fos—dfElLTwakiic, AV AoX(LoREicE, BEH20iEk TH
125 b D] (the natural) OFFEMEL VWS F—< 2L b->TWVWBEY, 72
Hveb—o—ikid, EREEN, BEMEWEED 5 Fy 7 2BF M Z
FEHIXHBEDLND,
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EANEEOBEREVIERAIL LT S L, EFKIER (miscegenation) D [HE
KHEHIMMATBLhRERLRVIESL S, TEe A vEORE] KBELTL
BFLEEHsL LI, NNEOKREBVW TS v I VETYZROHAD A v
TNVEDTEAFEIN TNy ¥z VY F2HZB3—HFT, a—5, TVYH R,
277 Efi> TCHATLEY, BT LB EAALRIEARVI-5%HC
2ZABREZERCERT S, d5VIRERIEONE, TH5LTABEDOER
ZHRLOKEBEIBIONS I LILEEN, TR T AV I XZEOR A I EME
Ro7F—<42BYIKHRO LTk -~ b BIBVIBREVCABEENER
ZHH T IBRPO—D L bR - TV B, REKRBERORHOFRIT, ABIH
CHAPBRUBERLF —<O0FAEERLTVED, A TR 3 A TEELD
BEAENOBRORE ZERFELTORT KD, BEEREROME 3 hDIE
MBALRKEWZ Lk,

2. Ttk LHBBOIZELICHEE

ST "=V AT 4D TAMK] (Moby-Dick) (1851) icd &&EMK %
BEAN] BBET 5, EHEOBLLP->TEL TARBVARE] 024 -2 =7
Thb, BOFOFEA Yar4vid, MRV AG D=2 —
Ny F7 4= FORTRAG-LBET, HOVLEHTLLEAL—2DRy ¥
T—REBTEXBZ%2AR8L1U85, PHTZEOBRIIAS{LLLEHEERVE
CEXIBREZFETH, BhflFE2H L, R205BA LT RHBEATH
BIENHHTEDEN, A VarAV3EFDOLS BAROTICEi TR
B, REBRA L IEETEENBE-TVB I EERUM S,

As I sat there in that now lonely room; the fire burning low, in
that mild stage when, after its first intensity has warmed the air, it
then only glows to be looked at; the evening shades and phantoms

gathering round the casements, and peering in upon us silent, solitary
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twain; the storm booming without in solemn swells; I began to be sen-
sible of strange feelings. I felt a melting in me. No more my splintered
heart and maddened hand were turned against the wolfish world. This
soothing savage had redeemed it. There he sat, his very indifference
speaking a nature in which there lurked no civilized hypocrisies and
bland deceits. Wild he was; a very sight of sights to see; yet I began
to feel myself mysteriously drawn towards him. And those same
things that would have repelled most others, they were the very mag-
nets that thus drew me. I'll try a pagan friend, thought I, since

Christian kindness has proved but hollow courtesy.”

ZOEPRETSSEAE BRI, BFEOKPRPLICRZ 2 B0LHO X
WEBOHETI/A -7 2 7L AED B4 Yar LA Vid, O& DR
KEEBEBPLVIIDLOLOFREEINIBEFOBLVIOBFEALRKD
TV3Hbic, FVRAMEEERTB LI, S MWE>EZOLPES
AT ABREREERR 3, 5IZRLMLEBPEB LVFEL b IPR
Ok>HoORIHL THNT AT LTV, + Y R MBHOBELKE S
BROLMETEIHBEADBZNERE > TS NEDREVD, S Va2t L Nids
4= 2V RELMI, KBEEBIBMBIL_AR, Pos—2 14 7%2Kb
Z3ROUBZEDTBREHDITI. 74 —27 =71 [BhhbidZohRiFEHK]
(henceforth we were married)®’ LEET %, 2E0 274 -7 = JOEMOS
WEILTZAR [T ZADK] (bosom friends) 72 & W 5 BRI D 12H, FEHE
ODHRICE > THEEEDLECLOBVERIH U > BB HAIA TV S,
CHOLTHRELEBADEZEEABVARBROHEWIZ A v 7 Vi3, F Ui
KEDAALT, HRRAROK~NEMET 2, Lol ~NTHRESBEL, #
OHAERBRSIEE 2 &, _ARBEOETRNEBE, BROBHE DR E
BH, COPERLBVTADOBEBREESEHERAVRRLT/HNELL RV, 2h
LA, TANTORKEL LHERPLZOERWER LWL T E2LE, f v
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AANEIA—7 2 TORKV 2 2 RIERFEBOAEN 7 — <2 RET 2RE %
HELTOWBIEDBbh B, 4 ¥artAVRBRICALPS =47 OKERBH
EE AT 5T, BOoWAEAEL L TOAMOERGEZETE /4~ =
TORE BB ODETEIELENTES, 74 -7 =71, —HELTHEVKE
TAREEH VST B, =2—Ny F74+—-FhbFvyyry FBIESML
CHBICELLEELHBITHY L, R cEEdhciHoBEoh iU
CHonkTEBFEERAT P varIT2HOETOIHTH S, 2L T
HEobd, YEOKRKTHRICHEBINTHERT S 77 vaxy FEORME
OHTA Va2 Af VDBHE—AEZRIZELBTELIDOR, 74 —27 =T HED
DEEFHMLUTESREEMEEE L& 71 (coffin life-buoy)®”’ @ B »
FROTH5, [CTHDR] L3, BEVINEHFOLDICEATEARLE
WHBKRTH o2, 24 =2 2T @ ANTHELo LEREFLOAL Y a
ANERHO, HBEEL L TOBDEIRICRLLELEELEKEA I,

3. Ny IR Y— T4 VDERI EEAG

BAZBELTHD T, — <AV XPEESE LR =) 2VEH 5
LZATTAVAXEOEELRHME TEAOEE] (Africanist presence)
KE>THERZ >DOTRBOLEVIBEDZ LEBRXTV B350, HE»
KHEAADZVREBAEOELEN, 72V AXFOFET — <Ok & KR
KELHDTEERREAEZRELLCELLI BN S, D &b, ViEKD
TAVAZERRT Z/NHOVK 2D REFOABOEEKREICIKRILL ALV,
HToXkcEA R, B¥HAAOE - -OBOJloBIFER TR IR
LREVWOH, HARE>T TBVWILO A% | (the darker peoples) & D & 5
BEBEHZEZLD2DMP, 74— F5—RIOMVIRKROKIKEZA TS N3,

Two things chiefly, closely linked but still distinguishable: nature it-

self, which is to say the romantic's nature— the wilderness, anti-
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civilization, anti-culture; and the impulsive life—the extra-rational part
of the mind, which earlier Americans liked to call "the heart,” but

which I prefer to call instinct or libido or id™

BOWloALZBELTVEDOR, [FE LT, AVBBIETF VTV BB,
FNTHXBTEBE 206D THB, —2lid,. HRZOLD, D huo< v
FRBEZOVSHA, T HLLREPRXAPRXILTH 3, dH>—o k. HH
MIEFR. VLA 5 &, ABEBOA DM, IO T A Y A AD ST C
By ENBOEFALDS, LSO UAKEE, 53VR)EF—EhL FEWF
ChodbDTHd]l ChidLSSpBEMMLLABREEbhibbLAKL
B, TANTIRREORE, XHPEBRICHET 3K, BEXMELEBERORE
LToOERICH LT, BERIZHFEAl 024 -7 = 7058 5 & 2K
LT3R 9TTHb, HRPEREPEERNSG—ERRT S itk > T,
BEHEXABRCRELBCAROAHEOBEER T S 50 bl Vs LT
b5,

2995 LAANLEBARORT I, ERECHERS W 220K A%2 B
THREZ O PEBICE L3 —o v Y IERXHICB I 3 Ao 2&H0ETE
EVIFIOREBBIENREELER-TVEI LML B, OB EHOD
F—<A2RNETEEI—DOEERT A Y H/PNHOEHB -7 « b TV
D[Ny sV —= 74 vOEW] (Adventures of Huckleberry Finn)
(1885) THAHo TT TR AEEDSZHLOHNENEHEDE LE - 1fIE
ELTHENALTCELEREELR L L. HHE XD AMS LVARFREZRD T
FEHTRNINEELL ORTEIEH 3 AHlBEIN S, BREON v 713,
FRPHEZXPRKED LoIPHELZHY, HHREZEES T E2MLD B
BTE5HADERES, RAELS WORBLOMAONEZENIboENE DT
H#ET 5, —H. BARFEO Y AR, BHAMWEVIAOOE I EEHEM - T,
FEXDS L SRTHT, COTABBRHEV, Ivyy E—FEET—
BEToTWK BRI TRRI 2SI ERVBMBERME-TVWE, BRoO
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TEY—-FRZEAZTHHIL TR 500D, BO LOBR LB L 2B IKW 2
HEFE & RNBRIIE, EARLENEEL TAMELTEET 2 HRERZ. A
ER, BEEKRIRE., KRPEASECEL T, XHOBK EEE I
TEHEEOR L WHHIMHAS—BLTVwE, E LTXHBEALHLLS - &
SMETHAMNRHSFENBANRFETH LI LEIEIETHUE L,
REDOHENIC I EFGA2ELETVBIRTOED LTcoHRTRERERE I
SLLEEZOLDOREVAZ S, LTAH, Ny 7IRIF—D>KE» b TR
bb, TNRESVEBEARRORTCEHHLTOELEVIBNILVWEETH
3, MItBREFRTOWEMIcEEThE -y 710 & > T, WEHEIE R0
REashl, BlEZ2SLRBESECRBORVEDTH - T, b LATWREZ R,
FHOZOBELETHPLPHTERLBZTAEZ SV EVI OH, YEOHED
BThh, BEOBATHY, DVTRED TR OFTbH 5, & T B,
VARROMBL L CEHEEZ LSO L TCELERTEETEIRTHELEYT
B, A3 THREBEOXIIRIRANEBLAKE->TL B [T, BREZFOERRK
ERELREEHEZTIOEREMNBHLELEEI VLS, TH5L Ty 2 D2
B RO ERMTCERTODESMENILL, BRAL Y vy BEL B, Ny 7D
NENBED 7 54 <y 7 ABROE S CHEES N 3,

I felt good and all washed clean of sin for the first time I had
ever felt so in my life, and I knowed I could pray, now. But I didn't
do it straight off, but laid the paper down and set there thinking;
thinking how good it was all this happened so, and how near I come
to being lost and going to hell. . . . I'd see him [Jim] standing my
watch on top of his'n, stead of calling me—so I could go on sleeping;
and see him how glad he was when I come back out of the fog; and
when I come to him again in the swamp, up there where the feud was;
and such-like times; and would always call me honey, and pet me, and

do everything he could think of for me, and how good he always was;



A B — 2

and at last I struck the time I saved him by telling the men we had
small-pox aboard, and he was so grateful, and said I was the best
friend old Jim ever had in the world, and the only one he's got now;
and then I happened to look around, and see that paper.

It was a close place. I took it up, and held it in my hand. I was
a trembling, because I'd got to decide, forever, betwixt two things, and
I knowed it. I studied a minute, sort of holding my breath, and then
says to myself:

"All right, then, I'll go to hell" — and tore it up.””

COFEZBBET, Ny 73V LDHMELBROIMEBEETHS 7 b v v RAIKA
CHBFEREZEX LU T, Eh T TRBERVIREVRE N LS ICR
Cs T80 LAKAKE S, AURFHOREEHITI TVE LV FERSE &
IPINATE, TELVWEZREL > THIRICE DS 5] GREGRILCREBRIC
LIEFLERZY, FIRZDEEINETCOMTOOROBOHIEE>TL 35—
—ZALTBLeNDZLED, oD, Kot LEMBLELIBILE
Hx,. BRORBRORB TNy 703 T EZF T NI IAHBLVY A T
HFRBPE o teny 7 DEBECCADLBEATL MY A, Ny 7DBEDEBD
FTERREERT2EACHESFTRTAREE, Ny 272 % [BEOKI
[HRTH—ADK]| ZERFATEH LTS NV L, Ny 7 BB BFTH
DHiicd 2FEE>DAH, BT OATHERET 3L, HRELETHL
VW] EFEEWVIBTEDOTH B,

CDNy 7 DVHbW3EENRITE. NELSh 28l cd 2 TR
EEREL. MANSERS 3V [HKiE] cESvTyastokiE%ERYT 3
TEEBKT B, Ny 7 BHRORBIRY THRIcES 2] &, 2D ET
HBEEFECRAATVEY, FNICE->-THRBSODEDEREHS VIR [HAK
250 ] O/MBEHTBRSEILISh S,

BRENy 7 A EANZRY 20X BTR. Po V-V -—DBHLL
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BIZFI NS a2 F L HOREZWZ 20, VAPHHIKKEABESEBHIZ L.
BOBR2GBREELTCETH, BE2Bh L -V —-F—-EHI LWV
BECREHLTBV T IVWESL S, BORIEBVWIHEEZEOL KNy 7
ERERVERERTCERLYLR. )—ADHWVIIOADELREBTE L%
LIBVWODTH %,

4. TREROEXXDORBR LAREES

[Ny 2Ry —e7 4 vOERKR] OBRTIR, Y2R7 Y YRADEE
DEPFTHENTHHOHELD, KROBEIKR-> TV, —A. Nv 7 i
XHPORBERE S EROURL X LRERCORICHFETZ2H-0, HRRE
ODHEBMEW-712ET 5155,

HREPEDLEE, Ny 7 ETVLDEIKHHERDTO LT OREEZRT 3
AAEBAORTH, SERRZ Y - vOhicBIEdT 3, tHH2lELKD B
BOEBEEBEL by PEEHERI VYY) — e 2 LA —EBD [FgoF F
D iEk]  (The Defiant Ones) (1958) . LR 19 7 * V H/NL D k%
MEL, BEABHBREOFREEZ D » MEERE LTESFMETE 5, K
REBBER, 72V AHME BRI L EMA T, NABXESIZBEBEREZL L,
HAELBADOZADNADBRT G 5, ok, BED [FE] 05X L
AL [#H] ToRBATVT, ABRBREREEETCEVIRH L VA
BVEELS, BoFroENs DI BHANRLER Y, FREOIICERE
F BB TRV EVOHRICE TRETSAILIAH D, TABIALDN,
BMLOSODPDEVERERAROBIESVERIELTVL 5 bic, HAHER
EREBFEELIBEVWIBILTTH 3,

COEETR, UIvEidcloTcERVYEIcO>RENIZBALBAKEE .
RO THEETBEVWITA VAR TROBEMBRED—H T, V) 7T IVIEEH
BBERENTWVWE, /70 DHET, FATO®REEZLZH. BNV VE
BABEZ P V-V EHET, MATHEEG, VbHWE3F 4V v2R
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(diegesis) I HHKIE SN, EREFREILZ VL, 7THFI—EFEREEH T/
Ix—bENEVYFz=— e RyFazltbz—-e I -FROBEOHE L AA
RELLTRERELBVESAI, dbodbbb=— I—FXOEHHK OFTEE
T I3#HMTLLVbIT TRV,

[FeEox OB KRN 2 YEBEOHEEME E ABEREDOE 4 L & D
Bl TAYIULOFBMA 2 —VEELLEBL S, BEICDRLET A
HOHEOHLMEOY RS ERKRLEREZELTCHEVEVWES S, HE
ABILEBEBO, LLd7 XY B broTHE /o LO0BF LD dRELEBH
ZhD T Lo I F I XD, EHROBANSHIEZELS M, £
DES VAL 7o vHIELFENZEGEN « FEENT S I T AEZRH
FRel. MItBREFR IMEEEBL LS T 51%B0FERICL>T, Tk D
PLEDABHEEFLZRDIRE R/ I DD EZLELSEDDH o1, D&
D, 1955FEDT7 SN EY FITAY —IKBTBNNR « K4 a3y PEHFIEE
D, 20 AR EBSEMU, v VRSB RNZLEBET > 7219634FE 0 7 v
YIFYRITET 2 DOHERARET 3 AREEGV TN TH S, [FROZZD
BiRR] B s oBBORROE » AbiciEshiEifEshTtwa, AR
BEDSAT A Y IHEORABBREZEV, v—L Y20 [H L ARBEK]
EHRWY TS » FTHHELTAE R, ZOEKT., IFHOE ORI
BAY Yy FEESH LSS C L EEPNSREERTH D, HRIREE
R v) = 7 VAR -—DHEHBHEV>THRETRABWVIESL S,

THFI-H WAELBEO 2HMA) BT HREEEZE L, BT
M bHFRICORII LB 2 [FHoZZORBI TH 30, BEAL
SORFBIEHBNTVRE VL, BANRRO V24 65X s K= FY 1 i, B
BORRT, YF=— [#vFz] PAAOHBEZRERTEVLDIHED S
MUK Ic L&, BADY RS VEBHELLIMFBERLL, N"—VLDERA
ODERLBIHAB L. FIEHICEN | BEBFR! ] dMALZIPEHREL TV S,
HELKRBLOY 9 b—KHALIHOLNTVEEVS>THEVWALRIRE 5> T,
BLHSHIERERIcESWT, AR ) 7 Vis#EE2ER L /ERE. -
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THENZMEOMA L HEOEB T AREFORELERES S, Bk
7o TH LOARBER] ~OFUBbE2BLEAFERICT 70 d LAV,

FFEo o] ik, B2 ICH20Y 7Y X208 H» 53 5 LH#EH
ERHOTCOHABEV A FSs<WRHE»EH 27255, LIrLZHERRK,
COERERL ZBHBEICKD OETORVDIR, 19 EO/NREREBER
BHORLTCELDLEELEBIOEE c X b0 EELZ NS, XET S
BADYay (a—Hh—=) VeIV VvERBAD/T7 - BV VBREILKE
BAETBMITAZBOAI TV EEERBEALLT, EH5LTHS
FLVDORVWEEBD S, 22Ty YVa— I —BHVAVOLBVWBEFEIIITT
IERRBRTEN, AV VRAIBIIERT 5, T2EHMEEI LY a —H—
i\ "Get off my back! I ain't married to you." (MEEZH S ¥ 375, RIFL »
BOARZE) L, ZHiERH L THL Y RBIROLIKEZ %,

You're married to me all right, Joker, and here's the ring. But I ain't
goin' south on no honeymoon, now. We're goin' north.
(BRIZHEPICELEBLTOVRIANL, Va—Hh—, CCREBERG D
B, B FBERITTENMICORITRIIE B, LTI H0)

"the ring" (VEBHER) L3, bLA2AUHTHBYAS L LTTERIL- K
FoE B EELTVE, ZOBHETHEDON TV BEEBICET 2 —ED IR,
ABEDC o THVEHMUILIRE LAY BELVTH AL I 2 2BRT VK
WRRECER LTV bFEMN, 22T 1HRHIIELNIT X Y AN
BEOELIDOTRBVESL I, D ABRIELOMARLTR Y FELE
LBTHAEZORVEVIRCBBEHAHCHD. Thd & -»iFT RG]
(Fhbb [CCrOR]) s AALEBABOBH_AfMlico vk
Ticfintz, AT FEfE] iz, MNEM]  (monkey-rope) KO WTELN B
BREWE (128) BH 5, HBDHOG2EXWME - OERBE 51
BRET 74— 27 DKE, BOBOREETFEA Y a2 A VOES
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MEM] LRI N2 1 ADu—FiRK->TOUBRTVWT, ZAMNERS 23
BET3E3E0BVEROBRTHIEINTVE ZEMWRRENS, 74— F5 -1
Th%E [HFBERITROBIBEFEOEREHM VW IcbD ] (a2 picture of married
life after the honeymoon)® 72 &@BXTWVWABM, Ya—Hh—&h Lok
K2V TbbTHEILB LAY,

5. IFROFFEDHERI & F=— - RKoFx

TR0 o] oFEARLBE, O/ HOEABOHEBI S &[H
Lo, SFIFRHFEHEZBHLTROBA TV, BhEHI KBRS
BEED, REBVREVARDOTRTNOBEEZMELILRD, Vv FORKED
555 LTRITHT, ZOR. Bt Eaw, FOLZEVASI &I
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But before the picture ends, something akin to love has developed.
For, once they [Sidney Poitier and Tony Curtis] have been unchained,
the good Poitier comes to the rescue of Curtis, not out of necessity but
out of brotherly love. Again he sacrifices himself, this time not with
his death but his freedom, all for the sake of his white friend. In this
film, one of his biggest hits, Poitier alienated a certain segment of the
audience. When he saved his honky brother, he was jeered at in ghetto
theaters. Black audiences were consciously aware for the first time of
the great tomism inherent in the Poitier character, indeed in the
Poitier image. Stanley Kramer's drama had glossed over the real issues

and bleached out its black hero.®
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